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Greg Lynn will be the Davenport Visiting 

Professor at Yale in the Spring term, and 

will give a public lecture on April 10. 

Lynn heads the Los Angeles architecture 

firm Form, and is the author of Animate 

Form (Princeton Architectural Press; 

1998). He was interviewed by Richard 

Weinstein, Professor of Architecture at 

UCLA. 

Richard Weinstein: Greg, you say that the 

use of the computer will have an impact on 

architecture comparable to the invention 

of perspective. How is that? 

Greg Lynn: First, let me say what the 

computer will not do for architecture. They 

do not expedite the design process, because 

architects always find a way to spend more 

time on design, no matter how easy you make 

their lives and simulation and walking clients 

through building is something we are already 

pretty good at. Computers do introduce calcu- 

lus and more importantly the shapes of 

calculus—curves and surfaces, so that all 

of a sudden our language includes a new type 

of mathematics and family of shapes. The 

second impact that the computer has is that 

e invention of perspective, 

: s the extension of a search 
for truthful and natural representation, and 

although that may not be the primary motive 

for most architectural design these days, | 

think that implicit in the computer’s mathe- 

_Matics and geometry is and advanced form 

ofc rganicism. | wouldn't say that the comput- 

ves you the language, but it does produce 

a different kind of natural form that will have 

an impact culturally. There will be a new 

_ dominant model of form that won't be of 

harmonics and reducible ratios but may be 
( alien mutant form of wholism. 

about the computer in Animate 

it.its use leads naturally 

ent ofopen-ended composi- 

Strategies. There is a sense that these 

é gies have ethical and political implica- 

js that a fair statement? 
L: Yes, | think that is actually two state- 

puter does lead 
{| would 

é it carries with it ethica 
_implications. 

uted problem solving. 
jump from a sensibility and organizational 

bias to a politics or an ideology. | don’t think 

that there is any inherent political position 

for or against computers. 

RW: Doesn't the sensibility naturally lead to 

a certain ethical, moral, or political stance? 

Not only did you talk about a different sensi- 

tivity that it has, but also that you couldn't tell 

in advance exactly where you are going, so 

there is an indeterminism built into it, so that 

then leads to specific politics which are glob- 

al or inclusive. Yes or no? 

GL: One could make that argument very con- 

vincingly, but | wouldn’t. The military, enter- 

tainment industry, global banks, and graphic 

designers all use computers. Can technology 

connect ail of those things ideologically? | am 

actually wary of a kind of futurism that would 

ascribe political and ideological motives to 

technology. | think that the computer provides 

a grammar that architects will be composing 

with in the future; it is the language that will 

be composed, thus it has a different sense 

of openness, creativity, and growth. | hope 

that architects can take advantage of that 

and exploit it. 

RW: Does that mean that the attributes of 

style are inherent in the operation of a partic- 

ular software program and that different 

programs tend to meet the different styles? 

GL: That is unquestionable. For example, 

when | was shopping for a toothbrush, | was 

frustrated because all of the available tooth- 

brushes | was looking at appeared to be 

eshape-making.m 

th 

designed in AutoCad, and | didn’t want to 

put that aesthetic in my mouth. Then | found 

a toothbrush that looked like it was designed 

in Alias, a program that | liked to use at the 

time. A month later there was an article in 

ID Magazine about toothbrush design, and 

the brand | didn’t want was in fact designed 

in AutoCad, and | bought the one designed in 

Alias. If you look at cars, or follow industrial 

design culture, you can readily identify these 

programs impact on product design, as now, 

in architecture you can tell if someone is 

designing with FormZ, 3-D Studio, or CATTIA, 

because it is all in the mathematics. You can 

really see the influence of the software pack- 

age on the design. 

RW: Does the computer, in the indeterminacy 

of the design process, contribute to a kind of 

automatic design where the judgment of the 

architect is exercised primarily in watching 

the screen until something likable appears? 

isn’t this “why not architecture,” where the 

building becomes a receptacle into which one 

decants meaning as an afterthought? Just 

the reverse of Louis Kahn, where the begin- 

ning is the meaning. Here the meaning is 

second to the generation of form? 

GL: | know that | have claimed that the 

procedural aspects of computer aided design 

allows meaning to be built in, but let me 

give you one example. In the Korean 

Presbyterian Church in Queens, New York, 

which | designed with Michael Mcinturf and 

Douglas Garofalo there wasn't a 

for Korean:American churche 

out light and about prodticing a:ridgé at 
th center of:thé space to:give it an axis, and 

manylother traits that you would associate 
with sacred architecture were built into this 

blob. We,started out with a generic feature- 

less digital mass and built into it features 
and traits. 

RW: Why is that setting in motion a 

e, and then watching 

achine transform the shapes according 

to a set of rules and then saying “That's 

great, let's stop it there”? 

GL: Because we designed the features, we 

just designed them. incrementally without a 

predetermined or “pure” image in mind. In 

the church the decision to use blob elements, 

| knew would push the project in a particular 

aesthetic and spatial direction. Although | 

didn't know exactly what that was going to 

give us. | did have an idea that it was a 

preferable kind of geometry. 

RW: Did the computer automatically trans- 

form the shape? Or do you modify the undif- 

ferentiated shape and therefore operate 

more or less traditionally? 

GL: | don’t believe that the computer will be 

an auto-poetic machine, | don’t believe it will 

generate beauty and meaning on its own. | 

think you need architects for that. Design has 

to occur in collaboration with the technology. 

| don't believe it is an automatic device, but it 

is definitely more mechanical than a T-square, 

which is a constraining devise, while the 

computer is a more generative one with more 

suggestive and creative forms. It is facilitated 

by the software, but not authored by it. 

RW: There is a degree of interaction in mak- 

ing a pencil sketch on yellow trace, because 

when something is drawn on a piece of paper 

it is what you want to draw. Louis Kahn would 

sometimes rotate his drawings with the hope 

that it would stimulate a response that he 

wouldn’t get if he kept the same orientation. 

Does the computer do that more energetically 

than rotating a static drawing? 

GL: The computer is the most vital medium 

| know for sketching. That first doodle of Louis 

Kahn would be imbued with meaning but 

would lack dimensional accuracy. | don’t have 

to jump this hurdle of going from a pencil 

sketch on yellow trace or a model study to 

a set of construction documents it is a con- 

tinuous flow from sketch to dimensional 

drawings. 

RW: Does the information content of comput- 

er sketches stimulate more synapses in the 

brain than a two-dimensional image? 

GL: | love being surrounded by robots building 

models through the whole design process. 

Things like milling machines and stereo litho- 

graphy force you to think about fabrication 

and construction early on. But building mod- 

els by hand is also absolutely necessary. 

Also | am also pleased with the way that in 

computer calculations all of those decisions 

follow one after the other so that if you are 

not totally happy with something you can go 

back five steps and change it. And that 

makes it possibie for architects to think more 

in terms of products and less in terms of 

statement buildings. 

RW: How is that? 

GL: | am developing the Embryonic House™ 

where | am trying to make a product, a line of 

houses, like a fashion house designs a line of 

dresses, You make a generic set of decisions 

about materials, shapes, and color and then 

you can have a plethora of variations. You can 

have a brand identity and variation all within 

in a single design project. 

RW: Isn't that like the awful tract housing in 

Irvine, and doesn’t that bother you? 

GL: No, that makes me happy. Why aren't 

architects doing tract housing in Irvine? Why 

isn’t there any design out there? Why aren't 

we more ambitious about critically engaging 

the production and marketing process of 

those projects? 

RW: But if the concept is constant, how is 

varying the color of a room or the shape of 

a window, a very fundamental change? 

GL: imagine if every element of a house is 

produced in a factory, as forty percent of 

houses are in America, and you control every 

element so that by changing a few parame- 

ters every piece is custom detailed, then 

those houses are more i i 



Scully on Rossi 

The sweetness of Aldo Rossi’s character 

came through in all his work, that and his 

incomparable feeling for Italy; its cities and 

their piazzas were alive in him, its villages 

and their fields older than Rome. It was; 

of course, Milan and the Po Valley that:-he 

knew best, from the great square with its 

cathedral crowned with saints, to the farm- 

houses and barns looming like timeless 

monuments in the mists along the river. 

With all his richly European culture, he was 

in every way a Milanese. He liked to repeat 

his grandfather's remarks about why it was: 

good to live in Milan, “protected by the 

Alps from the Germans and by the Po from 

the Italians.” 

His major work was to interpret the tradi- 

tional architecture of Italy with its powerful 

urban types, especially that of Lombardy 

and the Veneto, as it had never before’been 

done so systematically and with such haunt 

ing poetic power. He showed us how it'was 

an architecture of ageless geometry. but 

also of endless peasant craft. Solid, décep- 

tively simple—rooted, like everything Italian, 

in the realities of the earth. He used to love 

to remind us of the time his teacher at the 

Polytechnic in Milan said, in regard to one 

of his projects, “Aldo you're just like some 

dumb mason from the Abruzzi,” to which 

From top: Background: 

Aldo Rossi, Aldo Rossi, 

Fukoka Untitled, 

Collage Tempera and 

Courtesy of 

Max Protetch Gallery, 

1987 

Aldo Rossi, 

Venezia Guidecca, 

Ink and watercolor 

on paper, : 

ne GOUTIESY, 
Max 

1989 

pen on paper, 

Courtesy of 

Max Protetch 

Gallery 

BOLT 

Aldo:replied, “Now. at.Jast-you‘understand 

what.I'm- after.” 

In-fact, Aldo. moved through what he 

called his early rigors of the International 

Style into forms so simple, so wordless, 

indeed so ‘dumb, that:they. convinced :us that 

they.were the Ur forms, the basic structure 

of everything; a silent language without 

words, a peasant language reviving the city, 

a true. vernacular.:The Fascists had tried to 

do something of this kind;-but in the end they 

largely. failed; perhaps because of their 

fundamental vainglory,-their attitudinizing, 

and _their-brutality. Not-Rossi. He took the 

cities of. Italy gently.back:from the Fascists; 

he. made.modern architecture the monu- 

mental building of-the:city.as it had not been 

in Italy, before—except possibly in the case 

of Giuseppe Terragni. [tis touching that Aldo 

and Robert Venturi eventually became good 

friends and that Aldo wrote a warm preface 

to Venturi’s book about:his:mother’s:house. 

This was. fitting enough, because he and 

Venturi both dealt with urban and vernacular 

realities to make a fresh new architecture 

capable of healing the city’s wounds and 

of. inspiring other architects aswell. 

The Galaratese Project-was.the first of 

Aldo’s buildings that. | saw. That night, :| 
dreamed about the great columns marching 

down there in the haunted space ‘of.the 

ground floor:gallery; | knew that--was-in 

the presence of great architecture and so 

| wrote Aldo a letter, to which he responded 

with his usual: kindness, and what | am 

proud.to call our. friendship began. He made 

me apresent of a.couple of his beautiful 

drawings, and} gave:him one of the quilts 

collected:by my son John in his study of the 

incomparable examples made by so many 

black women in the Deep South. Aldo 

responded to.it directly; it was again that 

“mason.from the Abruzzi” from which the 

Urforms came. 

Later, Andres Duany and Elizabeth 

Plater-Zyberk were able to engage Rossi as 

the designer. of a.new-architecture school 

for the University of Miami. | was privileged 
tobe there when Rossi made his presentation 

to the trustees. But the administration later 

showed a reluctance to fund the project, 

which:was also. resisted by some members 

ofthe faculty. “Fascist,” one of them called 

nant cemetery at Modena. He drew it, he. 

said, “out of the ache in my broken bones,” 

while he lay in the:hospital ‘recovering from 

an auto accident in Dalmatia. 

| remember with most happiness a lunch 

he gave my wife arid me one summer day.in 

Milan. She bought a wonderful Italian dress 

for it—a sky-blue linen Milanese dress—and 

afterward Aldo took us on a slightly drunken 

tour of the city and the university, pointing 

out the shapes that had become part of 

his work, much as one of his most affection- 

ately remembered predecessors in Italian 

Rationalism, the great Giorgio Morandi, 

had led me in 1952 through the streets 

of Bologna, showing me how its towers 

became vases and candlesticks in his 

paintings. “Il am always painting Bologna,” 

he had said, and it was the same for Aldo, 

for among the towers and tenements in his 

“Theaters of the City,” the form of one of 

his.own: coffee :pots, like:the.vases. of 

Morandi, was usually to be found. Just. 

after.we left Aldo in Milan, we saw in a shop 
window:one of the skinny espresso pots 

he had just designed and bought it as a 

souvenir. Years afterward, at a party, we 

told him: that, and the next week one of-his 
fat teapots.arrived in the mail. 

He was all.ltaly; he understood the 

endurance of the type, and released archi- 

tecture, at least-for'a while, from that 

obsession with invention that has helped 

destroy the fabric of the city everywhere. 

Along with Auden, Rossi understood how 

sacred the city is, and as he wrote, and 

drew, and built, he helped us all to understand 

that, and so helped civilize us all. He filled 

us with images older than the classical 

world, shapes of the holy city we try to make 

and to which we would hope, in one way or 

another, to return. 

—Vincent Scully 

Vincent Scully is Sterling Professor Emeritus 

of the History of Art. On December 5, 1999 

his article, “Tomorrow's Ruins Today”, 

appeared in the New York Times Magazine. 

A retrospective exhibition, 

it, Finally, it dwindled to one tower only, and “Aldo Rossi 1931-1997,” 

at last that, too, was abandoned. But Aldo 

then promised to design'a medium-size 

lecture hail for the school, “a little Pantheon,” 

which might-well have become a reality had 

death not intervened. 

It is hard to think of Aldo in the wreckage 

of that automobile, though it was very much 

the modern Italian death, the climax of 0 

“Il Sorpasso,” Futurism’s deathly legacyto 

the Italian male. It is ironic, too, to rethember 

Aldo's words about his design ofthe reso- 

Scully Receives 

Award Eponymous 

Over 400 people, many of them graduates 

of the School of Architecture, attended a 

gala celebration in honor of Vincent Scully, 

given by the National Building Museum in 

Washington, D.C., on November 12, 1999. 

Scully, Sterling Professor Emeritus of History 

of Art, received the award in his name for 

a lifetime of achievement in study, teaching, 

and public understanding of the built envi- 

ronment. The $25, 000 Scully Prize was 

established by a committee of renowned 

architects as a thinking man’s equivalent 

to the Pritzker Architecture Prize. 

Senator Daniel Patrick Moynihan 

presented the award to Professor Scully, 

and past students and architects made 

tributes to the teacher who inspired them. 

Among them was Dean Robert A.M. Stern, 

who said: “Vincent has taught us how to 

see. He has also helped to broaden the 

focus of our vision. He has opened us up 

to architecture as an inclusive art...Vince 

not only teaches us how to see, he teaches 

us what to see. He has helped us to see 

that Architecture with a capital ‘A’ is not 

only to be found in the work of heroic form- 

givers but also in the modest buildings and 

places that real people know and admire 

but too many architects and critics hold 

in disdain.” 

Other laudatory comments were made 

by David M. Childs, a partner at Skidmore, 

Owings & Merrill; J. Carter Brown, Director 

Emeritus of the National Gallery of Art; 

Elizabeth Plater-Zyberk, of Duany Plater- 

Zyberk, and Paul Goldberger, architecture 

critic of The New Yorker. 

The day after the gala, which raised 

$750, 000 to help endow the prize in perpe- 

tuity, Scully delivered a lecture at the 

National Building Museum that traced how 

gardens and fortifications have shaped the 

architecture and planning of the nation- 

state throughout history. 

which was curated by 

Francesco Dal Co and 

Alberto Ferlenga with an 

accompanying catalogue 

by Electa, was on view 

at the Triennale in Milan 

fromovember through 
m uary. ‘ 

Aldo Rossi: 

A Remembrance 

A memorial:was:held in honor of Aldo Rossi, 

at the Max Protetch Gallery in New. York on 

September 15, marking the second anniver- 

sary of his death in an automobile accident. 

The 50 people who came to remember the 

great architect were surrounded by his draw- 

ings and watercolors on display for the exhi- 

bition “Aldo Rossi: A Remembrance.” 

Rossi's energetic images, some never seen 

before, were shown in the gallery as they 

had been on walls of his office. Also on 

exhibit were models of Rossi's last building, 

the Scholastic Books Building, which is now 

under construction in New York City’s:Soho 

district, and products he designed for the 

company Alessi. 

Max Protetch began the evening with 

remembrances about:Rossi-as a-friend and 

architect. Preservation: consultant William 

Higgins, Phaidon editor. Karen Stein, and the 

graphic. designer. Massimo Vignelli each told 

anecdotes. Wim de Wit; curator-of architec- 
tural drawings ‘atthe Getty Center, compared 

Rossi to. John Soane; expressing how effort- 

lessly the Italian architect placed different 

scales, styles, and references together, 

making them all fit—a collector: of all styles; 

the way Soane collected building fragments. 

Paola.Antonelli, curator of design at the 

Museum of Modern Art, said, “There are so 

few.who.dig:into history and bring it back into 

the present. Rossi:'showed us how vital, time- 

less, and modern classical-architecture is.” 

Unable:to attend the memorial service, 

some colleagues sent messages. John 

Hejduk wrote about being “astonished by 

the haunting beauty. of Rossi's work, some- 

thing profound, extraordinary, and. original. 

| was deeply: moved by the work, as | was 

by the. man. We became friends.” 

And Peter. Eisenman related how “in the: - 

difficult years for architecture, from the later 

‘60s and the ‘early.’70s, Aldo was one of-us. 

He was a friend, colleague, ally, and: most 

importantly, a great architect. With his 

seminal book, The Architecture of the City, 

and his Modena Cemetery. project, he : 

opened up a new direction, a‘tendenza’-for 

architecture...A quiet man, the resonant 

sound of his voice is deeply missed.” 

Robert Venturi and Denise:Scott Brown 

expressed how they “continually connect 

with his work and his ideas,” learning “over 

the years from concepts, urban and archi- 

tectural; from symbolism, historical’and 

immediate; from scales, grand and human; 

from dimensions, universal and contextual.” 
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Colin.could teach any nontechnical 

course in the university. He was my-teacher 

story, all in one. He liked to play with 

ideas in different ways, but never in piety or 

as an authority. He always sought to under- 
stand the real condition of things and he 

of Urban Design, but the studio was:amazingly 

had 

verisimilitude. Many truths form a matrix 

of belief:still to this day. The impulse to. con- 

dense will never go away. It was a critique 

of the single unified mass. 

comprehensive: it included music, poetry, 

the purest intellectual integrity of anyone 

| ever knew. 
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Competition Entry, 
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Van Berkel & Bos, 

—Fred Koetter 
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IFCCA 

while we were teaching at Cornell: We would 

discuss the issues, type them up in sepa- 

rate rooms, and then get together to 'dis- 

Collage City really. grew out of the urban 

design studio at Cornell. Before Colin came 

to teach at Cornell he had never taught 

into a theory of the city. It was documenting 

the evolution of the city in a critique of both 

classical and contemporary urbanism. We 

worked to. define the terms of ideas as a 

Over the years we continued. our dia- 

logue, and often talked about “collision city” 

inquires in relationship to. architectural prac- 

tice. ‘Collision city” is a great compendium 

and “politics of bricolage"—as a. means of 

of ideas, each claiming correctness or 

urbanism. The basis of the studio. was the 

experiential and morphological, which grew 

Starting point, using the project as mecha- 

nism to define the theory. Collage City. 

debuted as a Series of articles in 1975 

in Architectural: Review, and was then 

defining or providing a base for further 

method for working up our ideas, which then 

published by MIT Press in 1978. 

evolved into text: | spent.a great deal of 

time reading and learning. It was remark- 

Colin and | collaborated on Collage City, 

able to then talk about it all with Colin. 

developing it over one year—1972. During 

that time we worked every day and night 

cuss the parts we each wrote. It became a 

to, his own creative and provocative way of 

thinking. He was happiest when he:could 

Colin had a photographic. and prodigious 

memory. In his teaching he would present 

an observation or an idea and repeat one 

phrase until it: reverberated in your mind. 

show pictures and walk through plans room 

by room, forcing the student to understand. 

So many library, books would end up in the 

| always remember.what Peter Cook 

wrote about him in the article “Colin Rowe, 

studio that often it seemed the whole 

wear his black leather. motorcycle outfit at 

library was there. 

Cornell ora cowboy hat in Texas. 

Observed in Action,” which was published 

by Art Net in 1975. Colin, he wrote, was 

loved, protected; and attacked but never. 

written: with Robert Slutsky, first appeared 

in. Perspecta &.in 1964. It's understandable 

that he would be so drawn to this country, 

and ultimately, to Texas: America was freer 

He wouldn't just. give a desk crit—he would 

“the magician in his tower.. oscillating 

between extreme. absence and. extreme 
presence of mind...He is feared, hated, 

ignored.” 

—Judy:DiMaio 

30pm. He 

ll be held for hi 

at the Carnegie Institute of Washington, 

1530 P Street, Washington, D.C., on 

Ice WE 

was able to recognize what Americans didn’t 
about themselves, and he made people 

Wittkower, this was never published, mainly 

because Colin refused to abide by the rules 
of art historical documentation, which 

Wittkower insisted upon—or at least that is 

nection he had with Yale was that his essay 

remembered here by two Yale faculty 

members, both former students of 

his, Judy DiNaio and former Dean 

“Transparency, Literal and Phenomenal,” 

Fred Koetter. 

aware of their own architectural traditions. 

Colin attended Yale on a Smith-Mundt- 

Fulbright Scholarship to study twentieth- 
century architecture with Henry Russell 

Hitchcock. He was drawn to Yale because 

of the independence of the students: He 

Although he had ‘completed his thesis 

at the Warburg Institute in London, “The 

Theoretical Drawings of Indigo Jones: 

how. Golin explained it to me. Another con- 

Remembering 
Colin Rowe 
Colin Rowe died on November. 5, and 

Their Sources and Scope,” with Rudolph 

a memorial serv 

Sunday, February 6 at 1 
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This is a great feast of a book, a compendi- 

um so huge and detailed that it defies por- 

trayal in a brief review. But just as | have 

found myself poring over it multiple times, 

it’s possible to appraise the whole by study- 

ing the parts. In a book that devotes over 

700 pages to building types alone—every- 

thing from office buildings to opera houses— 

the city’s variety and scale is made abundantly 

clear. There’s something of interest for 

everyone. | found the extensive section on 

the St. John the Divine competition as well 

as the development in New York of the 

Victorian-era apartment building particularly 

fascinating. 

The St. John’s competition—in which 

ultimately 68 entries were considered 

between 1888 and 1899—is an astonishing 

case study of the freewheeling, almost 

anarchic stylistic evolution of this period 

of tremendous urban growth and social 

change. Heins and LaFarge’s entry, a rather 

overblown homage to H.H. Richardson's 

Trinity Church, Boston, is noteworthy, as is 

the work of Ralph Adams Cram, who would 

succeed the winners as cathedral architect 

in the early twentieth century. As Ralph 
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William J. Mitchell, Dean of the School of 

Architecture at Massachusetts Institute 

of Technology, follows his City of Bits with 

E-topia which is subtitled “Urban life, Jim— 

but not as we know it.” In it, he examines 

the impact of digital technology on the infra- 

structures of house, workplace, and city. 

Despite its title, E-topia avoids McLuhanesque 

proselytizing and Banhamesque, utopian 

projection. While those prophets of the new 

media age projected the future, for Mitchell 

that future, by historic circumstance, is now. 

Instead of speculating, Mitchell catalogues 

the numerous changes in social, political, 

and physical relationships that are a part 

of today’s standard for living. E-topia covers 

what is, rather than what will be. 

For those familiar with the territory, the 

book is a useful resource for further, in-depth 

research. But by hitching his content to the 

volatile present, Mitchell has probably limited 

the book's shelf life. Some of the material 

will be overly familiar or simply out of date 

to the digital cognoscenti. Although Mitchell 

intrigues us with examples of the digital 

present—like personalized, downloadable 

newspapers—the book may be an outmoded 

medium for dispensing information on 

technologies that demand timely delivery. 

Perhaps, though, this is the point. E-topia is 

a wonderful guidebook to those seeking an 

Adam Cram’s biographer, | found the treat- 

ment of Cram boring, though competent (an 

independent entry by Bertram Goodhue, 

whom he had not yet met, is bizarre in the 

extreme). What does stand out, however, 

is the wonderful vision of a now utterly 

obscure architect, Halsey Wood. Whether 

his work is buildable or not, the authors’ 

description of it as “breathtakingly eclectic’— 

would appear to be a mild response to an 

English Gothic design centered on an 800- 

foot-high Byzantine-inspired domed crossing 

tower! Weird, but gorgeous. 

Less exotic and more useful today (after 

all, architects are far more likely to be called 

upon to design apartment buildings than 

cathedrals) is the excellent treatment of 

multiple family housing. Any discussion of 

that subject usually founders on the confusion 

of what exactly falls under the rubric of 

multiple family housing; there are many 

differences between hotels, family hotels, 

apartment hotels, tenements, French Flats, 

Bachelors’ Chambers, and three-, six-, and 

eight-deckers (each in double and triple 

forms). Stern and company pick their way 

through this minefield better than most, 

taking the provision (or lack thereof) of hotel 

services like dining rooms as the standard 

for determining a building’s status. And 

while the widespread bias in this country 

against apartment house dwellers—even 

compared to those living in “mansion 

flats”—is well known, the authors note 

something else rarely mentioned: that it 

was the fashionable French Flats that 

ultimately drove the evolution of this building 

type, not tenement construction. Similarly, 

the desire for privacy and luxurious facilities 

have long been seen as important to the 

evolution of the apartment house. Again, 

new to the discussion Is the authors’ 

emphasis on how the hierarchical design 

concept of Parisian blocks of flats was seen 

as “un-American” and how this attitude 

influenced American architects to strive for 

parity among the flats of a given building (a 

task made easier, of course, by elevators). 

Disappointing, however, is that one early 

multifamily type—the block of units around 

an open court facing the street—is hardly 

dealt with, despite the fact that Manhattan 

introduction to the digital world, devoid 

of the jargon that too often obscures its 

immediate effects. 

lf E-topia demands an audience, it is 

those who will make those decisions about 

our built environment in the face of the 

nomadic nature of late capitalism. E-topia 

makes no pretense that the new media will 

produce a perfect society. There are many 

questions that need to be answered, many 

of which Mitchell generously supplies. In his 

introduction he lays out scenarios of the 

origins of city building, all beginning with 

“analog” infrastructures—the fire, the audi- 

ble range of the human voice, a source of 

potable water. Inherently, this reduction of 

urban life to functional criteria foreshadows 

an inevitable shift towards some decentralized 

future of virtual communities. Alternatively, 

Mitchell allows, those other cultural aspects 

of community—human contact, language, 

and ritual—are, perhaps, irreducible to 

functional calculation: “What are these 

particular social relationships worth? And 

what will replace them?” Mitchell's book may 

make us wonder whether the relatively static 

nature of traditional cities and the necessity 

of supplying institutions with coherent, visible 

form are cultural imperatives or whether 

they represent biases of the professions of 

architecture and urban planning. 

Haunting the lighthearted tone of this 

book is what Mitchell refers to as the 

“Specter of the Dual City.” The possibility 

exists that reconfiguring urban patterns will 

cluster affluence into local or neighborhood- 

scaled developments that work in direct 

contrast to the institutional structures that 

have supported the regional and national 

scales of the cultural life of the modern city. 

The friction at the point where e-topia meets 

our distopian realities—tax structures, edu- 

cational systems, public land use, and 

political boundaries—comprises the “design” 

territory of the architectures of our immediate 

future. Mitcheil is more implicit than explicit 

in his discussion of these issues, leaving 

the job of speculation, negotiation, and 

number-crunching to his readers. 

Because this book is an introduction, it 

possesses an outstanding example in the 

Villard Houses. Although my reading of that 

landmark design concept is unconventional, 

in calling it a “six-unit palazzo,” the authors 

seem to take my point. However, they fail 

to mention that the several units of this 

ensemble by McKim, Mead & White vary 

enormously in size and plan, and that, con- 

sidered architecturally, the Villard Houses 

are more akin to a courtyard block of duplex 

and triplex units than to conventional town 

houses. | wish, too, that the discussion of 

apartment house origins included not just 

French contributions but British sources as 

well (one thinks of the “Albany” in London). 

| have only two other complaints. 

Nowhere do the authors explore in any 

depth why at a time when New York was 

nearing its zenith the two outstanding 

figures of the era insofar as the American- 

built environment is concerned—H.H. 

Richardson and Frederick Law Oimsted— 

chose to depart and settle permanently in 

Boston, a city that was no longer on the 

ascendancy. | also must say | miss the more 

personal point of view of Stern's Pride of 

Place, a book | admire enormously. Set 

against the scope and detail of New York 

1880, however, these complaints are small 

beer. This book offers something very rare: 

a sense of immediacy—of an era long past 

remembering for anyone. The wealth of 

illustrations, many of which | had never seen 

before, animates the experience and adds 

to the bounty of the feast. Reading it made 

me feel like a nineteenth-century building 

inspector or an architecture critic: alternately 

impressed, intrigued, baffled, overwhelmed, 

frustrated, delighted—but never, ever bored— 

by New York. 

~—Douglass Shand-Tucci 

Douglass Shand-Tucci is an architect who 

writes criticism for The Boston Phoenix. 

occasionally swerves toward broad general- 

ization or simplification for the sake of 

clarity. For example, the costs of e-commerce 

are budgeted only as on-line transactions. 

The real costs of digital technology have, in 

fact, driven the escalating costs of older 

forms of human interaction like buildings and 

books. E-topia is so networked that the cost 

of a plane ticket or a conference room can- 

not be separated from digital transactions. 

More often than not, new businesses are 

affected more by the costs of disposable 

technologies of data transmission, hardware 

and software, staff training, and added hours 

devoted to excessive and unnecessary infor- 

mation exchange than by those associated 

with bricks and mortar. Just like the rusty 

technologies of the industrial age, digital 

information is not nor will it ever be a smooth- 

running machine. To think that buildings can 

simply be rewired and retrofitted ignores 

some of the heavier demands of new tech- 

nology on existing infrastructure and the 

specifics of its uses. Downtown real estate 

often is simply inadequate for the very physi- 

cal demands of micro technology and data 

transmission. 

Take heart, architects. Mitchell sees 

the potential that a culture that favors the 

digerati over the traditional craftsperson has 

the possibility of inversion as the old skills 

become rarefied. But to ignore the message 

of E-topia would be a mistake. If e-mail con- 

founds you, if you cannot program a VCR, if 

you think that you are immune to the tenta- 

cles of the Web, read this book. 

—Edward Mitchell 

Edward Mitchell is a critic in architecture at 

Yale, the school’s Web Master and has his 

own architecture practice. 
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] Successful memoirs can convey wisdom 

across great distances of time and space. 

Through them, the unique experience of one 

generation can become a living part of our 

shared culture. This has been the case with 

obvious masterworks like Marcus Aurelius’s 

Meditations, St. Augustine’s Confessions, 

and Montaigne’s Essays. These are not 

mere autobiographical stories, but distilla- 

tions of lessons learned through a lifetime 

of experience. Strangely, these works speak 

in a paradoxical manner: both humble and 

profound, intimate and universal. Such 

seeming contradictions, however, are pre- 

cisely what binds the personal to the politi- 

cal and the temporal to the transcendent. 

Architects are not often known for their 

memoirs, but rather their buildings. This 

may be because they are not literary artists 

but authors of a wholly different kind. 

However, architecture does not easily grant 

its most advanced practitioners the freedom 

to remove themselves from commissions 

of ever greater importance. When a written 

work does appear, rarely is it celebrated, 

and never described as a series of confes- 

sions or meditations. The classic architect 

authors we do recall, Vitruvius and Alberti, 

or in our own time Frank Lloyd Wright, 

appear to have been motivated less by stoic 

virtue than by personal recognition. Writing 

late in life, Vitruvius had not distinguished 

himself as an architect and was not particu- 

larly fond of the work of his contemporaries. 

Alberti used his treatise to generate com- 

missions, as no great built works of his are 

known prior to the circulation of De Re 

Aedificatoria. 

It is within this context that we welcome 

Cesar Pelli’s Observations for Young 

Architects. A series of concise essays, it 

is both a meditation on the vocation of 

architecture as well as the confession of 

a well-traveled architect. Each observation 

is followed by a personal anecdote that 

connects this knowledge to an intimate 

recollection. In this way, a discussion of the 

culture of architecture comfortably flows 

into memories of life in Eero Saarinen’s 

office and observations on time soon 

become the recollection of Pelli’s personal 

experiences. While memoirs may be similar 

in form, each is distinguished by specific 

knowledge unique to a particular time. 

Indeed, this collection affords a singular 

view of the golden period of American 

modernism. 

Observations clearly reveals that we still 

have much to learn from our mid-century 

modernists. Through its simple style and 

sincere tone we learn with Pelli, not from 

him. And this is perhaps the greatest 

observation: we come to know that our 

masters are not only our guides but also 

our fellow students. As Montaigne reflectively 

observed in his own memoir, “Here you have 

not my teaching but my study: the lesson is 

not for others; it is for me.” 

—John Woell 

John Woell (M.Arch. '95) is an architect in 

the office of Steven Harris and Associates 

in New York. 
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Amid the flood of unmemorable hagiogra- 

phies of celebrity designers, self-serving 

surveys of trendy practices, and abstruse 

theoretical musings, the arrival of an archi- 

tecture book that illuminates a pressing issue 

is cause for celebration. Eve Blau has suc- 

ceeded in forging a spellbinding narrative 

from the important subject of public housing 

that, while focusing on the interwar period in 

Vienna, encompasses the urbanistic history 

of the Austrian capital from the Biedermeier 

period of the early nineteenth century to the 

Anschluss with Nazi Germany. Long-awaited, 

exhaustively researched, and definitive, Blau’s 

magisterial achievement is distinguished not 

only by its thoroughness and clarity but also 

by a sophisticated methodology that grounds 

theoretical speculation in the palpable and 

animates it with humanity and meaning. 

Blau’s brilliant synthesis of information 

and her incisive insights into the dialectical 

interplay between politics, economics, 

aesthetics, class struggle, housing typology, 

and sociospatial structures create a richly 

nuanced portrait of the compiex culture of 

Red Vienna, so dubbed because of the 

socialist majority that governed the city 

between 1919 and 1934. Each chapter, 

although integral to the larger schema of the 

book, may be read as an essay complete in 

and of itself. First, Blau introduces us to 

the principles of Austro-Marxism, which, 

emphasizing reform over revolution, would 

determine the housing policy of the Social 

Democrats when they came to power in the 

municipal government. The second chapter 

surveys the transformation of Vienna from 

imperial Residenzstadt to the densely built 

capital of a modernizing and capitalist 

nation-state. The seven subsequent chapters 

explore the intricate and contradictory history 

of the Gemeindebauten themselves. Veterans 

of Vincent Scully's “History of Twentieth 

Century Architecture,” who will recall his 

moving description of the fascists’ shelling 

of Karl Ehn's Karl-Marx-Hof in 1934, will 

appreciate Blau's detailed analysis of the 

design and execution of this miniature city 

and of the other superblocks constructed 

by the municipality, which all told provided 

64, 000 attractive low-rent dwellings for 

200, 000 working-class families, together 

with communal facilities such as libraries, 

bathhouses, laundries, day-care centers, 

markets, and public gardens as well as 

spaces for work and leisure. 

The majority of private architects who 

designed Vienna's public dwellings were 

members of the so-called Wagner School, 

among the most active being Ehn, Hubert 

Gessner, and Heinrich Schmid and Hermann 

Aichinger. Largely unheralded outside Austria, 

they brought important formal and urbanistic 

innovations to the design of large-scale 

housing ensembles. 

Like these architects, Vienna’s courtyard 

communities, the Hdfe, have been overshad- 

owed in the literature by the unadorned open 

row housing found in Germany and the USSR 

during this same era. Even in their own time, 

the Héfe were criticized by foreign visitors 

and home-grown modernists for their individu- 

alistic fenestration patterns, hand-crafted 

ornament, and historical allusionism. When 

rediscovered by a new generation of historians 

in the 1970s and 1980s, they were frequently 

condemned on ideological grounds as bour- 

geois solutions paternalistically imposed on 

an unwitting proletariat. 

Eve Blau has fairly summarized and con- 

vincingly countered the negative judgments 

on the Héfe. Her subtle characterizations of 

these perimeter blocks, which enclose not 

just one garden but encompass a series of 

huge courts and often straddle several city 

streets and squares, demonstrate their 

ambiguous semi-public, semi-private nature, 

and uncover their origins in planning prac- 

tices rooted in the historic city. Thanks to her 

sympathetic interpretations, we can again 

appreciate these majestic ensembles, many 

of which have been lovingly restored. 

- Helen Searing 

Helen Searing is Professor of Art History 

at Smith College.
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look a bit cheesy, 

was simply too large. One understood 
the 

betwe ne tactile concrete 

‘ipinals | and these 

e photograph
 - 

é left of these 

vid of the 

e grid as.4 

eming reticence 

jically transmute
d. 

plat (ines were 50 

the rows Ot. 

sconnected. 
from 

y was. transfo
rmed, 

awork™ was set 

l became: 

a crine and: context
ually. 

ngs, of parts of drawings: 
NINE: 
became. oddly 

significant as 

oul body was corresponding
! ly 

ee double-height 
space. 

Seoncerting 
was the fact that the 

Equa ly di 

Well atid 
the columns revealed itself as an 

: ominous and enor
 incongruent!

 red. 

like a papel mraquette that: 

gallery. during the schools: ope
n house: with

 

everyone sitting awkwardly. at the € 

the space: | unaol
e. (0: mingle of, talk casually}, 

the shadow. of the @ installation, the work it 

: ‘represented
: and the historical event con 

 memorated 
bY the buildings: disp

layed were. 

“simply, too 
huge. 

_ comparison of the ehows is he sheer fact 

of thelr existence [oF those oF US at Yale. 

Having long been! used by the. “architect
ure 

_ School to display the work of alumnl, faculty, 

cu and. local architects, the gallery space 4 ar the 

A&A Building now 
connects Yale: and New. 

Haven ithe toa significantly 
| larger realm 

of architectural: 
discourse: Fol those Who.

 

“gnink that Yal
e has the special calling t0 

“support, display, « and promote American 

_ regional architecture, 
the mannet ln “which - 

» euch loci ate honored needs to be fe 

For currently, there is no! large Re
et XK 

New Haven than acknowledsin 

crucial role tO play in revealing: 
GIS 

7 and participating 
in this realm) of global 

architectural p
roduction. . 

—pegpy. Deamer, 

| Pegey peamer is associate 
professo! 

of architectura
l design and theory at Nee 

and principal in the New. York Ti M
 

_Deamer at Phi ips. 

‘Background: 
The Work of 

Daniel: Libeskind— 

Two Museums and 

ae Garden,. 

ain Galle 

Building, 2 ; a : 

Photograph by 
Marc Raila, - . 

1999 

Inset: . : 

The Work oi 

4 Garden, 

Building, 

Susan a Alne 

Daniel Libeskin 

Two. Museums and 

Main Gallery, AGA. 

Photograph b
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How to create buildings imbued with 

meaning, whether they be of referential 

or abstract forms, is the subject of 

constant discussion in architecture. 

This debate continues in the studios 

at Yale and in the design of cities and 

projects in sites all over the world, from 

Berlin and Bilbao to New York and Los 

Angeles. Nina Rappaport, the editor 

of Constructs, organized visiting faculty 

Frank Gehry, Daniel Libeskind, and 

Demetri Porphyrios and faculty mem- 

bers Diana Balmori, Karsten Harries, 

and Dean Robert Stern in a roundtable 

last fall. 

Frank Gehry: The site | gave the kids 

in the studio was for a new cathedral in 

Los Angeles near where | lived when | first 

moved there in 1947. It has a lot of personal 

memory for me. When | go near it | am 

moved to tears; it was a difficult time in my 

life. The Latino population has now grown up 

so much around it, but they are not repre- 

sented in the buildings. The new cathedral 

is not in an area where they live, but that 

was circumstance. | asked the students to 

involve themselves in that culture as best 

they could. And my wife, who is a Roman 

Catholic from Panama, explained the culture 

that she knew. Part of the problem is not to 

rekindle my memories, but to build on the 

culture that is growing up there, and come 

forward with designs that relate to them. 

Karsten Harries: There is always a ques- 

tion of memories and memories. There are 

personal memories of a site, and architects 

must also consider the history of what was 

there. Daniel Libeskind’s Jewish Museum is 

latent with memories in very specific ways. 

Frank Gehry: When ! go to the Jewish 

Museum, where | don’t have a personal 

memory of that site, | cry there, too. The 

message of the memories that Daniel 

brings to the building is very clear, and 

the memories are there. 

Diana Balmori: For me, the issue of 

memory has to do with the issue of trying 

to get back to origins. The next step is that 

if one can get back to origins, one has the 

only chance of being original. Most of the 

time, memory is being used for simply 

historic preservation, as a literal story of 

“what happened here.” 

Frank Gehry: |t takes a certain sophistica- 

tion on the part of students to understand. 

| told my kids that they have to become 

aware of every cliché, understand them, and 

expunge them from their life, guarding so 

that these things don’t creep into their work. 

Karsten Harries: What we need to do is 

distinguish between a Bilbao Museum, an 

insertion that sits like a figure on a ground, 

and an apartment house. In both, you have 

to attend to questions of memory, but you 

need to attack them differently. If every 

building were like the Jewish Museum, it 

wouldn't work as it does now. 

Daniel Libeskind: Absolutely. It is about 

the relationship of site to everyday life, and 

people’s memories and the city itself. That 

is what the students were looking for when 

they came to Berlin—traces of the Wall 

and images from Wim Wenders, but they were 

discovering a completely different city, literally 

developing as they were walking the streets. 

The studio project is a multiuse project, but 

the site, Tacheles, is difficult because it has a 

ruin and open space. The name, which means 

“bottom line” in Yiddish, has stuck through- 

out the different transformations of Berlin. 

Some people suggested leaving it empty, but 

most people want to return it to life without a 

sentimental view to the past. | agree with 

you, Karsten, that there should be different 

responses, but there is the same essential 

connection to memory. 

But it goes both ways. Frank, your 

building at Bilbao is also part of memory 

of the city. It has recreated and carried out 

many of the facets that | associated with 

Bilbao even before | saw your building. The 

building does not represent a look back- 

wards, or the memory of the irretrievable 

past; it is something that is developing over 

time. And great architecture like Frank’s 

building recreates memory. It creates the 

memory because it is not a pastiche and 

not a representation of a story, where the 

story has a good ending or a bad ending. 

It is an insight into the workings of the city 

and into the minds of the citizens. 

Frank Gehry: It is a boat on the river; it 

ties into a funny bridge; it relates to the city 

and the mountains above. | spent a lot of 

time screwing in the light bulb, as it were. A 

measure of that, | told the students, is that 

if you put it on another site, it wouldn’t work, 

Daniel Libeskind: Memory is not an 

accumulation of habits, as Proust makes 

very clear. It is a radical breakthrough 

of habits that reveals, as Diana said, the 

tradition of obscuring origins and cutting 

through tradition. 

Robert Stern: Memory can aiso be the 

desire to carry forward from the past what 

you want to remember. Greeks built temples 

in Italy as their way of extending memory of 

their homeland; Americans built what they 

knew from England and then transformed it 

to new conditions. Modernism is not about 

erasing; people need memory in different 

ways. It is ironic that we are talking together 

with people who endorse a modernist view 

and talk about memory, too. 

Daniel Libeskind: But you are right, the 

whole twentieth century has been plagued 

by ideologies of annihilation. What else is 

there but memory? As the Talmud often 

points out, “The world was created in order 

for it to be remembered and passed on,” 

which is even better than what Malarmé 

said: “The world was created in order to 

write in a book.” 

Diana Balmori: But you have to erase at 

the same time. You can’t just go on accumu- 

lating, because there is just too much piled 

up and it doesn’t mean anything anymore. 

Daniel Libeskind: But you can’t really 

erase——Berlin is an example of physical 

erasure, of literally getting rid of a city. 

Diana Balmori: That is different. Rather, 

you have to transform the memories, not 

pure erasure. 
Robert Stern: Even the modernists, such 

as Le Corbusier, weren't totally erasing, but 

reinventing the past. 

Frank Gehry: That transformation is 

important for all of our work. But it is the 

degree of transformation. Demetri’s 

transformations are of a different nature, 

but they are transformations. in L.A., where 

| am now building Disney Hail, there is no 

“there” there. There is nothing to connect 

to, so | connected it to curve of the 

Chandler. The acoustical interior started 

to remind me of billowing sails, so | took 

that to the outside. But there are no 

sailboats there, and it is hard to relate to 

that kind of environment when the memory 

there was the beautiful Victorian buildings 

of Bunker Hill. 

Karsten Harries: Let me throw a slight 

monkey wrench into the works. | waxed 

enthusiastic about environments latent with 

memory to a student in Frank’s studio, who 

said, “| don’t really care about memory. | like 

a building like Bilbao, as opposed to the 

ones tied to historical context. You know, we 

Americans are forward looking, and we have 

shed the burden of memory.” We should not 

forget that a lot of students find it hard to 

get enthusiastic about memory. 

Daniel Libeskind: Then let's think about it 

again: Memory doesn’t mean a sentimental 

image of the past, presented in a rehashed 

form, nor is it a coded message. The Jewish 

Museum has nothing to do with obvious 

references, to anything particularly Jewish; 

people don't take it as a sign of something. 

Yet the overwhelming feeling is that it has 

an atmosphere that is compelling in 

relationship to the Baroque building and 

to the program of the Museum. | think that 

memory doesn’t mean something that 

has to be necessarily figurative. 

Karsten Harries: The ordinary Berliner 

remembers what he can. He comes to a 

museum that deals with the Holocaust. 

Frank Gehry: There are no symbols. 

Karsten Harries: But people cannot help 

but bring that context to the building. 

Frank Gehry: The memory is this stark, 

quiet space; it engenders a bit of fear. 

There is some memory through books and 

what you imagined happened, but it is not 

literally there. 

Karsten Harries: But you have to remember 

that every building operates in a human 

context. And Berliners remember an awful 

lot. Accepting everything that you said, it 

now seeps into a situation that forces them 

to remember. 

Frank Gehry: Also, memory is different than 

nostalgia. 

Robert Stern: There is much in this 

conversation that is nostalgic. Americans 

are obsessed with the past because we 

are so diverse. We need common things 

from the past to help bind us together 

culturally. These can be from the Colonial 

past or the recent past. Often our nostalgia 

is misinformed, but that doesn’t make it 

less valid. We are nostalgic for an innocence 

that we imagine people had before World 

War Il, of the new experimental forms. 

But the 1930s were terrible times. 

Nostalgia is a wonderful human quality. 

tam saddened to think that Daniel and 

Frank are both down on it. 

Karsten Harries: We should not use 

“nostalgia” so easily as a term of rebuke; 

it could be that human beings should always 

dream of a home that they never arrive at. 

That is what nostalgia means, dreaming of 

home. It could be that the important thing 

is not to go to that place, but it is important 

for everyone to have such dreams. 

Demetri Porphyrios: |t is not about 

dreaming. It is about the pain we feel 

when we are severed from the place and 

the people we call home (a/gos and nostos). 

Odysseus, in his peregrinations is the 

classic example of nostalgos. We remember 

Odysseus for his journey. Yet there would be 

no journey without nostalgia. Nostalgia 

surfaces when the condition of absence 

reigns. | agree with Robert that what one 

experiences in Le Corbusier is a similar 

nostalgia for recapturing an innocence 

which had never been. In a discussion | had 

with Charles Jencks he said that | had to 

see Bilbao. So | did go to see it and indeed 

Frank’s building is a brilliant expressionist 

statement. Yet it reconfirmed my general 

feeling that expressionist buildings are 

one-off statements. Bilbao works urbanisti- 

cally only because of the nineteenth-century 

urban fabric. But you cannot make cities 

out of such buildings. 

Frank Gehry: You mean, if | were to do a 

building next door, that would destroy it? 

Demetri Porphyrios: There are no 

normative qualities in your work. A Frank 

Gehry School can never build a city or even 

a neighborhood. 

Frank Gehry: God forbid. The issue is 

interesting; | don’t even believe in it. When 

| get a project of any size | bring in other 

people to collaborate because | have a 

mind-set about having different vectors 

work together. 

Daniel Libeskind: What is implied is 

that certain buildings are special, and it 

is enough to have-one. But that is also 

changing; so the idea of context, which is 

the gray background for the figure of the 

master, has changed. The owners of any 

type of building realize the power of 

architecture. | don’t think that the idea of 

a special building built against the back 

ground of the nineteenth-century city is 

relevant any longer. 

Demetri Porphyrios: |t is not for you to 

proclaim whether it hoids or does not hold 

any longer. | am not discussing personal 

idiosyncrasies. | am referring to urban 

typologies. 

Daniet Libeskind: No, | am discussing how 

the city develops. 

Demetri Porphyrios: |t is not just a matter 

of putting buildings next to each other; it is 

the relationship between building types that 

makes up the city. Cities are made by 

different competing typologies through 

which public and private space is ordered. 

Expressionist buildings such as Frank's are 

interesting, but only when viewed against an 

urban ordering framework. 

Robert Stern: it is a formal issue. But | can 

also understand Bilbao and its uniqueness



and place. But the office building in Prague 
takes the nineteenth-century city as a jump- 
ing-off point, relating to how to turn the 
corner and hoid the wall, but it has a certain 
character representative of Frank and is 
full of memory. Yes, you can have good 
buildings, but you can’t have eccentric build- 
ings everywhere making up a city, 
Frank Gehry: But you and | have been 
involved with building a city like that: What 
about EuroDisney? 
Robert Stern: We tried to have a coherent 
place and still have ideas expressed formally 
or thematically. 
Daniel Libeskina: EuroDisney is a cartoon 
of how cities develop. Cities are built not as 
an agglomeration of objects, but there are 
cultural and historic developments of cities. 
Each one has its own unique personality, 
like a person’s physiognomy, 
Karsten Harries: Just as a tooth can get 
knocked out and the face doesn't look as 
it should, cities often suffer accidents. We 
should not just say that every city has its 
own face; there are cities that are more 
successful urban environments than others. 
If every building were a potent figure, cities 
would become illegible; they would be like 
white noise. 

Frank Gehry: What worries me is that it 
suggests that if someone builds a really 
good building in L.A. that stands out, that 
you can’t repeat the excellence. Cesar’s is 
the only good high-rise building in L.A. It 
deals with skyline and scale, and is clearly 
the best vertical building in the city. But 
why can’t we have more? 
Diana Balmori: The special individual 
buildings are objects; a collection of objects 
doesn't make a city. Rather than the white 
noise Karsten mentioned, | would say that 
connecting tissue is what is needed. Not 
that the objects need to connect physically 
to other objects, but that one creates some 
tissue rather than just isolated objects. 
What that tissue is, is the real question; 
background buildings? No. Parks? Probably. 
Streets? Definitely. That would mean that 
these objects need to deal with the street 
and make a street. 
Daniel Libeskind: The connectivity is not 
the only realm that is visible in space; 
there is a connectivity that is not apparent 
in drawings—that is the connectivity of 
memory to architecture, which is something 
that you can engender with form. 
Robert Stern: That becomes a fundamental 
issue—how can you have connectivity in 
memory unless it is carried through form? 
Daniel Libeskind: The success in some 
buildings is that they do have the connectivity 
that they might not appear to have, because 
their connectivity is simultaneously present 
in realms that are apparently nonobjective. 
The synchronic relationship between the 
object and its atmosphere is precisely 
connectivity. 
Nina Rappaport: How do you take the 
site and all the history latent in a site and 
continue that meaning today, when it is not 
always a formal issue? How do you make 
that apparent, even if you don’t know 
the history? 
Demetri Porphyrios: The issue of connec- 
tivity is not manifest necessarily at a formal 
level, but it manifests itself as a social 
issue, in a civic sense. 
Frank Gehry: What is the connection 
between the current icons, train station, 
churches, railroads of a city? When people 
0 to Bilbao 100 years from now and Say, 
“What is that?” And you say, “It is the art 
museum,” they will say, “Oh, that culture 
really liked art.” But what about the 
connectivity, what about stuff in between, 
because the European row of seven-story 
buildings doesn't apply to us today. 
Robert Stern: What do you mean? 
Frank Gehry: This is where we break. 
Robert Stern: Here we sit in this room, 
in a three-story building, which has a won- 
derful relationship to the city and space 
outside, and the proportions encourage us 
to sit and converse. | am not sure that the 
“seven-story building” is the issue. Maybe 
how you express it and detail it is. If so, 
then it comes down to Style. Otherwise how 
could you have done the building in Prague? 
Diana Balmori: Isn't this precisely the 
problem—we don’t know how to do this kind 
of building? 
Frank Gehry: That is what | am beginning 
to think. How do you do it? You guys, Bob 
and Demetri, have an answer, 
Demetri Porphyrios: Great urban 
architecture emerges only when there is 
consensus. Consensus is not about a formal 
system but of ethical and civic ideals. The 
history of architecture has shown this to be 
the case. 

Frank Gehry: It doesn’t exist today. We 
live in a democracy at a time when individual 
expression is given very high marks, and 

that expresses the fundamental will of 
people in a democracy. 
Demetri Porphyrios: Democracy does 
not celebrate individual! expression but 
rather public consensus. You are confusing 
laissez-faire culture with democracy. 
Robert Stern: You could say that same 
thing about the mid-nineteenth century, 
when every architect was making their own 
personal statement. Now we dismiss that 
period as a period of artist chaos. 
Frank Gehry: Well, we might dismiss 
this period. 

Robert Stern: Exactly. But there was 
following that period, under the same 
relative democracy, the Classical Revival. 
Daniel Libeskind: We tend to romanticize 
the past. You can’t build great public build- 
ings without a consensus and balance. So 
I think there is a big difference between a 
willful imposition of a strangely manipulative 
form onto a tabula rasa and an interesting, 
sensitive recreation of a historical context 
by communicating what that means to a 
future generation of museumgoers or 
citizens. 

Frank Gehry: Bilbao was also created 
by consensus of the museum and the 
government, and it was clear that they 
wanted a Sydney Opera House, a “thing.” 
But they don’t want me to build even 
another building in the city. 
Daniel Libeskind: in my Yale studio we are 
asking how do we create an urban context 
without erasure, understanding the devasta- 
tion by postwar planning, which imposed 
abstract buildings on the city. How can one 
Carry on a tradition of the streets, the public 
spaces, the way people live? That is the 
most interesting challenge. 
Nina Rappaport: So how do you do that 
today? Can it be done? 
Daniel Libeskind: You have to navigate 
between the temptation to be seduced by 
easy historicism on the one hand, and on 
the other by the temptation of a singular 
abstract position. 
Robert Stern: Historicism isn't easy. 

Daniel Libeskind: |t is extremist, as is the 
abstract art position. 
Demetri Porphyrios: |n Daniel's studio, 
there were two interesting projects. One 
took a big block and filled it in, the other 
introduced numerous fissures between two 
streets. The study of the urban block is an 
admirable urban project. But why does the 
urban block, street, and square have to 
suffer such a painful disfigurement when 
we know that the existing urban model 
works very well? 

Daniel Libeskind: The idea of a proven 
system of organization of a city—where 
half of it has been destroyed, as in Berlin— 
isn't really applicable here, and that is why 
| take exception to what Karsten said about 
the generalized notion of cities. Cities can’t 
be interchanged. The specificity of light, the 
Sravity, the knowledge makes each one 
unique. | am not arguing for regional differ- 
entiation, but it is one way to get in touch 
with a particular site, and a particular city. 
Robert Stern: It is easier to work on existing 
cities and imagine new areas of cities, such 
as Bilbao, which Cesar is coordinating. But 
to make a whole new town, as | have done 
and Demetri has made new quarters of 
cities, without literal memory and patterns 
based on uses that grew up over time and 
without familiar forms, is very difficult. i 
am willing to see if there is another way, 
but | have no evidence of it so far. 
Demetri Porphyrios: The design of a town 
has to do with the knowable, the readable, 
and the familiar. Conceptual memory is 
always necessary but we must know a 
Specific place to go so that we can find 
our way home. 

Daniel Libeskind: But don't make it banal. 
it is familiarity in a context on the one hand, 
the earth and the angels and the spheres 
of the intelligible on the other, Familiarity is 
not just the final stop on the train; the train 
keeps going beyond in both directions, and 
the interesting architecture doesn’t make 
the human position banal. It is profound 
and eternal. 

Demetri Porphyrios: Architecture has 
to do with recognition. 
Daniel Libeskind: Recognition of what? 
Demetri Porphyrios: Of that which has 
been and is and of which we are made. 
Frank Gehry: For the American Center in 
Paris | had memories of Paris from when 
| lived there in the 1960s. So | brought all 
of that into the building—the Paris stone. 
When the building was finished, all the Paris 
that | loved was torn down, and instead it 
looked like Danish social housing. Jean-Louis 
Cohen wrote a piece saying, Why didn’t they 
tear this one down, too? The French wanted 
a “real” Frank Gehry building. 
Diana Balmori: | was explaining an 
eighteenth-century English garden to a 
student, who said, “We don’t want to deal 
with that old stuff, because it doesn't mean 
anything now.” So | said, “Can you translate 
memories into the present?” which is what 
I mean about going back to origins. | said, 
“Can you translate the English garden path 
with its particular buildings into a waikway, 
so that the memory of different things 
becomes part of a story?” There are 
memories from which we are cut off, and 
they become meaningless. These become 
paintings on a flat sheet, such as a painted 
classical temple on a facade. Frankly, | 
am less interested if you are just going 
to repeat it again. 
Karsten Harries: This brings out the 
tension between the need for familiarity 
and the need to break it open. 
Frank Gehry: Familiarity is built into the 
system; you can’t avoid it. It is gravity; there 
is the building department, there are bricks, 
The amount of idiosyncratic behavior is 15 
percent of a whole project: it is not that big 
a deal. 

Daniel Libeskind: And yet the greatest 
buildings have a centralized point of the 
unfamiliar, no matter how familiar you are 
with them. It isn’t our memory that drives 
the building, it is the building remembering 
us, in all incarnations. 
Frank Gehry: One thing that | use in my 
work | call the “handrail”: as you walk into 
a strange place, | give the people a handrail, 
something in it that makes them comfortable 
so that they will not feel like they will fall off 
a cliff 

Demetri Porphyrios: Architecture always 
establishes a distance between itself and 
the memory of its model. That distance we 
call creativity. But there is no “distancing” 
without “recognition.” For we would not 
know what it is distancing itself from. 
Karsten Harries: |f you talk about the built 
environment in its entirety that might be 
correct, but in an environment where many 
buildings are familiar, the insertion of some- 
thing quite unfamiliar has an important 
function. 

Demetri Porphyrios: There is always a 
dialogue between the familiar and the new. 
Tradition, invention, continuity, creativity 
are all based on consensual frameworks 
of civic values. Creativity is not a matter or 
individual expression or glorification. 
Perhaps we are traversing a dark historical 
moment where consensus is hard to find. 
When Frank says that he finds it beautiful 
to work with others, can you imagine how 
wonderful it would be if we could build up 
a common language? 
Frank Gehry: What | am trying to do is to 
find a way within this pluralistic society to 
find expression of that pluralism, rather 
than to go back to an old model, but to find 
a new model that works, and that form, 
aesthetically, is the chaos of the visually 
conflicting ideas. It is that sense of the 
new American city. 
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mos 
doy 

intense 
power 

and 
beauty 

of 
the 

projects 
stem 

from 
their 

very 
ephemerality, 

demateriality, 
and 

occupation 
of 

“negative” 
space, 

which 
also 

dissolves 
borders. 

Laurie 
Olin 

In 
the 

lecture 
on 

October 
28, 

“
L
a
n
d
s
c
a
p
e
 

is 
Architecture,” 

Laurie 
Olin, 

professor 
at 

the 

University 
of 

Pennsylvania 
and 

principal 
of 

the 

Olin 
Partnership, 

cited 
two 

projects—the 
mas- 

ter 
plan 

and 
designs 

for. 
Battery 

Park 
City, 

New 

York, 
and 

I
n
d
e
p
e
n
d
e
n
c
e
 

Mall 
in 

Philadelphia— 

as 
a 

primers 
on 

the 
politics 

of 
designing 

and 

constructing 
contemporary 

urban 
landscapes. 

Both 
exemplify 

how 
ideas 

develop 
within 

the 
complex 

web 
of 

collaborating 
designers, 

public 
officials, 

and 
the 

attention 
given 

to 
high- 

profile 
sites. 

In-Philadelphia, 
the 

design 
reinvigorates 

several 
fragmented 

parks 
and 

blocks 
into 

a 
singular 

park, 
stitched 

into 
the 

city 
fabric. 

Three 
thin 

lines 
run 

the 
length 

of 
the 

park, 

creating.a 
dynamic 

symmetry. 
In 

New 
York, 

Olin 
collaborated.with 

M
a
c
h
a
d
o
 

and 
Silvetti 

and 

garden 
designer:Lynden 

Miller 
on 

the 
Robert 

F. 

Wagner. 
Jr. 

Park 
to-.create 

a 
project 

with 
a 

cen- 

tral 
lawn 

and 
areas 

of 
colorful 

plantings. 
Both 

contemporary 
and 

-grounded 
in 

history, 
Olin’s 

work 
expresses 

an 
inclusive 

view 
of 

public 
life. 

John 
B
e
a
r
d
s
l
e
y
 

On 
Thursday, 

October-21; 
John 

Beardsley, 

the 
author 

of 
Earthworks, 

lectured 
on.contem- 

porary 
landscape 

architecture, 
which, 

he 
said, 

is 
an 

“expanded 
field,” 

a 
bridge 

that 
serves 

to 

connect 
science 

to 
art, 

and 
nature 

to 
culture, 

Poised 
to 

b
e
c
o
m
e
 

the 
dominant 

aspect 
of 

c
o
n
t
e
m
p
o
r
a
r
y
 
architecture, 

landscape 
archi- 

tecture 
mediates 

between 
sculpture 

and 
the 

built 
form, 

between 
environmental 

issues 
and 

social-concerns, 
but.as-a 

result, 
internal 

fis- 

sures 
have 

developed. 
Beardsley:appealed 

for 

a 
“raised 

level 
of 

discourse”: 
within 

landscape 

architecture, 
and:-have 

it-come-to.terms 
with 

its 
own 

traditions. 
The 

pastoral 
legacy 

of 

Olmsted 
may 

be 
o
u
t
m
o
d
e
d
;
 

the 
picturesque 

n 
has 

been 
co-opted 

by 
corporate 

America; 
and 

landscape 
architecture, 

influ- 

enced 
by 

modernist 
geometry, 

treats 
the-site 

as 
a 

“blank 
slate.” 

: 

The 
debate 

between 
the 

eco-warriors 
and 

purist 
aesthetes, 

he.says, 
is 

‘a 
result 

more 
of 

perception 
than 

practice 
and 

reveals 
the 

conflict 
between 

aesthetics 
and 

social 
use. 

This 
was 

apparent 
in 

the 
battle 

over 
Richard 

Serra’s 
Tilted 

Arc 
in 

Federal 
Plaza 

in 
N
e
w
 

York, 

which 
was 

replaced 
by 

a 
greener 

landscape 

designed 
by 

Martha 
Schwartz. 

Beardsley 
highlighted 

three 
recent 

p
a
r
k
s
—
 

George 
Hargraves’.in: 

Cambridge; 
Peter 

and 

Analise 
Lutz's 

in 
Munich; 

and.one 
in 

Mexico 

City—that 
are 

artistically 
ambitious, 

natural 
in 

materials, 
attentive 

to 
history, 

and 
socially 

sensitive. 
Landscape. 

architecture, 
he 

conclud- 

ed, 
is 

“maturing,” 
and 

itis 
time 

to 
recognize 

it 

as 
“the 

crucial 
art 

of 
our 

time.” 

s
t
e
m
 
S
e
 

~ 

E
x
c
e
r
p
t
e
d
 

from 
texts 

for 
the 

W
e
b
 

site 
by 

David 

D
r
a
n
e
 

(M.Arch. 
'00); 

Marisa 
Angell 

(PAD 
Art 

History); 
and 

Gary 
Gonya 

(M.Arch. 
’00). 
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Art 
and 

Architecture: 
Integrating 

the 
P
i
e
c
e
s
 

A 
seminar 

and 
lecture 

series 
organized 

.by 
Diana 

Balmori 
looked 

at 
buildings, 

landscapes, 
and 

works 
of 

a
r
t
—
w
h
i
c
h
 

are 
usually 

seen 
sep- 

arately—as 
environmental 

p
h
e
n
o
m
e
n
a
,
 

in 
order 

to 
understand 

their 
interdependence 

in 
history. 

and 
current 

practice. 
While 

s
o
m
e
 

of 
visitors 

addressed 
the 

s
e
m
i
n
a
r
—
K
a
t
h
r
y
n
 

Gleason 
on 

R
o
m
a
n
 
gardens; 

Margherita 
Viscentini 

on 
the 

Italian 
Renaissance; 

Leslie 
Close 

on 
the 

American 
landscape; 

Roy 
Strong 

on 
the 

English 
garden; 

and 
Theresa 

0’ 
Malley 

on 
the 

American 
landscape 

—others, 
Witold 

Rybezynski; 
Christo 

and 
Jeanne-Claude; 

Laurie 
Olin; 

and 
John 

B
e
a
r
d
s
l
e
y
—
g
a
v
e
 

public 
lec- 

tures 
and 

met 
with 

the 
seminar 

afterwards. 

Witold 
R
y
b
e
z
y
n
s
k
i
 

In 
his 

Timothy 
Lenahan 

Memorial 
Lecture 

on 
S
e
p
t
e
m
b
e
r
 

30, 
Witold 

Rybezynski, 
Martin 

and 
Margy 

Meyerson 
Professor 

of 
Urbanism 

at 
the 

University 
of 

Pennsylvania, 
and 

author 
of 

A 
Clearing 

in 
the 

Distance, 
a 
biography 

of 
Frederick 

Law 
Olmsted, 

set 
out 

to 
correct 

the 
“one-sentence 

biography”:that 
links 

the 
designer 

to 
his 

best 
known 

creation, 
Central 

Park. 

According 
to 

Rybezynski, 
Olmsted's 

“pigeonholing” 
as 

the 
designer 

of 
Central 

Park 
has 

eclipsed 
his 

contributions 
to 

the 
growing 

field 
of- 

urbanism 
in 

thé 
late 

nineteenth 
centu- 

ry. 
Olmsted 

understood 
metropolitan 

growth, 
making 

him 
more 

than-a 
landscape 

designer: 
he 

was 
an 

‘urban 
“programmer.” 

Rybezynski 
discussed 

two 
of 

Olmsted's 
more 

traditional 
landscape 

designs: 
Prospect 

Park 
in 

Brooklyn, 
and 

the 
Biltmore 

Estate 
in 

North 
Carolina. 

According 
to 

Rybezynski, 
Prospect 

Park, 
like 

Central 
Park, 

is 
a 
combina- 

tion 
of 

the 
natural 

and 
the 

artificial 
arrived 

at 
through 

careful 
planning 

organized 
along 

artful- 
ly 

scenic 
lines. 

At 
the 

Biltmore 
Estate, 

his 
last 

project, 
Olmsted 

worked 
in'an 

uncharacteristi- 
caily 

formai 
French 

style, 
although 

he 
incorpo- 

rated 
pathways 

and 
vista 

points 
in 

new 
ways. 

Olmsted, 
Rybczynski 

said, 
was 

not 
a 

“utopi- 
an,” 

but-a 
“realist,” 

and 
should 

be 
seen 

as 
a 

hard-headed 
city 

and 
garden 

planner 
who 

used 
both 

nature 
and 

artifice 
to 

create 
‘fundamen- 

tally 
democratic 

spaces. 

Christo 
and 

J
e
a
n
n
e
-
C
l
a
u
d
e
 

At 
Christo 

and 
Jeanne-Claude’s 

October 
7 

lecture, 
the 

couple's 
energy, 

charm, 
and 

flair 
were 

disarming. 
This 

ease 
was 

generated 
by 

the 
blurring 

of 
their 

public 
and 

private 
lives 

as 
‘they 

described 
the 

work 
that 

goes 
into 

each 
project, 

Whether 
it's 

canvassing 
(in 

the 
po 

cal 
sense) 

ranchers 
out 

west, 
sipping 

“6,000 
cups 

of 
green 

tea” 
with 

Japanese 
rice 

farmers, 
or 

cajoling 
20 

years’ 
worth 

of 
N
e
w
 

York 
City 

Officials, 
the 

scale 
and 

public 
nature 

of 
the 

artists’ 
work 

requires 
an 

amazing 
a
m
o
u
n
t
 

of 
lobbying. 

Although 
they 

support 
themselves 

and 
pay 

for 
everything 

with 
m
o
n
e
y
 
from 

the 
sale 

of 
Christo’s 

drawings, 
landowners 

often 
respond 

negatively 
to 

the 
projects 

because 
of 

fear 
and 
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Big Box building tech- 

and Ed Mitchell tackled the Long Wharf Mali, 

a development at the active intersection of 

Interstates 91 and 95 in New Haven. The 

tions at the outset. At mid-term they explored 

Buckley, real estate consultant, Karen Gilvarg 

of New Haven City Planning, Michael Ablon, 

Mark Gage proposed moving |- 95 further 

inland, taking advantage of the open water- 

buildings, separated by “streets” covered with 

plastic that flows over an armature to shelter 

the circulation sleeves between each unit. 

Additionally, he proposed a long advertising 

wail of clear film to face the interstate allowing 

for changing views of people trying on clothes. 

Mark Wigley commented that the project 

needed to really engage the water. Alan Plattus 

thought that the scheme should be flipped 

and the buildings could be more flexible while 

the “Ruskinan pipe-fitter fantasy of the circula- 

tion could be the permanent element.” 

Daniel Kopec, proposing a system of 

movement from the loading of containers on 

the history of shopping typology; current 

face of electronic shopping and the need to 

marketing strategies 

The Post-Pro Studio led by Fred Koetter 

studio analyzed and reconsidered the site 

and program of the controversial project, 

addressing the future viability of malls in the 

build malls with adaptable and flexible func- 

nology; infrastructure needs and the city’s 

proposals. At finals they presented their 

schemes to the jury made up of Michael 

Keller Easterling, Martin Finio, Alan Plattus 

and Mark Wigley. 

front property. He employed “generic” Butler- 

Post-Pro Studio 

6 

ca’ 
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In closing, Karen Gilvarg invited the stu- 

uses and separate buildings for flea markets, 

dents to present their proposals to the city. 

the New Haven side, to their storage and pur- 

chase, turned the site into a wetlands recla- 

mation project. The building roof sheds water 

onto the parking lots developing a new land- 

scape that combines a fresh and a salt water 

system. Some students proposed a variety of 

ministorage or cultural activities. 
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Exhibits 
410 January —3 March 

Third Floor North Wall 

Takenaka Internship Work 

of Brian Papa 

Third Floor South Wall 

Visual Studies 

24 January — 18 February 

North Gallery 

Kent Bloomer: Visual Rhythms 

21 February — 31 March 

North Gallery 

Turner Brooks: Work 

20 March = 3 June 

Third Floor North Wall 
Photography for Architecture: 

Students of Roberto Espejo 

Third Floor South Wall 

Digital, Media 

3 April— 5 May. 

North Gallery 

Steven Harris: Buildings and Sites 

13 May.— 3 June 

Seventh Floor North South Gaileries 

Graduating Student Work 

Seventh Floor Central Gallery 

Other Student Work 

13 May — 18 August 

Second Floor North Gallery 

Nominees for H.1. Feldman Prize 

Lectures 
17 January 
Tod Williams & Billie Tsien 

Paul Rudolph Lecturers 

“To Be Gontinued” 

24 January. 

Margaret McCurry. 

‘inside Out’ 

31 January. 

James Glymph 

Gordon Smith Lecturer in 
Practical Architecture 

“Practical Architecture?” 

7 February 

Colin St. John Wilson 

Bishop Visiting Professor. 

& M.J. Long 

“The Design and Construction 

of the British Library, 1962-1999: 

A Modern Epic” 

44 February : 

Kenneth Frampton 

Brendan Gill Lecturer 
*Perspecta in the late 6Qs: 

The End of the Beginning’: 

14 February 

William MacDonald 

& Sulan Kolatan 

“About Lumping” 

20 March 
Hugh Hardy 

Brendan Gill Lecturer. 

Als It Old or New?. 

A Perilous Professional Journey” 

2¢ March 
Laurie Hawkinson & 

Henry Smith-Miller 

“Between Spaces” 

3 April 
Mario Schjetnan 

Timothy. Egan Lenahan 

Memorial Lecturer 

“Place Making? 

6 April 

Zaha Hadid 

Eero Saarinen Visiting Professor 

“Recent Work? 

4.0 April 

Greg Lynn 

Davenport Visiting Professor 

“On the Surface” 
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Keller Easterling’s spring seminar on new 

materials and fabrication techniques is, as 

she explains, “prompted by a current renewed 

interest in fabrication, especially the digitally 

directed manufacturing techniques.” 

According to Easterling, these techniques are 

altering “not only the process of making, but 

the nature of the building components them- 

selves, their assembly, and their relationship 

to each other. These, together with new plas- 

tics and composite materials, are making 

their way into the realm of building techniques 

and changing the way in which we think about 

prefabricated or standardized construction 

components.” 

Although the recent focus of fabrication 

techniques has been primarily on digital mod- 

eling as a means of realizing material form, 

this seminar will explore a broad range of 

technologies and materials throughout history, 

looking not for successive but for coexistent 

ideas. “Most of the best architects in this cen- 

tury have pursued fabrication experiments 

and have been naturally attracted to various 

means of spatial and material production that 

do not necessarily originate within architectur- 

al convention,” says Easterling. The class will 

analyze the material experiments of architects 

and designers such as Mies van der Rohe, 

Frederick Kiesler, Adolf Loos, Alvar Aalto, Jean 

Prouvé, Konrad Wachsmann, Andrea Branai, 

and Charles and Ray Eames, but will also 

examine the way in which these experiments 

have prompted an inventive and improvisa- 

tional approach to practice. “Moreover,” she 

says, “in many cases, the fabrication process 

is transposed into architectural logics that 

influence form or organization and become 

part of a cultural contention or a distinct posi- 

tion in architecture culture.” The seminar will 

pay particular attention to the intelligence 

embedded in these processes. 

The seminar is one of a group of discus- 

sions that accompany the Monday night 

lecture series. Some of the speakers— 

James Glymph, the Gordon Smith Lecturer 

in Practical Architecture; Laurie Hawkinson 

and Henry Smith-Miller; Sulan Kolatan and 

Bill MacDonald; and Greg Lynn, the Davenport 

Visiting Professor—will address the seminar 

the following morning. James Glymph, a part- 

ner of Frank Gehry, has been using the com- 

puter to transfer formal gestures into fabrica- 

tion methods and construction technologies. 

Greg Lynn and Kolatan/MacDonaid, on the 

other hand, use computational methods to 

both generate and fabricate complex forms as 

well as direct the genetics of the building 

process, Having experimented with Kevlar, 

Hawkinson and Smith-Miller will discuss the 

fabrication of nonstandard multiples in a pro- 

duction process, among other things. Other 

guests of the seminar will include architects 

Craig Konyk, Steven Cassells, both who have 

been asked to prepare exhibitions involving 

fabrication and new materials at Artists 

Space in New York; industrial designer Karim 

Rashid, who has launched a number of prod- 

ucts that employ new plastic molding tech- 

niques; Bill Massey, who is building a house 

from digitally milled formwork; engineer Guy 

Nordenson, who has participated in a number 

of experiments in his own practice and in his 

work with Ove Arup; Ted Krueger; and techno- 

artist Natalie Jeremijenko, a visiting lecturer 

in the Faculty of Engineering with an interest 

in the development of smart products and 

other technical infiltrations that alter the para- 

meters of spatial and digital environments. 

exhibitions | 

Three exhibitions of work by 

Yale faculty members will be 

featured this semester in the 

North Gallery of the A&A 

Building. The first, “Kent 

Bloomer: Visual Rhythms,” 

from January 24 through 

February 18, is a display in 

photographs and models of 

Bloomer’s recent projects. 

Bloomer focuses on ornament 

as the ultimate exploration 

of rhythm in visual composition, 

distinguishing it from the 

regular meters upon which it 

is dependent. According to 

Bloomer, “Rhythm is a driving, 

temporal, and dynamic pattern. 

it is irregular, syncopated, able 

to retain and portend images, 

and hence has the capacity 

to remember and be rhetorical. 

Rhythm provides a dynamic and 

non-negating matrix into which 

disparate things, both inherent 

and adherent to construction, 

From top: 

Steven Harris, 

Site location, 

Photograph by 

James Ware Pitts 

Kent Bloomer, 

Project Detail 

Photograph Courtesy 

of Kent Bloomer, 

1999 

Turner Brooks, 

Blue House, 

Photograph courtesy 

of Turner Brooks, 

1999 

may combine into architectural 

metamorphoses. Such metamor- 

phoses, as auxiliary to the 

pure basic expressions of utili- 

ty, fulfill the architectural 

project by locating the work in 

a broad cultural framework.” 

From February 21 through 

March 31, “Turner Brooks: Work” 

highlights Brooks’s designs, 

from the earliest projects to 

the most recent, including vari- 

ous houses as well as the Yale 

Boathouse. He will show many 

models, from, in his words, 

“early crustaceans to later 

evolutions.” 

From April 3 through May 5, 

Steven Harris's design of three 

houses for the same client on 

three unique sites will be 

explored in “Steven Harris: 

Buildings and Sites.” While the 

program is virtually the same, 

each site—a cliff overlooking 

the Pacific in Baja, California; 

a hillside near the mountains 

im Santa Fe; and fields in horse 

country in western New Jersey— 

directs the projects in different 

ways. Working from the outset 

with landscape architect Margie 

Ruddick, Harris investigates the 

relationship between the build- 

ing and the site in an intimate 

conversation.



Victoria Casasco, newly appointed 

assistant professor (adjunct) at Yale, 

completed her Ni.Arch. at Columbia 

University in 1983, and has built proj- 

ects in Barcelona, Spain, and Seaside, 

Florida, where she worked as the town 

planner prior to setting up her firm, 

Casasco Studio, in Los Angeles. She 

has also taught at SCI-Arc, CalPoly 

Pomona, and UCLA. 

For Victoria Casasco, “architecture is an 

environmental art, an incredibly complex and 

inclusive constructed landscape. It is about 

economic, political, social, and environmen- 

tal systems. The architect is the mediator 

between client and society, creating an 

ethical and environmental response.” After 

beginning her career as a sculptor, Casasco 

switched to architecture because she was 

“attracted to the idea of how inclusive it 

is and how it operates at so many levels, 

including shifts in scale.” 

It was “the overpowering open natural 

landscape west of the Mississippi” that 

interested her “in the differences between 

natural landscape and constructed land- 

scapes, in the juxtaposition of extreme 

abstraction with hyper-organic systems.” 

But when she moved from California to New 

Haven last summer she was “astonished by 

the density of the aging infrastructure on 

Victor Body-Lawson is a newly appoint- 

ed assistant professor (adjunct) at Yale. 

Originally from Togo, he completed his 

M.Arch. at Columbia University in 1984 

and soon set up a firm that primarily 

designed houses in New Jersey. After 

working a few years with Bond Ryder 

and then with Davis Brody Bond, he 

founded Body-Lawson Architects in 

Harlem in 1993, just as the area was 

beginning to rebuild. 

Victor Body-Lawson’s essential strategy in 

architecture is to involve the client in the 

design early on in the process. He calls it an 

“action plan approach,” and it has informed 

everything he has done, from the design 

guidelines he developed for the 1,200-unit 

Diego Beekman housing project built in the 

1970s in the South Bronx to the 32 historic 

Harlem brownstones for the Homeworks 

Project. For Diego Beekman, Body-Lawson 

worked closely with Tenants United for 

Better Living to determine design parame- 

ters for public areas. In the Homeworks 

projects, he is incorporating each owner's 

needs into individual house plans. When 

tenants are involved, he sees a greater 

sense of pride in the community. 

One of Body-Lawson’s interests is church 

design in African-American communities. 

“For African-Americans, spaces of worship 

the Northeast corridor and the rate at which 

these cities have grown into each other. 

Preexisting natural landscape conditions 

are for the most part erased and superim- 

posed by infrastructure systems, which 

rarely have anything to do with the cultural 

or topological archeology of site.” The open 

landscape of the West also influenced her 

thoughts concerning environmental systems 

and the need for architects to be responsi- 

ble environmentally and globally. “Desert 

building in particular should work intention- 

ally with basic environmental conditions 

such as drainage patterns, sun, rain, wind,” 

says Casasco. “I would consider it unethical 

not to do so.” 

The idea of interior landscape and exterior 

architecture informs Casasco’s thinking, 

leading her to intentionally superimpose 

abstract and organic systems. She begins 

with a site strategy, an abstract landscape, 

which in turn generates the building. For 

the Buehler Residence, an unbuilt house for 

a flat, one-acre site in Lake Forest, Illinois, 

she explored how Frank Lloyd Wright related 

site and prairie. In response to the site's 

prairie grasses and 100-foot-tall oak trees, 

she extruded an abstract geometry over 

the site that would exaggerate the trees, 

placing perpendicular stone walls over the 

full site in linear layers, which also served 

to shield the flat site from the headlights 

of passing cars. 

Casasco’s relationship between landscape 

and site is evident in the 1998 Anzar house 

in Barcelona, Spain. Using local materials 

and tuning in to the culture, Casasco incor- 

porates three distinct landscapes on three 

vertical levels. The first level is arid desert 

landscape, and is bunker-like in its concrete 

sheltering from the world; the second level 

relates to water and has three palm trees; 

and the lowest level is a vertical landscape 

with a eucalyptus tree providing shade. 

Responsive to the climate, the house is 

full of bright and dark areas. 

For the Los Angeles competition “101 

Hollywood Freeway Bridge” Casasco worked 

need to be connected because the entire 

congregation moves to the altar for prayers 

and to partake in Communion,” so for 

a number of churches in New York, Body- 

Lawson explains, “we created stairs that 

also function as bleachers in order to 

seamlessly connect the main floor and 

mezzanine levels.” 

While sensitive to tradition, Body-Lawson 

is also mindful of new technology. “Video, 

sound, cameras, and the Internet all must 

be incorporated into a church,” continues 

Body-Lawson. “The physical nature of a 

church is more symbolic; the wider audience 

is out there for television, and the Internet.” 

For example, the services at New York's 

landmark cathedral-scaled Riverside Church 

(where Body-Lawson recently completed 

a lighting design project) are televised. 

At the beginning of each project, Body- 

Lawson makes an art piece, which, he says, 

“could be a piece that ends up as a major 

influence on the outcome of the project. 

The artwork is used as an investigative 

element to search for the essence of the 

project. It is also used to coordinate the 

site, program, context, budget and client 

desires. Sometimes the artwork doesn't 

resemble the project at all, but | use the 

work to get rid of pressures associated with 

developing buildings...In the studios | teach 

| also use art, especially collages, because 

it is one of the best ways for students to 

express their individuality while sorting out 

the pedagogical issues associated with 

their project. “ 

Body-Lawson has been teaching since 

1985, primarily at City College in New York, 

and he taught a semester at Yale in 1995. 

His primary objective in teaching, he stress- 

es, “is to empower the students to look at 

and manipulate thought with a kind of laser 

focus that will enable them to move their 

thoughts into buildings. Everything we do 

and think becomes material, because we 

focus specifically on things that don't exist 

and try to turn them into the material world. 

| try to impart this to the students: that they 

with partner Elisabeth Ladowicz, artist 

Dennis Oppenheim, and landscape architect 

Linda Pollak on the design of a pedestrian 

bridge, bringing together art, architecture, 

and landscape architecture. Since the 

freeway cuts through a red light district in 

Chinatown, which she calls “another kind 

of ‘natural’ system,” the team seized on the 

connection suggested by a Versace dress 

they had stumbled upon, whose structural 

yellow threads were evocative of the 

pedestrian traffic on the site, and decided 

to use it for the project’s site plan. “The 

female body became an open space system 

to the freeway below and her contours 

created edge conditions of hard and soft 

landscapes.” 

Casasco says that using the computer 

has made her more aware that we are 

artificially constructing environments. She 

feels that “the computer's liquid light gener- 

ates a kind of fluid movement you might 

experience on a freeway. The computer is 

a tool closely aligned to the way [ think.” 

in her fall studio project for a commuter 

terminal in Jersey City on the Morris Canal, 

she explains that “we are juggling the differ- 

ences between pure abstraction and organic 

systems. We are looking at the archaeology 

of site, the natural grasses and marshlands 

and systems in place that made Jersey City 

unique.” It is important that her students 

be aware of a site's natural history, After 

reviewing the Duany/Plater-Zyberk master 

plan for the site, which was designed to 

create a mixed-use neighborhood like 

Manhattan's Greenwich Village, Casasco 

was disturbed that “what was missing was 

the inclusion of complex natural and cultural 

systems within the site strategy. This site 

is across from Liberty State Park’s open 

grassiands and yet it is also an artificial 

construct, an infill, and it houses a scrap 

metal yard. | did not want the students to 

just plop down a building on an open brown 

field. Building is connected to a larger and 

much more complex condition.” 

are thought engineers using their eyes, 

hands, and minds to create buildings. If we 

can get a good grasp on how to connect all 

three things, it enables us make a beautiful 

environment. | also want to continue the 

tactile relationship between pen, paper, and 

mind, and at the same time recognize that 

we have to use technologies such as 

computer that go beyond the tactile mode.” 

Body-Lawson’'s impulse for fluency and 

synthesis extends to more universal realms. 

“| am very concerned about not only the 

physical environment but the cultural and 

psychological environment,” he says. “We 

need to become sensitive to ideas from the 

entire world. We can’t just look at work from 

one set of values; it has to be more global. 

We have to be able to design in China, 

Ghana, Afghanistan, or New York City, But 

before we do that we have to understand 

the specific cultures and contexts.” 

One way Body-Lawson cultivates such 

sensitivity is by having his students redesign 

a previous studio’s project for a tropical 

climate, as he did in his fall semester 

seminar at Yale. One student created an 

addition for a house in the Bahamas, another 

designed a prototypical house in Gabon, and 

another designed an office building using 

green technology in Malaysia, which, he 

says, “is where the real challenge is.” 

Body-Lawson explains that “we are studying 

all varieties of tropical environments, 

looking at the materials and the culture of 

the place and asking ourselves, as American 

architects designing abroad: What am | 

going to do that is culturally, economically, 

and technologically specific to that area? 

What technology from the United States 

might be helpful? There is a need for 

Western architects to work in developing 

nations in a sensitive way without trans- 

planting one set of cultural values into the 

other, even though the developing countries 

often desire a Western image.” 

From top: 

Victoria Casasco, 

Photograph by 

John Jacobson 

Victor Body-Lawson, 

Photograph Courtesy 

of Body Lawson 

Architects 

From left: 

Casasco Studio, 

Anzar House Detail, 

Barcelona, Spain, 

Photograph courtesy 

of Casasco Studio, 

1998 

Casasco Studio, 

Entry for the 101 

Hollywood 

Freeway Bridge 

Competition, 

Los Angeles, 

California, 

1998 

Victor Body-Lawson, 

Conceptual Projects, 

Photograph by 

Albert Vercerka, 

1999 

Body Lawson 

Associates, 

Strait Gate Church, 

Mamaroneck, 

New York, 

1998 
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Donald Baerman lectu 

practice, will; as Mus 

with Gail Addiss, revi 

interface with the M 

during its expansi 

lecture at the Gon 

entitled, » Twenty-fi 
Details | Know.” 

Diana Balmori, 

the new campus 

Development and 

at the University o 

Deborah Berke, ad 

professor of archite 
an NYCAIA design a 

Howell Loft. The white 4 
Studio of minimalist painte 
was published in Interior 
featured in The Loft Bookb 
and Mayer Rus (Monacelli Press 
Kent Bloomer, adjunct professi 

two projects currently in fabricatio 

Great Platte River Road Memorial Arc 
in Kearney, Nebraska, and a large folla 
trellis that will Serve as a peristyle and cen 

ter for a planned new town in Maryland, 

Turner Brooks (' (0), adjunct associate pro- 

fessor of architectural design, was a juror on: 

the New York Chapter AIA Design Awards 

in 1999. A house he. designed for ons) 
Anderson, of Yale's k Istory of Art 

Department, is under construction, in 

Conway, Massachusetts. He Is working on 

the design. of dormitories at Marlborough 

Whose master plan 
Was created by BD borah Berke, andhis 
Gilder Eunice at Yal 

Lecture i in Los Angeles, * “Modern: Architectur 
in LA.” and In November 1999 she com 

of the Journal of Are: f Education 

_aS Well as six years as a Poatd tember of 
the publication. 

Peter de Brettevil ( 68), critic in 

architectural des designing houses 
in , Connecticut: Long island and Florida: 

and in Ketchum and Sun Valley, idaho. 
Judith DiMaio, associate professor 

(adjunct) and directo 

studies in architecture, is 

facade and interior for new stores as part 

of the Broadway redevelopment at 29-45 

Broadway for University Properties. The two- 

story building will house Urban Outfitters 

and will feature a facade with stone panels, 

glass, and steel frame. The other two stores 

vidual pr 
oe arche 

Steven Harris, associate: professor. of 

architectural design, designed al MI, 

_ professor of architectural design, is a juror 

for the New York Chapter of the AIA head: 

a avenine Meadows,” 

aun Institute for university faculty 

members, held at the University of Illinois, 

Chicago Circle. The Lincoln Institute for 

competition ae for the ae of the | 

Lorient Submatine base was selected to 

: be. part of La Biennale di Venezia and the 

Seventh Annual Exhibition of Architecture 
Expo On-line,” curated by Massimiliano 
buksas. The firms Lot 49 Tenement 
Renovation was published in the October 

1999 issue of Architecture Bulletin— 
Australian RAIA, and itis designing the 
renovation of an apartment in a Czech 

modernist building in Prague, 

Sophia Gruzdys, critic in architecture, 

received an honorable mention for the 

Hochberg Residence in Southampton, | 
overk, in the Unbuil 

Land Policy in Cambridge, Massachusetts, 

has funded her collaborative research with 

aerial photographer Alex Maclean on ‘Inner 

Gitles and Outer Cities: Aerial Photography 
and the Imaging of Urba 
Joong-seek Lee ('96), 
director of digital media, was appointed 

New Millennium in South Korea, to be held 

in November, He is planning the section 
“Digital Media Culture,” with the sub- 

theme built environment and electronic 
environment. 

ae work with the 

urbanism. 

_ Dean Sakamoto. (MED 98), director a 

/ exhibitions and lecturer, eee the | 

Chapel Street, which has served Yale stu: 

dents and the community for over 50 years. 

He has also been invited to participate in 

the panel discussion “Unmasking Uroan 

traces” at the ACSA National Convention | in 
L.A. in March. 

Robert A.M. Stern ( 65) Dean of the 

School of Architecture, received a Lifetime. 

Achievement Award from the Guild Hall 

of East Hampton Academy of the Arts 

(Visual Arts, 1999) and the 1999 Cultural 

Laureate Award from the Historic Landmarks 
Preservation Center: He was also named to 

the Board of Trustees of the National 

Building Museum in Washington, D.C, His 

ort pemeus Center at Pomona Collegeygaas 

ae Galifo ia, and his Moore 

Dean Sakamoto, 
Hull's Art Supply, 

New Haven, 
Connecticut, 

Photograph by 

Dean Sakamoto, 

1999 

Keller Easterling, 
Wild. Cards: The 

Components 

of Global 

Development, 

Front Gallery 
exhibition, 

A&A Building, 
Photograph by 

Mare Raila, 1999 

Ba@keround image: 
Martin Finio with 

Tod Williams Billie 

Tsien Associates, 

Natatorium at 

Cranbrook 

Educational 

Gommunity, 
Michigan, 

Photograph by 

Michael Moran, 
1999 

Clockwise 

from top: 

Steven Harris and 

Associates, NY. 
Olympics 2012, 

Proposed Volleyball 

Courts along the 

East River, 

New York, 1999 



Alumni News 

PreL960s 

Jack Alan 

Bialosky Jr. ('49) 

of Cleveland, Ohio, 

completed the 

preservation and 

adaptive reuse of 

the 100, 000- 

square-foot Root 

McBride Building 

for the Greater 

Cleveland Regional 

Transit Authority 

Headquarters. 

Arvid Klein (58) 

and Giovanni 

Pasanella ('58) 

of Pasanella + Kiein 

Stolzman + Berg, 

Architects, PC., 

won a 1997 AIA 

New York Chapter 

Design Award and 

a 1999 P/A Design 

Award Citation 

for Stabile Hall, a 

68, 000-square-foot 

dormitory at the 

Pratt Institute. 

The hall contains 

a gallery for student- 

curated art and 

architecture exhibits 

as well as social 

lounges and shared 

workspaces. 

1960s 

Norman Foster 

(62), of Foster 

Associates in 

London, recently 

became a member 

of the House of 

Lords. The winner 

of last year’s Pritzker 

Prize, he is working 

on two commissions 

in the U.S., one an 

addition and 

renovation to the 

Museum of Fine 

Arts in Boston, 

and the other a 

transformation of a 

Spanish-style building 

into a glass and 

steel library and 

media center for 

Cal State Channel 

Islands in Ventura 

County, California. 

Jared 1. Edwards 

(63) of Hartford- 

based Smith 

Edwards Architects, 

specializes in 

the renovation of 

historic buildings, 

notably museums. 

Having served on 

the Connecticut 

State Historic 

Preservation Board 

since 1980, he has 

been the board’s 

chairman for the 

last 10 years and 

has taught at the 

Yale Schoo! of 

Architecture, 

Trinity College, 

and Dartmouth. 

Tony Monk (’63) 

has written The Art 

and Architecture 

of Paul Rudolph, 

published by John 

Wiley & Sons Ltd. 

The publication was 

celebrated at a party 

given by the U.S. 

Embassy in London 

in November 1999. 

Theoharis David 

(64) of Theo. David 

and Associates in 

New York, completed 

the G.S.P. Stadium 

and Athletic Center 

in Nicosia, Cyprus, 

in October. The 

inauguration was 

attended by the 

president of the 

Republic of Cyprus 

as well as the 

archbishop. 

Peter Gluck ('65) 

and his son, 

Thomas ('97), 

recently designed 

and built their own 

3, 000-square-foot 

guest house. The 

house, which was 

featured in the New 

York Times, com- 

bines “tectonic inge- 

nuity with old-fash- 

ioned barn framing.” 

Harvey Geiger ('69) 

is researching the 

influence of Josef 

Albers on artists 

who painted with 

him, a project that 

later this year will 

include an exhibition 

of their work. 

1970s 
Paul Bloom ('70) 

of Paul Bloom/ 

Woodwork Drafting 

in New Haven, 

has worked with 

various architects, 

including H.O.K. 

and Centerbrook 

Architects, on 

projects such as 

DKNY retail display, 

libraries for the 

Yale and Quinnipiac 

Schools of Law, 

two penthouses in 

Trump Tower in 

New York, and two 

cancer care centers 

in New Jersey. 

Harry Teague ('72), 

designed the Aspen 

Institute Festival 

Tent, which opened 

last fall with the 

Aspen Music 

Conference. 

James Oleg Kruhly 

(’73), of Philadelphia 

and Paris, designed 

a 21, 000-square- 

foot addition to 

the First United 

Methodist Church 

in Morristown, New 

Jersey, which features 

a plow-like form 

corresponding to 

that of the existing 

1955 church 

designed by Malcolm 

Wells, a disciple of 

Frank Lloyd Wright. 

Buzz Yudell ('73) of 

Moore Ruble Yudell 

in Santa Monica, 

received the com- 

mission to design 

the renovation of the 

1932 Dance Building 

at the UCLA School 

of the Arts and 

Architecture. The 

building, originally 

the women’s gymna- 

sium, is expected 

to be completed in 

spring 2003. 

Everardo Agosto 

Jefferson (’73) 

and Sara Elizabeth 

Caples ('74) of 

Caples Jefferson 

Architects, have 

been selected as 

finalists in the Times 

Capsule Competition, 

which was covered 

in the New York 

Times Magazine on 

December 5; the 

capsule will be on 

display at the 

Museum of Natural 

History through 

February. 

R. Nicholas Loope 

(MED '75) is presi- 

dent and CEO of 

the Durrant Group 

in Phoenix, Arizona. 

The firm has recently 

completed a mixed- 

use harborside 

complex in Newport, 

California; a 22- 

story headquarters 

facility for the Union 

Bank in Cebu, the 

Philippines; a 

60, 000-square-foot 

golf clubhouse in 

Manila; and a 

280,000-square-foot 

convention and civic 

center in Madison, 

Wisconsin, based on 

the designs of Frank 

Lloyd Wright. 

Carl Pucci ('76) of 

the firm BumpZoid, 

was featured in 

December 1999 

“Speak Out” column 

in Architectural 

Record. The article 

was adapted from 

“O Zone Manifest O 

(New York City),” 

prepared by Team 

Zoid (Carl Pucci, 

Sebastian Pugliese, 

Luigi Florentino, 

Carlos Arnaiz, 

James V. Righter 

(70), and Mark 

Righter). 

Stuart Silk ('76) 

of Stuart Silk 

Architects in Seattle, 

has been designing 

residential buildings. 

He teaches at 

the University of 

Washington School 

of Architecture. 

Calvert Bowie 

(77), of Bowie 

Gridley Architects, 

has been selected 

for the renovations 

of John Hopkins 

University Schoot 

of Advanced 

International 

Studies, and for 

master plans for 

the Hillwood 

Museum and the 

Capital Children’s 

Museum, both in 

Washington, D.C. 

1980s 
J. Scott Finn (80) 

has taken a leave 

of absence from 

his position as asso- 

ciate professor of 

architecture at 

the University of 

Alabama to be the 

town architect 

for Mt. Laurel, 

Alabama, a new 

town designed by 

Andres Duany (’74) 

of Duany, Plater- 

Zyberk. 

Walter Liebender 

(80) of Munich, 

Germany, completed 

a 50, 000-square- 

foot housing devel- 

opment in Munich 

last year featuring 

six three-story 

buildings with ample 

open space. 

Charles Delisio 

('82 MED) of Studio 

Delisio Architecture 

and Design in 

Pittsburgh, is teach- 

ing design studios at 

Waseda, Meiji, and 

Tokai Universities 

in Japan. 

James Merrell ('83) 

received an Archi 

design award for his 

Sagaponack House 

by the Long Island 

Chapter of the AIA. 

The house combines 

vernacular forms 

with contemporary 

materials and 

is compatible with 

the agricultural 

landscape. 

David Pearce ('84) 

built a 12-by-28-foot 

cabin in the Finger 

Lakes region of 

upstate New York. 

The cabin, which 

was featured in the 

July/August issue 

Metropolitan Home, 

is described as 

“high tech meets 

country,” combining 

galvanized tin, 

screen, and cedar. 

Jonathan Fishman 

(85), one of the 

principals of RCG 

Inc. in Baltimore, 

completed the 

University of 

Maryland School 

of Nursing building. 

Currently he is 

working on the Law 

School building and 

the Eastern Shore 

Student Center at 

the University of 

Maryland, as well 

as the renovation 

of One Charles 

Center by Mies 

Van der Rohe. 

Peter MacKieth 

('85) was named 

assistant dean of 

the Washington 

University 

Department of 

Architecture in 

August. MacKieth 

has aiso taught at 

Helsinki University 

of Technology, the 

University of Virginia, 

the University of 

Ljubljana in Slovenia, 

and Yale. 

Maya Lin ('86) 

designed the 

Langston Hughes 

Library in a recon- 

structed barn on 

the former farm 

of author Alex Haley, 

now the home of the 

Children’s Defense 

Fund. The building 

maintains its existing 

exterior, while the 

structure was totally 

rebuilt and the interi- 

or transformed. The 

design includes a 

fountain to inspire a 

contemplative 

atmosphere of 

renewal. 

Craig Newick ('87) 

of Lindroth + Newick, 

recently completed 

“Juniper 15,” a 

5, 000-square-foot 

house atop a 

rock outcropping 

in Branford, 

Connecticut. 

Lindroth + Newick 

also finished an 

installation, “The 

Artists Studio: An 

Allegory for the 

Twentieth Century,” 

at the University 

of Connecticut, 

which explored the 

interactions between 

objects, thought, 

and emotion. 

Raymond Ryan 

(87) is coauthor 

with Rowan Moore 

of a book on the Tate 

Modern (Bankside), 

for Tate Publishing, 

to be published to 

coincide with the 

building’s opening 

in May. He has 

been a contributing 

editor for Blueprint 

since 1989. 

Alvaro de la Rosa 

(88) received his 

master’s degree in 

landscape studies 

from Polytechnic 

University in Madrid 

in 1997. He is 

currently working 

on three projects 

in Spain: a garden 

structure ona 

20, 000-square- 

meter plot on the 

Balearic islands, 

the restoration of 

a nineteenth-century 

Italianate terrace 

garden, and a garden 

structure overlooking 

the Picos de Europa 

mountain range. 

Edward R. Burian 

(89) edited the 

book Modernity and 

the Architecture of 

Mexico, published 

in 1997 by 

University of Texas 

Press. Among the 

essays on modern 

Mexican architects, 

is one he wrote on 

the work of Juan 

O'Gorman. The 

foreword is by 

Ricardo Legorreta. 

1990s 
Douglas McIntosh 

(90) of Macintosh 

Poris in Birmingham, 

Michigan, completed 

the renovation of 

the Urban Institute 

for Contemporary 

Arts, housed in a 

1911 car dealership 

designed by 

Albert Kahn. The 

project, which used 

inexpensive materi- 

als, incorporates 

informal and 

accessible studios, 

theaters, and gallery 

spaces with offices, 

a kitchen, and bath- 

rooms, all within an 

village of pavilions in 

the main large space. 

Jason Alread 

(91) and 

Paul D. Mankins 

('91) both work for 

Herbert Lewis Kruse 

Blunck Architecture 

in Des Moines, lowa. 

Alread recently 

completed a park 

and ride facility 

with an 8, 000- 

square-foot daycare 

center, and Mankins 

completed a 

180,000-square- 

foot expansion to 

the Meredith 

Corporation building. 

Juan E. Berry ('92), 

of Berry Rincon 

Studio Inc., is 

working on an 11- 

unit condominium 

in Miami Beach, 

Florida. The design, 

which takes into 

consideration the 

area’s tropical 

climate and the 

eclectic vivacity 

of the South Beach 

area, engages in 

a whimsical play 

of form. 

George Thomas 

Kapelos ('93) works 

with Quadrangle 

Architects in Toronto, 

where he is the pro- 

ject architect on the 

renovation of a 22- 

acre former metal 

fabrication plant for 

use as a film studio. 

He is an adjunct 

assistant professor 

at the University 

of Toronto, School 

of Architecture, 

Landscape and 

Design and is the 

curator of an exhibi- 

tion on the Thames 

River in London, 

Ontario, to be held 

there in the spring 

of 2001. 

Yael Melamede 

(93) is the producer 

of a film about 

Louis {. Kahn, 

which is being 

made with Kahn's 

son, Nathaniel. 

William J. Massey 

(94), vice president 

and project manager 

at Booth Hansen 

Associates in 

Chicago, is currently 

working on a 

65,000-square-foot 

community center 

and a 14,000- 

square-foot 

residence with 

an art gallery for 

a collector. 

Robert Creasy 

(96) recently com- 

pleted the Munro 

House in Sisters, 

Oregon. The house 

makes use of sal- 

vaged materials, 

local stone, and pas- 

sive solar heating. 

Mare Turkel ('92), 

Morgan Hare ('92), 

David Pascu ('97), 

Shawn Watts ('97) 

and Adrienne 

James ('99) of Leroy 

St. Studio in New 

York City, recently 

combined two apart- 

ments 

into one, employing 

fiber-optic lighting 

and unusual 

materials such as 

the Astro-Turf in 

an undulating bed- 

room. They have 

also completed a 

14,000-square-foot 

residence in East 

Left: 

jamb wm wen York. Bialosky Partners, 

nspired by New Greater Cleveland, 
England covered 

bridges, the struc- 

ture’s primary timber 

frame living space 

is jacked one story 

into the air, with 

the bedrooms indi- 

viduaily articulated 

as asymmetric 

pyramidal pods 

Transit Authority, 

Cleveland, Ohio, 

Photograph courtesy 

of Bialosky Partners, 

1999 

Above, 

top to bottom: 

Pasanella + Klein 

Stolzman + Berg 

are scattered ona Architects, 

broad roof deck. Stabile Hall, Pratt 

Institute, 
Heather Bensko 

(98) designed 

the installation for 

the exhibition 

“ShoesShoesShoes,” 

Brooklyn, New York, 

Photograph courtesy 

of Pasanella + Klein 

Stolzman + Berg, 

curated by Michele 1999 

Gerber Kiein at Lindroth + Newick, 

Frederieke Taylor “Juniper 15”, 
ITZ’Art Gallery in Branford, 

New York, on exhibit Connecticut 

from December 10 1999 

through January 22. Leroy Street Studio, 

Residence, East 

Hampton, New York, 

1999 

23



Wd 
ST-9 

Je 

oygnd 
jesoues 

ay} 
0} 

uado 
si00q 

Wd 
0€:9 

1e 
ulgeq 

soinjoe7 

JON1S 
WIA 

OST 
Buipjing 

aunjoayUoly 
pue 

wy 
12H 

s
s
u
l
s
e
y
 

0002 
B
u
n
d
s
 

a
I
n
p
e
y
s
s
 

31n}097} 

s
I
N
n
J
O
y
Y
y
O
A
y
 

JO 
Jooyas 

afeA 

d
a
 

=o 
oS 

2
°
2
0
 

T
S
O
E
 

a
e
 

© 
w®*6G 

5S 
= 

BP 
Q
a
e
q
 & 

a
o
s
2
 

o
O
o
 &
 

6) 
@ 

a 
0 

IN) 
e
n
 

Ss i 
o
.
 

60 
nN 
i iW) BERGE 
aoe, 
ao 

BS 
Bq 

°F ¢ 


