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ReDIStURBED

OUR VENtURe INto UNIcase typeface pesIigN starteD IN 1993
WItH tHe ReLease of DIStURBaNcCe. ReDIStURBED takes tHe
coNcept muUcH fURtHER.

New textures

we accept tHe symBoLs of tHe alpHaBet WItHOUt QUeStION
anD Rarely stop to tHINK aBouUt a Letter’s sHape, Let aloNe
ItS ORIGIN. HaVING tHe fReepOm to play witH tHese
symgeolLs 1s oNe of tHe joys of DeSIGNING type; BeING aBLe to
PUSH tHem IN DIffereNt DIRECLIONS to SHape aND twiIst aN
IDea, OR PROVOKe a ReactIioN. sometimes tHIS CaN Be
suBtLe; otHeR times 1t caN Be BRaSH.

aNOtHER SIDe to type DeSIGN IS NOt to tRy aND REINVENT tHe
sHapes of tHe Letters, BUt to QUeStION tHe StRUCtURE aND
RHytHM Of tHeIR Use. ReDIStURBED was DeSIGNeD to CReate
NeWw WORD SHapes aND textuRres BOtH INDIVIDUALLy aND eN
masse. UNLike a usual typeface wHere tHe capital Letters
sHow some visual pifference to tHe Lower case (for
example G g @), a UNIcase DeSIGN SHaRes tHe same
symgeolL for BotH tHe capital anD tHe Lower case.
ReDIStURBED’S CHaRACteR set Has BeeN carefully seLectep
aND DeSIGNeD to CReate aN eveN RHYtHIM aND set cLear,
beNtifiaBLe WORD SHapes.

LevelLs of appearance

REDIStURBED Has appeareD Large aLoNg tHe walls of a
waterLOO UNDeRpass IN LONDON. It’s BeeN UseD to set tHe
wHoLe text IN tHe BOOK caves of making By PHILIP GROSS,
aND Its swasH Letters eNHaNce title WORDS IN tHe BOOK
DIeU POINt D’INteRROSAtION By BeNOIt INaRCHON.
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a fulLy functioning text typeface
ﬂ‘ fﬁ many, if Not alL, unicase typefaces are pRINCIpally DesIGNED
ﬁ ﬂ a]V eé W to fuNctioN IN DIsplay use wHeRe tHeIR QUIRKY patteRNING
CaN Be SeeN aND appRreciateD (aND It WoULD Be SILLy to IGNORe
tHe styListic Benefits of tHIS). HOWeVeR, ReDIStURBED was
D GRS DesSIGNED pRINCIPALLy foR settING CONtINUOUS text aND IN tHIS

Respect 1t CONtINUes tHe LoNg trapitioN of fippLING WItH tHe
structure of tHe alpHaBetic.

QS‘/\/a‘, S }[- (l e t te 1{5 tHe cHaRrRacter set 1S exteNsIve to PROVIDE tHe DeSIGNeR WItH

a typeface tHat can tackLe tHe ReQUIRemMENTtS of settINg
petarleD typograpHy. INCLUDeD are a mulLtitupe of swasH
a collection of swask Letters Letters to HeLp craft a titLe or prODUCt Name, exteNsive
Ligatures, several variatioNs of NUMBER sets, SUPERIOR
Letters, anD fRactIoN styles aLL IN a RaNge of welgHts fRom
LigHt to Heavy, IN ROmaN aND Italic.

acecHOpUZ

SNERREEE L e s texture of ReDIStURBED to perRfORM WelLL across a RaNge of

aN important part of tHe functionaLity of ReDIStURBED are
Its optical varIaNts. tHese DeSIGNS are mobIfiep to alLow tHe

type sizes, especrally tHe cHaLLeNgGING smalLer oNes.

107 318 417 834 8 %

prOPORtIONAL anND taBuLar as well as repucen size for Notatron anD fraction use

LIgHt ReCULAR mMeDpIUM BOLD Heavy

LIgHt, ReguLar, mepium, BOLD, Heavy

smalLL

RegULar

Large

extrRalarge aaaa

tue four optical sizes of RepIStURBED Letter ‘@’ fRom extralarge, Large, Regular, small
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QUEStIONING CONVENLION

DURING My stubpIes at tHe Royal colLege of art 1 came across
BRaDBURY tHOMPSON’S aLpHaBet 26 aND HIS WIDER
experiments Relatep to tHe RHytHm aND stRUctURe of tHe
alpHaBet. tHOMPSON DeveLopeD HIS IDeas IN ReactIoN to

B ‘ WatCHING HIS SON LearRNING to ReaD. He QUeStIONeD tHe

A-AH ReasoNING for tHe pifferent symsoLs usep for caprtal anD
‘ S LoweRr case Letters. tie founpation of His aRgUMeENt ResteD
s ‘ IN tHe coNfusION causep tHROUGH multipLe symBoLs

e =4 ‘ REPRESENTING tHe same SOUND.

‘ THROUGH RESEARCHING tHe pevelopment of tae alpHaBet1
founp tuat attempts to mODIfY ItS StRUCtURE CROP UP

tuaNKfuLLy our alpHaBet 1s very flexiBLe aND we abapt to Its
. e StRUCtURe aND accept 1ts cHaNgGING form easily. tHe visual

‘ textuRre createp By a UNIcase alpHaBet preseNts aN UNUSUAL
mmage (alBert oNe mape of RecogNIsaBLe aND KNOWN
sHapes). tHe trick 1s to fool tHe mIND INto acceptiNg tHIS
piffereNt image aND NOt to see It as a BARRIER to ReaDaBILIty.

| - | ii BCDC RegULarLy tHROUGHOUt HIStORY. MaNy SUGGest aDDING New
} l‘ G H l.J K SymBoLs to RepreseNt tHe mulLtrtune of piffereNt SOUNDS;

\ LININOP OtHeRS suggest sStmpLIfyINg tHe cHaRacter set By ReDUCING
‘ : (\)_ RSTU tHe alpHaBet to a SINGLe case.

| _ VWXYZ

tHe tHINKING BeHIND aLpHaBet 26, westvaco INSPIRAtIONS 180 (1950)

tHeRe arRe tWO DeSCENDER DEPLHS aND tWO asCENDER HEIGHtS
wHICH alLow for more vertical. movement across tHe type
asceNper2  Tmage. tHIS apDs visual INterest aND HeLps to kNit tHe text

ascenber1  gJock togetHeR vertically. it also ReDUCes tHe IMPReSSION of

x-HergHt  ReaDING aLL capital settiNg.

tHe core 26 Letters were selecteD aND DevelopeD to avoiD

aselive confusion across tHe alpHaBet; for exampLe B D p @ are
visually pifferent sHapes. wHILst tHe DeSIGNS of g aND @

DeSCeNDeRrR 1

DesceNDeR 2 move away from tHeIR tRaDItIONAL SHapes aND LeND a
DegRree of UNIQUeNess WHeN UseD.

DeSCeNDEeR DePtHS aND aSCENDERS HEIGHtS a cnaLLeNge for you

WHeRe a cLassic serif 1s NeepeD, tRy ReDIStURBED. Be BOLD,
DON’t Let tHe DesIgNeR’s of tHe sixties Be tHe Last to

f cHalLeNge alpHaBetIC CONVENtION. of COURSe youU Have to
a B C D e S H I CONVINCE YOUR eDItOR, WHICH MIGHt prRove moRre pifficult
tobay tHaN IN tHe past.

tHe 26 Letters of ReDIStURBED
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expLORe ReDISLURBED aND DISCOVER MORE
tHEeRe arRe MaNy ReSOURCeS availaBle ONLINE WHERE yOU caN
finD out aBouUt tHe typeface, its families aND welgHts.

VISIt tHe ReDIStURBED eXPLORER aND gLIDe oveR tHe typeface,
cLick oN any of tHe @ 1CONS to DISCOVER MORe. eXPLORER TS
Best experIieNceD tHROUGH a Desktop, Laptop oRr taBlet. a Link
to 1t can Be foUND ON tHe ReDIStUBED page.

try tHe fonts

alL tue foNts caN Be vieweD aND testen tHROUGH tHe weBSIte.
you caN alLso pownNLoap eacH foNt witH OUR Demo Licence
aLLowINg you to trRy tHem LocalLy IN yoUR appLicatIoNs.

specific INformatioN
tHe font info pof gives an overview of tHe petalliNg of tHe
tyPeface; 1ts families, WeIGHLS, features anD aBiLitIes.

e w R t t D N BR a J| Dpesign Notes
D I I I . Historical exampLes aND tHe StORY BEHIND tHe DeSIGN of

mI L I a R ReDIStURBED IS SHOWN at stubiotype.com.
ETE

Redisturbied Large Bold Italic *h'! REDIStURBED SpecIimeN
the typeface tHe ppf specimen availasle at typograpHy.Net telLs tHe
HIStORy of tHe DeSIGN IN greater petail.

tHe ReDIStURBED eXPLORER

fncisturbecl Extralorge dump o
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Attempis to change our alphabet have been made
continually fram as far back as the mid-16th century, @ity e

stupiotype.com ReDIStURBED SpecimeN
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