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FOREWORD

The first translations from the Manyash#Z into a
European language date back more than a century, well
before Japan was opened to the West One “‘envoy’
(hanka) to a long poem was translated as early as 1834
by the celebrated German orientalist Heinrich Julius
Klaproth (1783-1835) Klaproth, having journeyed to
Siberia 1n pursuit of strange languages, encountered some
illiterate Japanese castaways, fishermen, hardly ideal
mentors for the study of eighth-century poetry Not
surprisingly, his translation was anything but accurate
Other translations appeared from time to time, particu-
larly after the Meiji Restoration of 1868, and 1n 1872 a
fair-sized selection of Manydshiz poetry, some 200 poems
in all, was published by the Austrian scholar August
Pfizmaier (1808-87). Pfizmaier’s absorption with Man-
a5k studies may account for his reputation as a more
than usually absent-minded professor: it is reported that
he learned of the outbreak of the Franco-Prussian War
by reading of the event, one year after it occurred, in a
Japanese newspaper which had been slow in reaching
Vienna. His versions, for all the singular devotion to
scholarship they demonstrated, unfortunately were soon
superseded by the work of the great generation of English
Japanologists, notably that of Basil Hall Chamberlain
(1850-1935). From the late nineteenth century onwards
translations into English, German, French, or Italian
frequently appeared, sometimes the work of a European
scholar, sometimes that of a Japanese translating his
country’s literature into a foreign tongue

The most satisfactory Manydsh# translations are those
of the present volume. Originally prepared by a com-
mittee of Japanese, scholars of both English and Japanese
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literatures, they were subsequently revised by the Eng-
lish poet Ralph Hodgson, a resident of Japan at the time
Collaboration between Japanese and Western scholars
has often been urged as the best solution to the eternal
problem of how to produce translations of difficult works
which are at once accurate and of literary distinction
but, as far as I know, The Manysshz 1s the only successful
example of such collaboration Generally, the Western
member of the team unconsciously seeks to recast the
literal translations from the Japanese prepared by his
colleagues 1nto an :diom which he himself favors, though
1t may be inappropriate, or else he intrudes foreign
imagery and thoughts 1n an attempt to make the poetry
more appealing to a Western audience His Japanese col-
laborators 1n such cases tend to refrain politely from ex-
pressing any objections Here, however, the combination
worked exceptionally well, a tribute equally to the
Englishman and the Japanese

The original edition of this translation was published
in 1940 Since then Manyoshz studies have been extremely
active 1n Japan, and new discoveries have repeatedly
affected our understanding of different poems To cite a
very simple example. the poem by the Emperor Tenji on
the three hills Kagu, Miminashi, and Unebi (p. 5) was
long considered to refer to two male hills (Kagu and
Miminashi) quarreling over a female hill (Unebi), but
scholars have recently suggested that Kagu and Mimi-
nashi were two female hills 1n love with the same male
hill, Unebi. Other discoveries have a broader applica-
tion; the most important, probably, being that the
Japanese language in the Manyoshiz period had eight
vowels 1nstead of the present five, a fact of enormous
linguistic significance though it does not affect the
translations of the poems.

Not only has Japanese scholarship continued to ad-
vance and refine previous knowledge of the Manyashi,
but Western scholarship, inspired in large part by
Japanese achievements, has developed apace. The most



impressive critical study to appear 1n a Western language
to date, Japanese Court Poetry by Robert Brower and Earl
Miner (Stanford University Press, 1961), treats the
Manyoshz in considerable detail and also gives a general
background to the themes and methods of Japanese
poetry. Translations continue to appear, some profiting
by the new interpretations of the texts, others represent-
ing little more than reworkings in somewhat more
poetic language of existing versions.

Interpretations of the Manyoshz have inevitably re-
flected the outlook of the modern critic almost as much
as they conveyed the intent of the original poets Read-
ing the Introduction to this edition of the Manyashiz, we
cannot help but be struck by the repeated allusions to a
philosophy of the Japanese state which, though normal
in 1940, has largely been discredited since. Not only is
the imperial authorship of many poems stressed (though
more recent scholars cast doubt on these attributions,
aware that anonymous poems were often dignified by
associations—however unlikely—with rulers of the
distant past), but the glory of the Imperial House itself
is proclaimed in a manner as foreign to the Japanese of
today as to ourselves: ““Turning to human relations,
Japanese clan morality in its purified form—namely, that
which is based upon the consciousness of the Imperial
House as the supreme head of all clans—manifests itself
in the Manyoshz in spontaneous sentiments of the loveli-
est kind, giving the Anthology its chief distinction.”
During the war years of 1941—45, the “‘spirit of the
Manyoshu’’ was constantly invoked by literary men.
They meant by the phrase worship of the Emperor and
an insistence on ‘‘pure Japanese’' virtues untainted by
foreign influence or by the over-refined, effeminate senti-
ments displaycd in later poetry. As a result of the defeat
of Japan in 1945, the Manyoshu acquxred still another
meaning: this time it was acclaimed as a “‘democratic”
anthology that was given its chief distinction by the
poetry of the common people (or of the humbler ranks



of the nobility), unlike subsequent anthologies filled
with jejune compositions by the decadent courtiers.

The poetry of the Manyashz is sufficiently varied and
abundant to afford corroborative evidence for all these
theses, but though each 1s tenable as an interpretation
of part of the work, it cannot be accepted as a judgment
of the whole. The compilers of this edition, emphasizing
the “‘cheerfulness’ of an age when the Imperial family
ruled without interference, declared that “‘the prevailing
atmosphere 1s happy, bright and peaceful.”” Yet surely
the “‘Dialogue on Poverty” by Yamanoe Okura (p. 205)
offers unmistakable evidence that, whatever conditions
may have prevailed at the court, all was not joy and
light 1n the villages The Introduction does not dwell
on the darker aspect of the Manyashi any more than
postwar interpreters of its ‘‘democratic’’ character
choose to examine, say, Hitomaro's profound devotion
to the Imperial House. Again, such an assertion as “‘But
filial piety, so sincere, intense and instinctive as shown
in the Manyo poems 1s not likely to be duplicated by
any other people and under any other social order’ is
certainly open to challenge, if not to being dismissed
outright as absurd But this nostalgic view of a distant
golden age deserves our attention still, if only as a tradi-
tional, persistent Japanese interpretation of the ultimate
meaning of the Manyashz. Even with respect to poetics
a preconception that the Manysshi, in contrast to the
artificial elegance of later Japanese poetry, is marked by
a ‘‘genuineness of thought” unmarred by wvanity or
frivolity led the authors of the Introduction to discount
technique as a major criterion of poetic excellence, and
to dismiss as “‘a simple form of word-play’’ the highly
complicated kakekotoba (pivot-words), which resemble
less an ordinary pun than the portmanteau language of
Finnegan's Wake

It might seem, in the light of the shortcomings of this
Introduction, at least from a contemporary point of



view, that an entirely new one is desirable Certainly
recent theories which trace the origin of the choks (long
poem) to religious observances that were intended to
quiet the souls of the dead by reciting their deeds on
earth, or which suggest what the original functions of
the “‘envoy’’ may have been, deserve attention. But
although it is of urgent importance that the fruits of
modern Japanese scholarship be introduced to Western
readers, it clearly would be unfair to the translators of
this edition to change arbitrarily the introduction which
they deemed appropriate to their splendid translations
It has seemed preferable, both out of respect for the book
as originally concetved, and for the sake of the valuable
information presented, to reproduce the Introduction
unaltered.

The great merit of The Manyoshi, it goes without say-
ing, is the excellence of the translations. Surely no one
could read these versions of the great choks by Hitomaro
or Okura and remain unmoved. They make superb poems
in English, and are worthy of the originals. Even some
of the lesser works are so beautifully rendered as to ac-
quire an importance in translation not often accorded
them in Japan—for example, the poem from the “‘Tanabe
Sakimaro Collection”” (pp. 233-34) The selection too is
exceptionally intelligent, offering not only such poems
of an immediate emotional or aesthetic appeal as we
might expect in a volume intended for Western readers,
but others which, viewed against the subsequent course
of Japanese poetry, seem atypical, and even un-Japanese.
These includenarratives (e.g., pp. 190, 216, 224), “‘beggar
songs’’ (p. 275), admonitory poems (pp. 154, 178), com-
memorative odes (pp. 83, 150, 220), and poems prefaced
by extended prose explanations (pp 74, 272). These
poems suggest possibilities of poetic development which
either never materialized at all in Japan, or else were
directed (as in the case of the poems with prose prefaces)
into the domain of prose rather than poetry Another
feature of the selection is the inclusion of various poems



on the same themes by men of different times, those
which echo the themes and language of Hitomaro (e.g ,
PP 4%, 125, 313, 46, 227, 233 ) bear witness not only to
his enormous influence on later poets but to the inimit-
able nature of his manner, no matter how slavishly the
externals were followed

The original texts were recorded 1n a script which
used Chinese characters 1n an almost perversely difficult
maniner sometimes for meaning, sometimes for sound
when read as Chinese, sometimes for sound when read
as Japanese Many problems of decipherment remain to
be solved, but for the general reader the pronunciations
favored by Japanese philologists when The Manysshz
first appeared in 1940 are still acceptable, though it
should be borne in mind that some vowel sounds had
unfamiliar pronunciations in the eighth century, and
many reconstructions are still tentative The reader who
wishes to follow the Japanese texts will not be far wrong
if he consults the Romaj1 versions 1n the back of this
volume

For years The Manyosh# was out of print and virtually
unobtainable. Its importance and excellence were widely
recognized, but the difficulties of making arrangements
with the various parties involved in the publication
made 1t seem dubious that a reprinting would ever ap-
pear. Mr Kensuke Tamar of the Iwanami Publishing
Company proved especially helpful during the long
negotiations; indeed, without his efforts the present
edition might have had to wait for another five years
or more of tedious correspondence. UNESCO sponsor-
ship of the new edition also encouraged us to persevere
despite repeated frustrations. Now that at last this fine
translation of the greatest of Japanese anthologies has
been included in the Records of Civilization series, 1t 1s
hoped that The Manysshz will be accorded by the read-
ing public its rightful place of distinction among the
poetic masterpieces of the world.



PREFACE

The importance of rendering Japanese classics into
foreign languages as a means of acquainting the wozrld
with the cultural and spiritual background of Japan can-
not be over-emphasized. Few Japanese, however, have
ventured into this field, the work so far having been
largely undertaken by foreigners. It is in view of this re-
grettable fact that the Japanese Classics Translation Com-
mittee was appointed in 1934 by the Nippon Gakujutsu
ShinkGkai, and the present English version of Manyd
poems represents the first enterprise of the Committee.

The Manyoshi has long attracted the attention of foreign
translators, and there exist several versions of its poems
in English, French and German, which deserve high com-
mendation. But the work is unwieldy material to deal
with, abounding as it does in obscure and difficult pas-
sages, and the collaboration of a number of scholars and
specialists is tequired in order to produce an adequate and
authoritative translation. For this reason a Special Com-
mittee, consisting of eminent authorities on the subject,
was formed.

The selection of the poems for translation was based
upon : 1) their poetic excellence, 2) their r6le in revealing
the Japanese national spirit and character, and 3) their
cultural and historical significance. The selected poems
were first paraphrased by the Special Committee into plain
Japanese, and the paraphrases drafted by each member
wete submitted to joint sessions of the two Committees
for criticism and correction. It was with the help of these
paraphrases that tentative translations were made. These
were then revised by an eminent English poet, and sub-
mitted to the Committees in full session for examination
and final revision. Altogethier it has taken four years



since the work of paraphrasing was begun until the Eng-
lish version of the last poem was approved. It may be
added that the preparation of the Romaji text entailed
no small labour on the part of the Committees when
investigating and deciding upon the various disputed
readings.

The Committee desite to acknowledge the important
contributions of Messts. Haxon Ishii and Shigeyoshi Obata,
who made the tentative translations, Mr. Ralph Hodgson
who revised them, and Dr. Sanki Ichikawa who supervised
all matters relating to the English. Their thanks are due
also to Assistant Professor Yoshimoto Endo, of the Kyoto
Imperial University, and Assistant Professotr Fumio Tada of
the Tokyo Imperial University, the former in connection
with the preparation of the Romaji text and the latter
with the making of the maps.

SErrcur TaxI

Chaitman of the Japanese Clas-
sics Translation Commaittee, The
Nippon Gakujutsu Shinkdkai*

Tokyo
Decembet, 1939

*The Japan Society for the Promotion of Scientific Research.
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INTRODUCTION

PART I
GENERAL REMARKXS

The Manyishi is the oldest of the early Japanese antholo-
gies, and by far the greatest both in quantity and quality.
It consists of 20 books and contains more than 4,000 poems,
written for the most part by the poets who flourished in the
Fujiwara and Nara Periods, which coincide with the Golden
Age of Chinese poetry—the eras of Kaiyuan and Tienpao
under the T"ang dynasty, when Li Po and Tu Fu lived and
sang. In England it was the Anglo-Saxon period of
Beowulf, Czdmon and Cynewulf. The Anthology reflects
Japanese life and civilization of the 7th and 8th centuries,
and not only does it record the indigenous thoughts and
beliefs, but also touches, even if only casually, upon
Buddhism, Confucianism and Taoism imported from the
continent.

The Manyoshz, unlike the Kokin Wakashii (generally known
as Kokinshd), and other ‘imperial> anthologies later com-
piled by the sovereign’s command, is rich in the poems of
the people as well as in those of the court. It embraces and
harmonizes both patrician and plebeian elements, and reveals
the brilliance of city life side by side with the charm of the
country-side. It forms a happy contrast that many sov-
ereigns and members of the imperial family are represented
in the Anthology, together with a great number of excellent
works by humble and nameless poets. That no less than
300 poems in the tude dialect of eastern Japan should be
grouped together at two different places, is an unparalleled
phenomenon in the ancient anthologies of the Otient.
These provincial poems consist not only of occasional and
extempore pieces, but of what appear to be the then cuz-
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rent folk-songs, altered or recast in the course of transmis-
sion from place to place; and there may also well be a few
by city poets who composed them in imitation of the rustic
style. It is to be noted that the strain of folk-song is
also frequently encountered in the works, especially in the
amatoty verse, of some urban singers. Inaddition there are
some ballad-like poems dealing with legendary stories, and
a small number of humorous pieces, which will not escape the
readet’s notice. It should be added that the Manyoshi boasts
a number of women poets representing various strata of
society from the highest to the humblest.

Genuineness of thought and feeling pervades all the
Manyd poems, with scarcely any trace of vanity or frivoli-
ty. The prevailing atmosphere is happy, bright and peace-
ful. Frontier-guards departing for distant shores pledge
their loyalty to the Throne and frankly record their pet-
sonal loves and the sorrows of separation, but never a
murmur of grudge or resentment. A sanguinary and
martial spirit is conspicuous by its absence: not a single
war-song is to be found in the whole collection, there
being only one poem which contains a passage describing
a battle. Those who compare the Manysshi with the Shi
King (‘Book of Songs’), supposed to have been compiled
by Confucius, generally begin with the first poems of the
respective anthologies—the one by the Emperor Yiaryaku
and the other regarding the consort of a Chinese king of
the Chou dynasty. No matter what may be the alleged
allegorical virtue of the Chinese poem, no one will fail to
discover in the Japanese piece an artistic masterpiece,
combining sincerity with dignity, and elegance with
pastoral simplicity—a charming revelation of the close in-
timacy and friendliness that characterized the relationship
between sovereign and subject in ancient Japan. It is
scarcely necessary to say that the pervading spirit of the
Manyosha is the Japanese spirit of genuine simplicity and
sincetity.

The Manyoshi with its infinite variety and the inttinsic
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value of its superb poetry occupies a foremost place
in the history of Oriental literature. In quality it
stands inferior to none of the numerous Chinese collec-
tions of verse. In quantity it can compate with the Greek
Antholog y, surpassing the latter in pure lyricism, and in its
ardour and vigour of spirit, probably due to the fact that
the Greek epigrams are the products of a decadent civiliza-
tion, while the Manyd poems are the flower of a culture
at its zenith. Thus the importance of the Manyisha in
wotld literature cannot be gainsaid.

The name °Man-yo-sh#i; though often translated as
‘Collection of a Myriad Leaves,” is authoritatively in-
terpreted to mean ‘Collection for a Myriad Ages.” No
name more fitting could have been chosen to indicate the
faith and the blessing with which the Anthology was be-
queathed to posterity and to the wozld.

The fact that the Manyoshi consists of 20 books has set
a precedent for the majority of later imperial anthologies.
In its manner of classification and arrangement also it has
provided, to a certain extent, a model for later collections
which followed the method used in some books of the
Manyoshi. In the number of its poems, however, the
Manyisha exceeds all the imperial anthologies of later
periods. According to the Kokks Taikan (1st edition,
1901-2), the popular reprint of all the old anthologies, in
which the poems are numbered in the order they appear
in each original collection, the Manyoshis contains 4,516
poems. ‘This figure can be reduced slightly if the dupli-
cations and variants are subtracted, so that 4,500 is com-
monly given as the actual number of the poems in the
Manyésha, while the poets whose names are either mention-
ed or ascertainable, are about 450 in all.

COMPILATION

It is impossible to ascertain how and when the compilation
of the Manyoshi was completed in the form in which it has
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been handed down to this day. It may, however, be safely
said that the collection came into being some time during
the late Nara Period—the latter half of the 8th century.
Of course the entire 20 books were not compiled system-
atically, nor at the same time. Most likely a few of them
were compiled early in the century, which served as a
nucleus to which were added later—at least on two different
occasions—the remaining books, while the entire collection
was subjected to revision at frequent intervals before the
Anthology assumed its present form. That is to say, it
required a rather complicated process extending over half
a centuty to compile the Manyishi in 20 books as we now
have it.

There existed no definite principle of compilation. The
standard of selection varied according to individual com-
pilers ; nor was the manner of classification and arrangement
uniform. The great poet Yakamochi, of the illustrious
clan of Otomo, is generally regarded as the last man who
had 2 hand in the compilation of the entire collection.
Yakamochi, who was involved in various political incidents
after reaching middle age, died in 785 in advetse circum-
stances, and his clan itself declined steadily down to the
end of the gth century. In the meantime, the vogue for
Chinese prose and poetry took possession of court circles
for over roo years from the late Nara Period to the early
Heian Period, during which Japanese poetty was more or
less neglected. It is probably owing to these circumstances
that the Manydsha, still lacking the intended final touch,
was handed down in an unfinished form.

Of the sources of the Manydsh4, historical works such as
the Kojiki and the Nibonshoki are mentioned in the book
itself. In addition, collections of the works of individual
poets, miscellaneous papers, memoirs and diaries were
drawn upon, as well as poems preserved only through oral
transmission. Evidence is scattered throughout the An-
thology of the efforts of the compilers to gather material
from books and fragmentary documents, and other available
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sources, both public and private, old and new. In some
cases the compiler gives, together with a poem, its original
source, reference matter, or even his personal opinion of
the poem itself. Because the task of compilation was not
completed, the Anthology contains here and there indica-
tions of the process of selection and the traces of the
conscientious labours of the compilers, which constitute
a unique 2nd interesting feature not found in the later
anthologies. Repetition of the same poems and inclusion
of slightly varied versions in different patts of the book are
also another characteristic quality of the Manydsha.

One of the most important soutce books is the Ruiju-
Karin (Forest of Classified Vetses), mentioned elsewhere,
which was compiled by Yamanoé Okura—a pioneer of
Manyd poetry as well as a profound student of Chinese
literature. This book having long since been lost, nothing
is known as to its form or the number of books into which
it was divided, but from its title we may suppose the poems
to have had some sort of classification. There are reasons
to conjecture that this anthology may have served as a
model for at least the first two books of the Manyioshz. The
name ‘Karin’ (Forest of Verses) appears in an Imperial
Household document dated 751, a quarter of a century
after the death of Okura, though it tremains a question
whether or not the book is to be identified with the Razjx-
Karin. Another anthology on which the Manyishi draws
heavily is Kokashis (Collection of Ancient Poems), which
was in all likelihood an anthology of a general character.
Besides these, the Manyishi mentions four individual
anthologies, known respectively as the Hitomaro, Kana-
mura, Mushimaro and Sakimaro Collection, but it is im-
possible to ascertain whether each was the collected work
of the poet whose name it bears, or included poems by
others ; or whether it was simply a collection of poems
compiled by the poet.

As a general rule, an individual poem or a group of
poems in the Manyéshi is preceded by the name of the author
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and a preface, and is frequently followed by a note. In
these prefaces and notes are given the occasion, the date
and place of composition, the source book or the manner
of transmission, or anecdotes or legends concerning the
authors or the poems. Occasionally in the notes the
compilers’ comments and criticisms are given. All the
prefaces and notes and dates are written in Chinese. In
some of the books the letters and introductions in Chinese
prose, sometimes quite lengthy, which were sent together
with the poems, are included. Even Chinese poems,
though this is rare, find their way into these pages.

The texts of the poems are transcribed in Chinese char-
acters. ‘The syllabaries called £znz which came into being
a century or so later, were still at an incipient stage in their
development. Accordingly, in writing Japanese poems,
Chinese characters were borrowed for their phonetic values,
or they were used ideographically in their original sense.
Sometimes the first method was employed exclusively in
copying a poem, but more often the two methods were used
simultaneously. The so-called ¢ Manyi-gana’ are the Chi-
nese characters which were commonly used as phonograms
in the Manyoshi, from which the present system of ana was
evolved. Besides the above two methods, Chinese charac-
ters were frequently used in playful and fantastic combi-
nations like puzzles, to denote syllables or words. The
problems arising from the difficulty of deciphering them
in the last-mentioned instances, and more often from
uncertainty as to the exact reading of the characters used
ideographically, have been gradually solved in subsequent
ages, but there remain certain words and passages of which
the reading is still disputed among specialists.

In this connection it may be pointed out that while the
Manyisha had necessatily to be clothed in a Chinese gatb, so
to speak, in the absence of any other system of writing, the
very idea of making such a collection of poems was in
all probability inspired by the examples imported from
China, where the work of compiling anthologies had early
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developed, and where in later ages it grew to be almost a na-
tional industry of unparalleled magnitude. The Sh7 King of
Confucian canon, already mentioned, and the famous Chx
T'su, a collection of metrical composttions, compiled toward
the end of the first century B. c., had long been known in
Japan by the time the first two books of the Manyisha are
conjectured to have been completed. Later works, especial-
ly anthologies made in the 6th century, were widely read
by Japanese. Of these the most important was the Wén
Hsuan in 30 books, contaming both prose and poetry,
which was popular in and around the court of Nara, and
which came to be the standard text-book of Chinese litera-
ture in Japan after the 8th century. The Yitai Simyung,
another collection of elegant and somewhat voluptuous
lyrics, which appears to have been privately chetished, may
also be mentioned. It is significant that of the Manyd
poets, more than twenty are known as accomplished
versifiers in Chinese, and that a small collection of Chinese
poems composed by Japanese was published in 751 under
the title of Kaifisd, preceding by several years the supposed
date of the completion of the Manyishi. The wonder is that
at a time when Japan had yet to possess a writing system of
her own, and when the literature of the continent, as well
as its arts and crafts, were being bodily transplanted and
assiduously cultivated, there should have emerged the
Manyishi—a monumental collection of native verse in the
purest Yamato speech. For an explanation of this point,
the reader is referred to Part II, in which the political and
social background of the Manyd age and the life and the
spitit of the nation are dealt with at length.

VERSIFICATION AND RurrorIicaL DEVICES

Manyd versification consists in combining in varied ways
several or more lines, which as a rule are made up of five
or seven syllables. The most prevalent form in the
Manyésha, which accounts for more than ninety per cent of
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the total number of its poems and which still flourishes
to-day as the form par excellence of the national poetry of
Japan, is the fanka—a verse of five lines of §~7~5-7—7 sylla-
bles. On the other hand, the so-called ‘long poem’ or
chéka consists of alternate lines of 5 and 7 syllables, finishing
with an extra 7-syllable line. Though called ‘long,” the
longest chika in the Manyishii does not exceed 150 lines.
The Anthology contains some 260 c¢hika, including many
masterpieces by Kakinomoto Hitomaro, the °Saint of
Poetry.” The presence of these poems, unsurpassed in
number as well as in quality by later anthologies, constitutes
an outstanding feature of the Manydshi. Generally speak-
ing, the chika is accompanied by one or two, or even several,
short poems called fanka, somewhat in the manner of an
‘envoy,” summarizing, or supplementing, or elaborating
on, the contents of the main poem. The word hanka
meaning °verse that repeats,” was derived from Chinese
classical poetty, in which the term is applied to a similar
auxiliary verse. Though such repetition was not unknown
in ancient Japanese poetry, its development and standardi-
zation in the Manyé age may have been due to Chinese
influence. A third verse-form is called sedoks—a name
presumably of Japanese invention—which repeats twice
a tercet of 5—7—7. This form fell into desuetude in later
ages, the Manydshi itself containing only about 6o examples.
There is yet another curious form called ¢ Buddha’s Foot
Stone Poem’ by virtue of the fact that there are extant 21
poems of this type commemorating a stone monument
bearing Buddha’s foot-mark, which was erected in 752 in
the precincts of the Yakushi-ji temple near Nara. The
poem consists of 6 lines of 5—7-5—7—7-7 syllables, and only
a few specimens are found in the Manyoshs. Finally it may
be mentioned that there is in Book VIII (Orig. No. 1635)
a brief form of renga (° poems-in-series’) which became
extremely popular in the 14th century and after, and in the
composition of which a number of persons participated.
Japanese verse is generally based on the combination of
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syllables in fives and sevens. It takes no account of the
question of stress, pitch, or length of syllable ; nor is thyme
employed for poetic effect. This is an inevitable conse-
quence of the phonetic system of the Japanese language,
in which, as far as concerns its standard form, known since
the beginning of history as the Yamato language, all syllables
end in vowels, and there is no clear distinction between
accented and unaccented, or long and shost syllables, thus
rendeting impossible a metrical system based upon thyme
or accent. Thus, the number of syllables, which serves
usually as only one of the bases of metrical structure in
other languages, has become the sole principle of Japanese
prosody.

Of the different rhetorical devices, alliteration, which is
so conspicuous in old Germanic poetry, is employed
consciously or unconsciously, and frequently with consider-
able effect in the Manydsha, as it is also in all forms of Japa-
nese poetry, both ancient and modern. On the other hand,
parallelism, as it is found in Shinto litanies and more com-
monly in Chinese verse, is used invariably in chika, often
with consummate skill.

Among the other devices in Japanese poetry, what are
known as &ake kotoba (pivot-words), makura kotoba (pillow-
words) and joshi (introductory verses) are the most peculiar,
the effect of which depends upon a subtle association
produced by similarity or identity of words in sound or
sense. Of the three, the &ake kotoba is the simplest, being
a form of wozrd-play which, however, occupies in Japanese
poetry a legitimate and important place.

The ‘ pillow-word * modifies the word that follows it in
vatious ways, either through sound or sense association.
As a poetic technique the use of pillow-words had been
practised from the earliest times so that by the Manyd age
many of them had become conventionalized, while others
wete obscure and unintelligible. There are pillow-words
which may be construed in more than one way, and there
are some which invoke images extraneous and incongtuous,
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confusing to the uninitiated reader. But where they are
used propetly, and in a proper place, the effect is extremely
felicitous. The nearest counterpart in Occidental poetry
is the ‘permanent epithet’ in Hometr. But the pillow-
word is far more free, daring and imaginative. It is not
necessatily an adjective, but may be an attributive form of
a vetb, 2 noun in the possessive or objective case, and so
on, and considerable freedom and ingenuity is shown in its
application. Thus, ‘grass for pillow’ is natural and ap-
propriate as a pillow-word for ‘ journey,” reminding one of
the hardships of a traveller in primitive ages, but where the
word azusa yumi (birchwood bow) is applied to the noun
harn (spring time), the connection cannot be established
except through another word Ader#, a verb meaning °to
string.” 'The phrase akane sasu (madder-root coloured)
for the ¢ morning sun’ may be applied by gradual trans-
ference of association to ‘sunlight,” “ day,” ¢ purple’ and
finally even to ‘rosy-cheeked youth.” Takws #sunu (fibre
rope) is made to serve as a pillow-word for Shiragi, because
the fakn fibre is white, and the Japanese word ‘white,’
shiro ot shira, is partly homophonous with the name of the
Korean state. These are just a few examples. While
many of these pillow-words had been, as has already been
stated, partly conventionalized by the 8th century and
handed down to poets as stock phrases, their vitality had by
no means been exhausted. In fact, it appears that there was
still room for the invention of new pillow-words, for the
Manyosha contains a number of epithets not found in poems
of earlier date.

The joshi or © introductory verse ’ is based on somewhat
similar principles, but it is longer and admits of greater free-
dom in application than the pillow-word. More than 5 syl-
lables in length, the introductory verse modifies the con-
tents of the succeeding verse, usually by way of metaphor.
For instance, in Poem No. 205, the lines describing a warrior
standing with his bow, etc., constitute an introductory verse
to the Bay of Matokata, the target (»4#0) he is aiming at be-

xxii



ing partly homophonous with the name of the bay. Here be-
tween the introductory verse and the main part of the poem
there is no connection whatever, either actual or logical,
and their juxtaposition may appear unnatural and perplex-
ing ; but such abrupt transition from one image to another,
without destroying the latent association, is one of the
characteristics of Japanese poetry, in which lies also the
secret of the technique of modern Aazkx. Without investiga-
tion of such points it is perhaps not possible to elucidate
the psychological foundation and historical development of
Japanese poetry.

The characteristic r6le of the introductory verse is to
invoke images lying outside the mental vista of the reader.
After having carried him aloft into an unsuspected realm,
it suddenly but gently sets him down in another world
(Nos. 205, 316, etc.). The very absence of actual connection
or co-relation between the modifier and the word modified
is what makes this form of oblique comparison so effective.
Since it is the way of the Japanese language to introduce a
comparison with no connective term corresponding to ‘as’
or ‘like,” the blending of different ideas and images is
achieved in a most direct manner and examples of the
felicitous employment of the introductory verse abound
throughout the Manyisha.

InpIvipuar Booxks

In order to indicate the general appearance and composi-
tion of the Manyishi as a whole, it may be useful to give here
a brief account of the individual books, theit characteristics,
and the periods with which they are concerned.

The first two books are sometimes regarded as collec-
tions compiled by imperial order, so carefully are they edited
as to matter and form. Book I contains poems written
between the reign of the Emperor Yiryaku (456-79) and
the early Nara Period (sirea 712), whereas Book II covers a
more extended period, with poems believed to have been
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written in the reign of the Emperor Nintoku (313-99)
and those dated as late as 715. 16 chioka are found in the
former and 19 in the latter. In both books the poems genes-
ally are arranged 1n chronological order, and Hitomaro is
the poet most copiously represented, while imperial pro-
gresses constitute the favourite theme of Book I. Though
small in size as compared with others, these two books are
of great importance for their poetry of the so-called ‘ Early
Palace Style.” Book III covers the long interval between the
reign of the Empress Suiko (592-628) and the 16th year of
Tempyd (744), including the brilliant periods of Fujiwara
and Nara. In contrast to its predecessors, which contain
large numbers of poems by sovereigns, princes and princes-
ses of the blood, this book includes more works by courtiers.
Here we encounter for the first time the poems of Akahito.
Tabito and Yakamochi and the illustrious company of poets
centreing about the Otomo clan also make their appearance.
Book IV, with the exception of a few earlier works, consists
largely of poems of the Nara Period, especially those of
Tabito and his group and those exchanged between young
Yakamochi and his lady-loves ; while Book V consists of
poems exchanged between Tabito and his friends, to which
are added the works of Okura, covering the years be-
tween 728 and 733, and containing a number of important
chika, besides verse and prose in Chinese. Book VI, cov-
ering the years between 723 and 744, is more or less
identical with Books IV and VIII as regards period and
poets. It contains as many as 27 chika, and is distinguish-
ed by the inclusion of a large number of poems of travel,
of imperial progresses and poems composed on the occa-
sion of banquets. Book VII, like Books X, XT and XII, con-
tains anonymous poems which may be ascribed roughly to a
period extending from the reign of the Empress Jits (686~
96) to that of the Empress Gemmy® (715-23). Many poems
from the ‘ Hitomaro Collection’ are included, while the
inclusion of 26 sedoka forms a notable feature of this book.
Book VIII, as stated above, resembles Book IV, the earliest
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poem in the collection being a Zz7éa by the Emperor Jomei
(629~41), while the latest are dated 743—45. The poems are
divided into ‘ miscellaneous poems * and ¢ epistolary poems
(largely amatory), and each kind 1s subdivided under the
heads of the four seasons—a form of classification which
served as a model for later imperial anthologies. Book IX,
except for a single zanka by the Emperor Yiryaku, contains
poems written between the reign of the Emperor Jomei and
744, which are drawn largely from the Hitomaro and Mushi-
maro Collections ; it also includes 22 ¢hoks and many on
legendary subjects. Book X, while consisting of anonym-
ous poems, as does Book VII, appears to include more of
later work—many pieces being delicately and beautifully
finished. Its nature poems reveal a new tendency, as in the
case of those dealing with gardens. Poems in Books XI
and XTI, which are also anonymous, may be asctibed to the
Fujiwara and the early Nara Periods, and many of them are
in the style of folk-songs. Book XIII is a unique reposi-
tory of 67 chika of unknown authorship. Although many
of these may be traced to the transitional period between
the age of the Koyi&i and the Nibonshoki and the Manyd age,
there are included poems of unmistakably later origin, so
that it is difficult to ascribe the book as a whole to any
definite period.

Book XIV is a collection of the so-called °Eastland
poems,’ of which neither the authors nor the date of compi-
lation can be ascertained, but which stand apart as provincial
poetry, unique in language and style. Book XV contains
among othets a group of sea poems written by the members
of the embassy despatched to Korea in 736 and a series of
63 impassioned love poems exchanged about the year 740
between the courtier Nakatomi Yakamori and his sweet-
heart Sanu Chigami. Book XVI is distinguished by its
inclusion of legendary poems and humotous vetse, cover-
ing a period from the reign of the Emperor Mommu (697-
706) to the Tempys era. It is generally conjectured that
these first 16 books were put more or less into their present
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shape by Yakamochi. Some scholars believe that certain
books, especially Book XIV, were completed some time
after the year 771. Though no final conclusion has yet
been reached in this matter, it is evident that there is a gap
between the first 16 books and the 4 following.

Books XVII-XX appear to be personal compilations
made by Yakamochi of his own poems and those of others
about him. All the poems are of the Tempyd era—the
glorious years of the Nara Period : Book XVII covers the
years from 730 to 748 ; Book XVIII, from 748 to the early
part of 750 ; and Book XIX, thence to the beginning of
753. These 3 books contain altogether 47 choka, some of
which are of great literary and historical value. It should
be noted that the works of Yakamochi constitute the prin-
cipal contents of these books—especially Book XIX, of
which fully two-thirds of the poems ate his; and while
there are numerous exchange and banquet poems in the
conventional vein, there are also found many born of pure
creative impulse. It is this book which contains the majority
of Yakamochi’s masterpieces, and provides the richest
source for the study of his poetic genius. Book XX covers
the years from 753 to 759, and contains many banquet
poems. There are also poems composed by the frontier-
guards—brave Eastlanders who went to defend the coast
of Kjushi—and their parents and wives, expressing their
patriotism and genuine personal emotions. The name,
native province and district, status and rank of each
soldier are carefully set down, together with his verse.
In conjunction with the other group of Eastland poems
by anonymous singers in Book XIV, these poems are
of exceptional interest to the reader. The year 759 is the
latest date mentioned in the Manyoshi, and is attached to
the last poem in Book XX, written by Yakamochi, at that
time Governor of Inaba Province. It is a date that provides
a clue to fixing the time when the whole Manyoshi was final-
ly completed.
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PART 1I
Porrticar AND SociAar BACKGROUND

Behind the Manyishi there looms the epochal Reform of
Taika (646), which brought in its train, in rapid succession,
a series of political and social changes, progressive and
reactionary. Some acquaintance, thetefore, with the signifi-
cance and fat-reaching influence of that reform is indispens-
able to a proper appreciation of the Manys poetry.

From the beginning of history Japanese society was
built upon a patriarchal foundation. The unit in the system
was the #77, or clan, consisting of a group of families headed
by the main house and bound into a compact and well-ordez-
ed community by the ties of common ancestry. Each clan
was under the control and leadership of a chief called #//-
no-kami, and the members of the clan were known as #:-
bito or clansfolk. Generally a clan embraced within its
system alien people working for it as setfs and enjoying its
protection. These were called £azksbé. As is usual in an
agricultural society, the clans possessed lands of their own,
which they exploited with the help of the man-power at
their disposal, so that even economically each formed a sort
of commonwealth independent of the others. When thus
stated, it would appear that the social order of old Japan was
nothing but a primitive and decentralized one that had
grown up naturally on the soil. But such was not the case.
Though there were numerous clans, with their three  di-
visions * according to ancestry—(1) scions of the Imperial
House, (2) descendants of the imperial followers or of the
aboriginal tribal chiefs who had submitted to the imperial
rule, and (3) descendants of alien settlers,—they were official-
ly recognized only by virtue of their respective services to
the Throne; and, theoretically as well as actually, they
formed a vast and unified society with the Imperial House
as its centre.

xxvil



The reality of the imperial prestige and power lay in the
very principle of this clan system. The emperor was the
supreme head of all clans. Every man born in Japan owed
allegiance to him, served and obeyed him as he would serve
and obey the chief of his own clan, and looked up to the
Imperial House as the head of his own family. With a
sovereign of unbroken lineage reigning above, Japan’s clan
system formed a great family state, transcending the rivalry
and strife of individual clans. Under this system the chiefs
of vatious clans were subjects of the Imperial House for
which they performed their respective heteditary functions,
some as priests or ministers of state, others as soldiers or
artisans.

It should be noted, however, that the system permitted the
authority of an individual clan chief to intervene between
the people and the Imperial House, for the latter ruled
directly only over state lands and the people living thereon,
while the rest of the country and its population were subject
to the Throne through the clan chiefs. And wherever the
chief of a clan controlled a wide domain and large numbers
of clans-folk and &akibé, there was likely to emerge an in-
dependent local régime which cut off the people from the
Imperial House. Moreover, greed for power and wealth
on the one hand, and the growth of population and land
development enterprises on the other, led to a struggle
between clans for territory and setfs and to the evil practice
of annexation, which destroyed the peace and stability of
the country. In fact, from the 6th to the middle of the 7th
century, this tendency became more and more pronounced.
The lands of the weaker clans were annexed or absorbed by
the more influential families. There were quarrels among
powerful houses over spoils, especially in connection with
the newly conquered territories in Korea. The period
was marked by deep social unrest and frequent political
upheavals, culminating in the rise of the Sogas, father and
son, who conspited to augment their own power at the
expense of the Imperial House. It was this situation that
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called for the Reform of Taika.

What had to be done at that time was clear. It was neces-
sary in the first place to check the domination of the mighty
families at court and in the countty, and to eliminate the
excesses of intermediate powets so as to enable the people
at large to enjoy the direct rule of the Imperial House ; and
in the second place, to suppress the practice of annexation,
to strengthen the national finance and to promote the
welfare of the people. The need of these remedial steps was
well realized without any prompting from abroad. At the
same time, as regards the actual procedure, Japan could,
and did, learn much from China.

Some historians call this period the  age of imitation of
China under the Sui and the T’ang dynasties,” and in a
sense they are justified. The significance of the Reform of
Taika could never be grasped without taking into account
its continental elements. It should, nevertheless, be re-
membered that those elements were adopted only in so far
as they suited the conditions in Japan, and moreover that
it was not a case of blind imitation, for the reforms were
carried on with an ardour and ambition which not only
equalled but surpassed the examples set by the continent.

Japan’s political and cultural contact with the Asiatic
continent was first established through Korea. The Japa-
nese-Kotean intercourse, which may probably be traced
back to remotest times, becomes a matter of recorded
history with the expedition of the Empress Jingu to the
peninsula in the year 200 (according to the Nibonshoks).
For several centuries subsequently Korea proved politically
a source of perpetual trouble for Japan, but from the cul-
tural standpoint that country rendered a signal service by
acting as an intermediary for the introduction of Confucian-
ism along with Chinese arts and letters, and also by sending
her own scholars and craftsmen, and large numbers of
immigrants. In the middle of the 6th century the King of
Kudara, a state in the south-western part of Korea, pre-
sented to the Japanese court an image of Buddha together
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with some Buddhist scriptures and ritual furnishings.
This was an event that marked a decisive stage in the history
of Japanese cultural contact with the continent.

With the advent of Buddhism there developed a new
sttuation that had two important aspects. One was that
this sudden confrontation of the native cult of Shinto, the
backbone of Japanese life, by a strange faith from abroad,
had considerable repercussions. So violent was the shock
that it caused an open breach between the new and the
old schools of thought and even produced a movement
among the conservatives against the importation of foreign
culture in general. The other was that the continental
culture now entering Japan had assumed a cosmopolitan
character, considerably widening the field of Japanese
vision. Concerning the former of these two aspects more
will be said later. Here a few words will be added regard-
ing the latter.

In the year 589 China was unified under the Sui dynasty
—China that had been torn for many centuries, during
which the so-called ¢ Three Kingdoms’ and the ° Six Dy-
nasties > rose and fell. It is recorded that during these
periods of internecine strife, bands of war-stricken Chinese
sought refuge in Japan, but it appears improbable that any
attempt was made on the part of Japan to establish friendly
intercourse with any of the Chinese states for the sake of
cultural benefits. There was, of course, prior to those
periods, the mughty empire of the Hans ; but of its civiliza-
tion, only a meagre stream, trickling through Korea, had
entered Japan. But when under the Sui 2 new China
emerged, reunited and re-vitalized, and a swelling tide of
Asiatic culture began to sweep the continent, Japan, with
new vistas opened up to her by Buddhism, was in a fer-
ment, eagetly seeking to import the continental civiliza-
tion. The movement was headed by the great and pro-
gressive national leader—Prince Shotoku (d. 622). In Go7
Ono Imoko was despatched as ambassador to the court of
the Sui emperor. Friendly intercourse with China being
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thus formally inaugurated, Japan herself joined in the
broad current of Asiatic civilization.

The civilization of the Sui dynasty and its successor, the
T’ang, was characterized by its cosmopolitanism. Mili-
tarily and politically the Han empite, whose armies marched
far into foreign lands and whose government effectively
held the conquered territories, was also cosmopolitan.
But the Han culture possessed few international elements.
It is this essentially Chinese civilization of the Han race
that was preserved and even enhanced by the Three King-
doms and the Six Dynasties, notably by the state of Wei in
the north, and by the states of T'si and Liang in the south,
and that had found its way to Korea, and thence to Japan.
The Sui and T’ang, showing a far moze liberal and tolerant
attitude towards alien races and alien cultures, proceeded
to create a new cosmopolitan fusion of all cultural elements.

Military campaigns opened new routes of travel and
commerce. Products of Persia and India and their arts
and religions were brought into China through Central
Asia. Even traces of Graeco-Roman civilization from
farther west were discernible. Above all, Buddhism played
an important part in stimulating the creation of a new cul-
ture as it brought not only its tenets and creeds but also
the music, arts and learning of the countries which were
situated along its long road to China. Thus, contact with
the Sui and T’ang meant that Japan was able to be in touch
with the rest of the world as far as was possible at that
time.

The Sui dynasty, which fell in less than 3o years, was
followed by the T’ang dynasty, under which the new
civilization continued to make swift strides toward its
consummation and usher in the golden age of China. Such
a brilliant cultural progress could not have been achieved
without political and economic stability. Naturally, atten-
tion was first focussed upon the centralization of power
with a view to reuniting the country that had suffered so
long from being a house divided. In order to execute this
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policy, men of talent were required to serve in various
Government posts. Accordingly, an elaborate system of
civil service examinations was inaugurated. Something
like a socialization of land was also adopted, to ensure
revenue from taxation and to put national finance upon a
solid basis. The so-called ¢ Land-allotment Law > which
was promulgated in this connection was designed to render
plastic the private title to immovable property and to effect
wider and more equitable distribution by prohibiting per-
petual ownership and forestalling unrestricted expansion
of large estates. It was these and other laws and institutions
of the early T°ang that supplied Japan with valuable models
and examples.

Centralization of power was also one of the crying needs
of Japan for which the country with its patriarchal system
headed by the Imperial House had long been prepared.
The principle of government by a central authority was
already there, deep-rooted like a religious faith in the minds
of the people. What was necessary was to remove the
noxious incrustations of later centuries that had obstructed
its operation. Consequently, in Japan the desired reform
was accomplished far more smoothly and thoroughly than
in China. The first task of the reformers was the elimina-
tion of the extraordinary political powers and economic
privileges enjoyed by the great clans which had grown
semi-independent of the Imperial House, and of which the
Soga family was the most powerful, arrogant and unscru-
pulous. In the 4th year of the Empress Kogyoku’s reign
(645) the Soga usurpers were put to death, Emishi, the
father, at his home and Iruka, the son, in the Council Hall
of the Palace. The heroes of this historic drama which
paved the way for the Taika Reform, were the Prince
Naka-no-6¢ (later, the Emperor Tenji) and Kamako (later,
Fujiwara Kamatari) of the priestly clan of Nakatomi. In
the same year the system of eras was established, to the
first of which the name Taika was given. Hence the name
of the series of reforms which were begun with that year.
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Thus the first obstacle to the proposed reform was re-
moved, but the real work still lay ahead. After having
disposed of the obnoxious clan system, what new order
was to be set up in its place ?  What steps were to be taken
to facilitate the transition from the old order to the new ?
These were large and difficult problems. However, judg-
ing from the manner in which the Prince embarked upon 2
series of innovations immediately after destroying the Soga
family, it may be that his programme had been carefully
formulated in advance in consultation with Kamatari and
other advisers. Be that as it may, the principal features
of the reform were as follows. All free citizens, instead of
being left under the control of their clan chief, were made
subject to, and protected by, the Central Government. All
lands were turned over to the Government and re-distribut-
ed among individuals according to their family standing,
their services to the state, and their needs of a livelihood.
The country was newly divided into provinces, provinces
into districts, and local administration was put in the
hands of officials appointed by the Central Government.
Hereditary office-holding was considerably curbed to make
room for the appointment of the most talented to govern-
ment posts. Such drastic innovations were bound to be
attended by profound and alarming social changes. Prac-
tical statesmanship was obliged to face the question of how
to adjust to the new age the old forces that still remained
unextinguished. The Government instituted a new system
of court ranks and grades and conferred various caps and
titles upon persons of distinguished lineage, or appointed
sons of great families to offices and provided them with
emoluments from the national treasury, in an attempt to
compensate the clans for the loss of their former powers
and prosperity. Although such measures tended neces-
sarily to obscure the principle underlying the socialization
of land or the mobilization of the country’s best talents,
the prevailing spirit of progtress was not so weak as to be
checked by mere compromises of this kind. ‘Those nobles
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without ability, although some out of sheer discontent
offered a feeble resistance, had no alternative but to follow
the road of steady decline, while new forces with a new
spitit gained ascendancy and proceeded to build up a new
Japan. All such innovations, of course, are bound to be
attended with excesses. As time passed the new order
disclosed its maladjustment with reality at vatious points :
the Reform of Taika had to be modified and revised in
many ways according to the actual conditions of the country.
The earlier part of the Manyd age, i.e. the three decades
from 673, when the Emperor Temmu moved the court to
Asuka, to 710 when the capital was established at Nara by
the Empress Gemmyd, was a period of political experi-
ment and innovation. It was in the next 5o years, the
later Many6 age, that the Reform of Taika was brought to
a stage of completion, and this period coincides with the
reign of the T’ang emperor Hsuantsung under whom
China reached the zenith of her civilization.

As for the new Japan born of the Taika Reform, its most
conspicuous aspect was a deep and pervading devotion to
the Throne and the thorough consolidation of its authority.
In a way, of course, this was nothing new erther in fact or
in idea, since the Imperial House as political centre was
a thing as old as Japan itself. What was new was the free
and untrammelled operation of the old principle now that
it had been embodied in a proper political frame-work.
The common people throughout the land, delivered from
the control of intermediate powers, rejoiced in the direct
rule of the Imperial House. The newly-awakened sense of
loyalty in all its freshness and fullness may be perceived on
almost every page of the Manydsha. It was ajoyful devotion
arising from the close relationship between sovereign as
parent and subjects as children—a relationship based upon
the idea of a great family-state, which was then so forcibly
projected upon the national consciousness. The clan
system was not destroyed, but refined and elevated. Each
clan, rising above its selfish interests, re-discovered its
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raison-d’étre in the light of its obligations to the Imperial
House. The clansman realized his responsibility to uphold
the reputation of his ancestors and strove to live and act
accordingly, as may be readily seen from the works of the
poets of the Otomo clan. This moral awakening was not
confined to great families alone: that even the humblest
people in the provinces were animated by a noble spirit of
loyalty is amply demonstrated by the poems of the frontier-
guards.

Centralization of power required the maintenance of
close contact between the capital and the provinces. For
purposes of efficient local administration it was necessary
to construct new roads and to develop a courier service,
posts, ports and other facilities for travel and communica-
tion. The growing intercourse with the capital meant for
the provinces a gradual elevation of their culture and living
standards. Moreover, with the firm establishment of
internal order and security, and the enhancement of the
Government’s power and prestige, the borders of the empire
were extended into remoter regions occupied by untamed
tribes such as the Yezo in northern provinces or the Hayarzo
in south-eastern Kyfishd. Thus, the Many6 age was one of
unprecedented cultural progress and political expansion.
Viewed from the present day, what was then actually
accomplished appears quite small in scale, but its signifi-
cance is to be discovered in the temper of the Manyd man
in the course of this expansion and growth. An exuberant
enthusiasm, a buoyant spirit and a highly imaginative and
susceptible mind gave to his emotional life a refreshing
and coloutful glow, as of the dawning sky, and produced
this rich crop of poetry. That there ate so many fine
poems of travel is but an indication of the pioneeting nature
of the age.

Places which had an important bearing on the Manyd
poems are, with the exception of the metropolitan area
surrounding the capital, more or less outlying provinces,
such as Izumo, Iwami, Koshi, Hitachi, of which the last
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three are associated respectively with Hitomaro, Yakamochi,
and Mushimaro. The island of Tsukushi, which recalls
the names of Tabito and Okura, has a wider significance ;
it invites our attention to Japan’s foreign relations at that
time and their influence upon the life of the nation.

The Asiatic continent was not only the motherland of a
new culture, with which Japan had to keep on good terms,
but also a conceivable enemy against which she had to
make military preparations to defend herself. Thus, the
Government General of the Dazaifu in northern Kyshg,
which was charged with foreign affairs and the local ad-
ministration of the island, was also a military centre direct-
ing the frontier-guards garrisoned along the coast. Nu-
merous officials plied back and forth along the way between
the capital and the Dazaifu. The soldiers were obliged to
spend long years at forlorn outposts on islands or capes
far from their homes in Eastland : embassies despatched to
Shiragi (a Korean state in the south-east of the peninsula)
ot to China sometimes passed through the Dazaifu before
they set out on their perilous journeys across the ocean.
The envoys to Po-hai (in Manchuria), it should also be
mentioned, departed from the port of Tsuruga on the Japan
Sea.

The sea journey was fraught with dangers, and all the
more poignant was the sorrow of leave-takings and the
longing for home. It was due to these circumstances that
the Many6 age produced hosts of sea poets, such as are
encountered nowhere else in Japanese literature ; and the
poems by members of the Embassy to Shiragi found in
Book XV (Nos. 738-763) afford a most conspicuous in-
stance of this. On the other hand, there were in the Nara
Period not a few foreigners who came to Japan on their own
account, like the ¢ Brahmin Prelate,” who came from India,
with an Annamese priest Buttetsu, or Abbot Ganjin of
China who arrived as a blind man after a series of trying
hardships at sea, or the nun Rigan (Nos. 388-9) who im-
migrated from Shiragi and spent the rest of her life in
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modest seclusion as a guest of the Otomo family.

The fruits of this intercoutse were many and varied, rich
and dazzling. Not only teligion and leatning were im-
ported, but also Buddhist sculpture and architecture,
together with their auxiliary arts and crafts. These gave
Japan temples and palaces of unheard-of splendour and
grandeur. Musical instruments, like flutes, drums, gongs
and cymbals brought from India, Central Asia, China and
Korea sounded, as it wete, the sweet music of the Land of
Bliss. There arrived cargoes of rare treasutes and articles
of exquisite beauty and workmanship, such as may be seen
to-day in the Shosc-in (Nara), whetre have been preserved
under imperial seal the personal belongings of the Emperor
Shomu. No wonder then that on this new rich soil poetry
blossomed like flowers in spring. It is rather sutprising
that the Manyoshiz contains comparatively few allusions to
these articles of alien cultutes and civilizations, but we
should not ovetlook the r6le they had played in creating
the necessary atmosphere for an efflorescence of poetry.
It is not difficult to imagine, for instance, with what wonder-
ment, with what ebullition of enthusiasm and joy the
Manyd men hailed the dedication of the Great Buddha of
the Todai-ji temple, in 752, which was performed with
great pomp and magnificence.

The Manyd age naturally fostered the growth of cities.
The immemorial custom of removing the court at each
change of reign was broken, and Nara remained the capital
for seven successive reigns. There may have been many
reasons for this, but the growth of the city’s population,
the permanence of its various establishments, the importance
of its trade and industry, were no doubt some of the most
important considerations against the transference of the
court. At that time Nara was a great metropolis, four
miles long and more than three miles wide, with its imperial
palaces and official mansions, its beautiful temples and
towers, and its broad avenues planted with willows and
otange-trees. The city had two markets—one on the
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east side, the other on the west. Money economy was
beginning to prevail, and trade was steadily expanding.
Poems with reference to commerce (e. g. No. 885) which are
occasionally found in our Anthology are the reflections of
yet another aspect of this new age.

THOUGHTS AND BELIEFS

The Many6 man lived in a world peopled by multitudes
of gods and spitits, genii and fairtes. And it is noteworthy
that despite the wide acceptance of Confucianism and
Buddhism, almost all the gods whom he sang, or who fed
the well-spring of his lyric inspiration, were purely Japa-
nese. They were gods of the indigenous cult which was
named ShintG, or the Way of the Gods, in contradistinction
to Buddhism.

There is here no need of attempting to explore the whole
field of Shinté mythology. So far as the Manydshi is con-
cerned, it suffices that on the one hand there were the spirits,
which had survived from the remote past in folklore,
and which still affected daily life ; and on the other, those
whose influence was steadily rising as gods of the clan or
nation. When analyzed historically, it will be seen that the
Manyd idea in this connection was really an admixture and
fusion of concepts which had different origins and which
were in various stages of development. There were
mysterious powers which moved and had their being in
nature but which were too vaguely felt to be personified :
lands and provinces, mountains and rivers, trees and herbs,
and even human acts such as speech, were believed to be
endowed with spirits, and as such were made objects of
reverence or fear. There were gods possessing full perso-
nalities, namely the ancestors of the Imperial House and of
various clans, the patrons of arts and industries, the tutelary
deities of communities and the spirits of nature. Thus,
individual objects of nature in their various capacities,
sometimes as mediums through which gods manifested
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themselves to man, sometimes as gods 1 themselves, and
sometimes as divine property or demesne, occupied their
respective places in the religious life of the nation. The
practice of taboo, charm and divination, so frequently
alluded to in the Manyéshi, points unmistakably to a belief
in the mysterious powers of the first category. Belief in
gods of the second category in all its simplicity and naivety
is illustrated in the poems of the ¢ Three Hills> (Nos. 9-10),
although similar cases of the deification of mountains or
districts are to be met with frequently throughout the
Anthology. The spints of nature, such as storm and
thunder, fire and water, seem to occupy an intermediate
place between the first and second categories. The transi-
tion from the second to the third is exemplified in Tatsuta-
hiko—the deity who ruled the wind. Finally there were
gods conceived as personalities. This concept, which has
all the other feelings for the supetnatural as its background
and as its Intrinsic element, is best embodied in the ancestral
gods. It is this concept which developed as the central
idea, purifying, assimilating and unifying all other beliefs,
and whose growth was parallel with the progress of the
political unification of the country. The Goddess Ama-
terasu—the ancestral deity of the Imperial House—was the
chief guardian of agriculture, as well as the supreme god
of heaven and earth. Consequently all the gods of heaven
and earth and all the ancestral gods of clans were gradually
systematized into a cult on the basis of communal and nation-
allife. Itis, therefore, most natural that the  eight hundred
mytiad gods’ came to form a pantheon with the Goddess
Amaterasu as its central figure.

Now how did the Many6 man seek to communicate with
his deities ? Generally in worshipping his god, he set in
the earth before the altar a sacred wine-jar filled with saké
brewed with special rites of purification ; hung up mitrors
and beads on the sacred posts ; tied his shoulders with a cord
of yifibre, presented the sacted musa, ‘with the sakaki
branch fresh from the inmost hill > (No. 386), and bending
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on his knees, recited his litany (morito). The greatest
impediment to his prayer reaching the god was ‘ unclean-
liness * of body and mind. He did not therefore neglect
to redeem himself in the eyes of his deity by performing the
rites of ablution (mzs9g7) and purification (barai) (No. 803).
It was his ideal of life that he should keep himself clean 1n
body and soul, and in constant communion with his gods,
to obtain their protection and thereby live and work in
a happy world.

Gods wete worshipped either in supplication or in
thanksgiving. There were national feasts and communal
feasts and those observed by individual households. Of the
national feasts the most important were those held to pray
for good crops and to give thanks for harvest, as was quite
natural with an agricultural country like Japan. The first
took place in spring, in the second month of the year, and
the latter in autumn after the harvest. On the latter
occasion the emperor himself offered new rice to the gods,
after which he himself partook of it. Hence the feast was
called niinamé or ‘ new-tasting.” On the following day, at
the palace, the court nobles and officials were invited to
a grand banquet of Toyo-no-akari (Nos. 730-1, etc.). The
observance of the  Feast of New-tasting * was not confined
to the court but was celebrated throughout the country by
each community and family.

Life had many trials and tribulations in the Many®d, as in
any other, age. There were, for instance, the universal
pitfalls of love. Equally unforeseen and vexing were the
dangers of travel and military campaigns. The Manyd
man before starting on a voyage would pray to the Gods of
Suminoé for safety, or he would worship at the Shrine of
Kashima, if he were setting out as a soldier. Even in
crossing a steep mountain he would make offerings to the
god of the ‘awesome’ pass (Nos. 882, 812, 237, 781,
782, §33, etc.). Prayer was also the usual recourse for
the love-lorn (Nos. 161, 165). But when hope was fast
waning and his fate seemed uncertain, the Manyd man
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resorted, now to charms to exorcize evil spirits, now to
magical spells for the fulfilment of his desires; and for
telling his fortune he relied on omens and divinations. ‘The
use of the shimé (sacred rope) to mark off a place, ot an
object, was the principal method for making taboo (No. 35),
while the binding of a stalk or spray of a plant for happiness
and long life (No. 21, etc.) and sleeping with one’s sleeves
turned back to anticipate a visit from a lover or friend, were
some of the commonest forms of sympathetic magic (No.
442). Among the omens, which were believed to be
auguries of the coming of one’s lovert, an itch in the eye-
brow, a sneeze, or unfastening of the girdle, may be cited
as examples. It was believed that desired information was
transmitted to 2 person in mysterious ways through certain
mediums. Dreams served as this medium while one was
asleep (Nos. 865-6) ; while in waking hours it consisted of
such physical phenomena as mentioned above, to which may
be added the stumbling of a horse a man was riding, which
was regarded as a sign of the anxiety and longing of his
people at home (No. 284). Apart from these natural and
unsolicited signs there was another means by which the
divine will was sought and man’s fortunes told. This was
divination, which was widely practised and for which there
was even an hereditary office called #rabé. Many were the
forms of divination. There was one of native origin called
‘ deer oracle,” of which the exact character is not known.
There was another introduced from China, according to
which a forecast was made by the cracks appearing in a
tortoise-shell roasted over the fire (No. 330). But among
simpler and more popular forms were the  evening oracle’
and ‘foot divination,” of which the first was supposedly
petformed by standing at a cross-roads in the evening and
listening to the words spoken by those passing, and the
second by counting the number of steps from one place to
another, or by noting which foot, the right or the left, was
required for the last step in covering a given distance.
There was divination by dreams, and also divination by
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stone, based on a superstition that a stone varied in weight
according to whether the occasion was evil or auspicious.
The Many6é man’s world was pervaded by mysterious
powers, even to its minutest detail. These beliefs, generally
held by the Many6 man, which appeared to compzise all the
religious notions of his ancestors from primordial times,
were undergoing changes with the progress of the age and
through contact with alien influences. There were indica-
tions that some had already lost their positive  awesome-
ness > and were being treated with levity and freedom, while
others were being elevated to a predominant place in the
religious life of the people. Among decaying beliefs, we
may cite, for instance, a poem (No. 837) in which a readi-
ness is expressed to commit sacrilege for the sake of love.
This is 2 romanticism exalting passion at the expense of the
gods, and it is significant that such a sentiment is discovered
in the works of apparently common people. In another
poem (No. 833) its author, in his grief and despair, having
lost his beloved wife, doubts the existence of any gods.
Still another poem (No. 249) falls into sheer fantasy, as it
speaks of persuading the moon-god to prolong a beautiful
moonlight night! There occurs even a cynical poem by a
disillusioned poet who demands the return of the offerings
made to a god because his prayers for a tryst with his maid
had failed. Obviously in many cases magic, taboo, and
divination were practised not through a complete reliance
upon their efficacy, but more or less as sentimental exercises.
They were even sometimes treated in a whimsical spirit and
their failure was of little concern. While the folklore
beliefs, retained in the twilight of sentimental attachment,
were being transferred into the province of poetic symbol-
ism, the belief in ancestral gods, gaining more and more in
its solemn and spiritual qualities, came to be clothed with
high authority. This development went, as we have seen,
hand in hand with the process of centralizing the political
power. The ancestral gods of clans being placed in
subordinate positions under the ancestral gods of the Im-
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perial House, the emperor, as “ succeeding to the Celestial
Throne,” was to wield its divine authority over the land.
He was called Akitsu-kami (Manifest God) who stood
above and over all other deities of heaven and earth, com-
manding their devotion and services. (Nos. 79-80, etc.)

Lo, our great Sovereign, a goddess,
Tarries on the Thunder
In the clouds of heaven. (No. 118)

So sang a poet, with genuine conviction in the divinity of
the sovereign, which was one of the basic concepts undetly-
ing the Shint6 faith. Since the authority of the emperor
was derived from the virtues and powers of his imperial
ancestors which he had inherited, the poems magnifying
a sovereign usually begin with a solemn description of the
tradition concerning the Celestial Throne, and sometimes
imperial princes are spoken of, by anticipation, as possessing
the prerogatives of the sovereign. (Nos. 94, 103, etc.)

The emperor cleatly occupied a place in which, not only
as political but also as religious head of the country, he was
to rule over the state with divine authority. As a matter of
fact all the efforts of the reformers were concentrated upon
moulding Japan into a great state with the emperor as its
central figure ; and it was with this high purpose that foreign
cultures and civilizations were transplanted, adopted and
assimilated. ‘The ultimate aim was to bring into being
a new Japan that should rival and surpass China or India in
splendour. The fact that continental institutions and
systems of government were imported in accordance with
this policy is plainly seen by comparing the laws and
statutes of the T’ang empire with those which were promul-
gated in Japan subsequent to the Reform of Taika. The
acceptance of Buddhism was also part of the same pro-
gramme. In other words, the new faith was embraced with
the avowed purpose of making it serve as a mighty spiritual
power to guard the state, and to provide the nation with
new and high ideals in the field of culture.
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When Buddhism was officially imported, it produced
repercussions far more profound than those caused earlier
by the introduction of Confucianism, for Buddhism came
as a distinctly new religion to confront the native cult of
Shints, whereas Confucianism was largely a system of
moral teachings. Buddha was, 1t was contended, a strange
god from a strange land, who would compete with the
deities of the nation. Acceptance of Buddhism would
incur the displeasure of those gods of old and invite
calamities to fall upon the country. In the face of bitter
opposition and dire warnings Prince Shotoku displayed
both wisdom and statesmanship by accepting Buddhism, as
he had accepted Confucianism before, when he installed the
alien god in the pantheon of native deities. The prince
himself welcomed and fervently embraced the new faith in
order that it might be made, together with the continental
culture behind it, an important factor of national progress
and enlightenment. Itis this progressive policy of tolerance
that won over, as it did repeatedly thereafter, the temporary
opposition from conservative and reactionary forces, and
laid the foundation of the Japan that was to be.

From the Taika era to the Tempys the above policy of
Prince Shotoku was followed. What was expected, then,
of Buddhism was that it should provide the country with
guardian deities and patrons of national well-being and
progress. In this spirit ¢ provincial temples’ and also the
Great Buddha at Nara, which constitute the most conspi-
cuous monuments of those times, were constructed. Simi-
latly, the Sutras of the Golden Light (Konkdmyi-g yo) and of
the Benign King (INinni-g y9) were, in all probability, taught,
read, and copied more widely than any other of the nu-
merous Buddhist books. After all, these were more or less
cultural enterprises differing little from the compilation of
books and the decoration of the capital for the basic purpose
of rendering Japan a happier land to live in.

The external manifestations and proselytizing methods
thus preceded the spiritual penetration of Buddhism. The
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view of the earthly existence as one of sorrow and pain, the
ardent desire inspired thereby for deliverance, the idea of
karma, and the practice arising therefrom of pious dedication
—to these phases of the new religion, the Manydshi contains
few direct references, although Buddhistic thoughts and
allusions are scattered here and there. The fact that
sentiments concerning life’s vanity and evanescence, such
as ‘life frail as foam’> (Nos. 141, 543), ‘all is vain > (Nos.
716, 69, 809, 276, 443), ‘ nothing endures > (Nos. 368, 388,
809, 499, 500, §13), ate frequently encountered, indicates
that it is at this point that Buddhism first entered the pro-
vince of Japanese poetry. Nevertheless, it should be
recalled that to the Manyd man who had accumulated rich
personal experiences, having witnessed stupendous political
upheavals and social changes and standing at a concourse of
sundry cultural streams, this sort of idea made a great
appeal. It should, however, be remembered that it gave
rise to no intense religious aspirations; nothing more
than what appear to be rather lukewarm and conventional
sentiments (Nos. 828, 541-2). More genuine, perhaps, is
the calm contemplative attitude which was induced by the
same view (Nos. so1, 515). In the poems of the later Nara
Period, there is to be found a pensive mood, ready to res-
pond to the slightest quivering of nature, presaging the
approach of a new age of lyricism. (Nos. §21~2, 523)

As regards what is to come after death, generally speak-
ing, the traditional notions prevailed. The dead are either
to rise to heaven (No. 94), or to descend to the nether-
world (No. 639), or wander in the vague space between
(No. 640). The Buddhistic belief in a life to come crops
up as 2 solace in a hopeless case of love (No. 267), but the
Manyé man was not setiously concetned over the vexed
problem of metempsychosis. The idea of the possibility of
a man’s being born an insect or a bird in his next life is
introduced in one of a series of Anacreontic verses of
Taoistic inspiration (No. 369) for no other purpose than
to emphasize the importance of the pleasures that the
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present life holds 1n store

Chinese learning was mntroduced nto Japan much earlier
than Buddhism. In the days when embassies were des-
patched to China, each ship bearing an ambassadorial suite,
accompanied by students and monks, returned with a cargo
of books on laws and institutions, astronomy and mathe-
matics, arts and crafts, and various other subjects. Confu-
cianism was 2 new lore imported thus from China and was
readily accepted in Japan as a practical system of social
morality and statecraft. To say this is not to deny the
essential difference in character between the Japanese ¢ way
of living’ of those days and the Confucian attitude of
mind. In the moral sphere the Japanese valued honesty
and sincerity, and regarded uncleanliness in any form as
avice. As for mndividual conduct, importance was attached
to candour and spontaneity. Difference there was indeed
between the Japanese way of living and the Confucian
attitude, which was didactic and disciplinary, and which
strove in the main to regulate life socially and institutionally
by the application of external laws and standards. But the
realization of this basic incompatibility was to come later.
Japan in the Manyd age, in the midst of rapid social changes,
needed order and discipline. Confucianism must have been
gratefully accepted since it ministered to this need and
supplied something like a canonical basis for those social
values that had already prevailed. Loyalty, filial piety,
brotherly affection, conjugal devotion, faithfulness, etc.
taught by Confucianism, were virtues that had naturally
grown within, and been fostered by, the clan system of
Japan. Then why is it that Confucianism has left so few
traces of its influence in the Manyishz? The first and simple
reason is that few Japanese at that time had any proper
training for reading Chinese classics and assimilating the
mental attitude of Confucianism. The second reason is
that Confucianism by its own nature as a teaching of social
adjustment through ‘ etiquette and music ” has little to do
with pure lyricism ; only in the realm of didactic poetry may
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it become a source of inspiration. In these circumstances
Confucianism possesses among the many Manys poets
only a single representative in the person of Yamanoé
Okura. A scholar sufficiently distinguished to be chosen
and sent to China, and a2 man of the utmost honesty with
a keen concern in social welfare, Okura was naturally
inclined to didacticism. Although he has but few follow-
ers among the lyric poets of later ages, he occupies an
important place in the history of Japanese thought, as the
one poet in the Manyoshs reflecting the doctrine of Confu-
cianism which, starting from its encouragement by Prince
Shotoku, was to spread over the entire country.

Taoism is another cult that was imported from China.
Largely derived from the transcendental teachings of
Laotsu and Chuangtsu, but compounded with all manner of
folklore and superstition, it had fostered on the continent
a belief in fairies and genii, and gave rise in certain circles
to the vogue of the so-called ‘serene conversations’ and
voluntary retirement from the world; and through its
varied and startling manifestations it had left indelible
marks on Chinese thought. It was received, however, in
Japan with divided interest, in some quarters with an
apparently evasive, even hostile attitude. Its spiritual
influence on the Manyishi is even less, as compared with that
of Buddhism. In the Anthology we find sometimes
meditative tendencies and Arcadian longings, Taoism
setving as an adjunct to Buddhistic thought and providing
a certain vocabulary, or sometimes supporting an Epicurean
philosophy of life, as in the case of the series of verses
composed by Tabito in praise of saké. Of course it should
not be forgotten that, as regards subject matter for poetty,
Taoism contributed, as is noted elsewhere, a rich store of
parables and fables of a highly imaginative charactet.

Lire, MANNERS AND CusTOMS
How did the Japanese live in the Manyo age? What
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did they wear? What did they eat? And how were
they housed ?

Let us turn first to the clothing. The common materials
in use were fabrics of zzkx (paper-mulberry fibre) and hemp.
In the finer class stood silk, while the coarsest material was
cloth woven of the &ugn-vine fibre (Pueraria Thunbergiana).
Rately were furs worn. All fabrics were ordinarily plain ;
but there existed, besides the much-prized native weave of
striped patterns called shigu, various richly-figured siks
obtained by the weaving methods imported previously
from Korea and China, such as gy (twill) or #ishiki (brocade)
or even a gauze ‘shining like the wings of a dragon-fly.”
A primitive mode of dyeing was retained in the s#riginu or
“ rubbed cloths —so called because they wete obtained by
rubbing with the flowers or leaves of the season such as
bush-clover (Lespedeza bicolor), iris and © mountain-indigo ’
(Mercurialis leiocarpa). At the same time there were dyes
for red, purple, green, blue, black, etc. and numerous half-
tones compounded thereof, so that it was possible to
produce fabrics of many colours and shades. Although
the common people were usually clad in plain white, the
wearing of coloured dresses was by no means rare. The
court prescribed different hues and shades for officials and
nobles according to their ranks and grades; one can,
therefore, imagine what processions of gorgeous colours
must have moved up and down the broad avenues of the
capital city !

The style of dress differed between the periods before and
after the introduction of the T’ang customs. But most
commonly a tight-sleeved coat of a comparatively short
length was worn by both men and women. This coat was
cither unlined, lined, or wadded, according to season.
Over the coat, a sort of loose trousers, called hakama, was
worn by both sexes, while women put on, in addition,
a long skirt (m0), ot let the girdle-ends hang down. Among
special accessories, the os#hi—probably a cape or shawl of
a sort—was worn by men as well as women, while on
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a joutney or in worshipping the gods, the ayw (leg-ties)
were used by soldiers, travellers and workmen to bind their
hakama at the knees, and women wore Au¢ (scatfs) about
their shoulders.

As for personal adornments, there were gems or beads of
various shapes and colours, which had been extensively
used from the earliest times. Strings of these worn round
the neck, on arms and ankles, were prized, especially as
female ornaments. Young gitls clinking their bracelet
gems as they danced (No. 152), or the ¢ Weaver Maid * at
work with all the jewelled bangles on her wrists and ankles
swinging (No. 921), were visions invoked by the poets and
sung with a genuine warmth of feeling. Kushiro, or tings
of metal or stone worn on the arm, were also favourite
ornaments for men as well as women. The coiffure changed
from time to time. The typical mode for men was to bind
the hair into two knots on either side of the head, or in
a single large knot on the top. The style for women
varied according to age. A child had the hair bobbed
short, while a young girl wore it long, sometimes parted
and hanging down to the shoulders ; but as soon as she
reached marriageable age it was either done up, or left to
hang down still longer. Both sexes wore combs in the
hair, 2 boxwood comb being considered a precious addition
to female charm. Thus, the comb-case, together with
mirror, made an indispensable and most intimate item of
a lady’s personal effects. In their full attire, gentlemen of
rank wote the prescribed caps, which sometimes were
decked with garlands, either artificial or of fresh flowers and
leaves. A pretty custom of breaking off sprays of flowers
ot autumn leaves and wearing them on the head as orna-
ments prevailed with both sexes. For foot-wear, shoes of
leather or cloth were worn by the upper classes. However,
since even the beautiful maid of Mama, famous in story, is
going barefoot (No. 672), the use of shoes appears to have
been rare in rural communities. A simpler wear for the
commoners was sandals made of rice-straw.
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Turning to food, the main article of diet was, of course,
rice—a staple which was destined to shape Japan’s industrial
structure for all the succeeding ages, and even to colour the
religious life of the nation. Millet, &ibi (Panicum milia-
cenm), batley and hié (Panicum frumentaceum) served as supple-
ments to, ot substitutes for, rice. The subsidiary dishes
included vegetables, both cultivated and wild, such as wild
celery, bracken shoots, yam, lettuce and other greens, onion
and garlic, and sea-weeds of various kinds ; such fish foods
as bream, bonito, bass, carp, trout, eel, abalone, crab,
mussel, etc.; birds like the wild goose, duck, pheasant,
quail, snipe, and so on. It is interesting to note that no
beef or hotse-flesh was used, but whale-meat was undoubt-
edly eaten. The chief game animals were deer, boar and
rabbit. All these things were setved raw, boiled, broiled,
or pickled. As may be gathered from the above list,
fishing was a flourishing industry all along the sea-coasts.
Hunting was also an occupation, but it was quite frequently
done by the aristocracy as a knightly exercise or merely for
spott. The Manyoshs mentions specifically hawking and
the ‘ medicine hunt,” the latter being undertaken to obtain
the horns of young deer for medicinal use. As for fruits,
there were melons, chestnuts, oranges, peaches and many
others. The principal beverage of the time was saké
brewed from rice, which was universally drunk and used
also as a sacred offering to the gods.

Thirdly, housing. Buildings varied widely in size and
appearance and in their manner of construction, ranging
from a hut in the primitive style to the palaces and temples
constructed according to architectural plans and methods
introduced from the continent. A rural dwelling had
logs for posts, grass or board for roofing, and its earthen
floor was covered with rushes or rice-straw. Wealthier
families lived in larger, sometimes two-stotied, houses,
which had wooden floors, and also barns and stables. The
fences were sometimes of living bushes, and sometimes of
dead brushwood, reed or bamboo. Alongside such hum-
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ble quarters, there rose palaces and temples in the new style.
The building material for these edifices was still mainly
timber, but construction was on a grand scale with vermil-
lion-tinted pillats and beams and tiled roofs. The mansions
of the nobles and the rich followed suit. And in conso-
nance with this architectural magnificence, many a great
garden was laid out with its rocks, artificial lakes and
islets, its pines, willows and plum-trees and clumps of
staggerbush and azalea and flowers of the four seasons, and
even with mandarin-ducks in the lakes. With the increas-
ing luxury in house and garden, the old ritual feasts always
held in connection with the construction of 2 new dwelling
(No. 152, etc.) were celebrated all the more heartily.

The mode of life differed radically between town and
country. The contrast was not perhaps so marked in the
eatly part of the Manyo age—namely, the Omi Period and
the Asuka and Fujiwara Periods—when the court was
being removed from place to place and the influence of the
capital remained comparatively insignificant despite the
steady enhancement of the metropolitan greatness through
the importation of T’ang culture and civilization. That
the prosperity of a capital in those periods was altogether
transitory may be seen from the fact that as soon as it was
evacuated by the court, it fell rapidly into ruin, so that the
decay of an © old Imperial City ’ came to be one of the stock
themes for poets. But with the Nara Period, the capital
was really the glorious centre of national life. The Em-
peror Shomu transferred the court once to Kuni, and then
to Naniwa, but each time he was drawn back irresistibly
to Nara, so powerful had that city grown.

The Imperial City of fairest Nara
Glows now at the height of beauty,
Like brilliant flowers in bloom. (No. 282)

Young gallants wearing silver-wrought swords paraded
the wide boulevards while ladies of the court walked along
the tree-shaded avenues trailing their crimson skitts. It
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was such a picture of the gay metropolis which the officials
stationed at the Empire’s outposts, ‘the far courts of the
Sovereign °, could never forget and which caused them the
most unbearable pangs of nostalgia (Nos. 558-9). Various
functions, temple services, holiday outings, banquets and
entertainments, occurring from day to day, made life in
Nara a delightful thing not only to those lords and ladies
of the Great Palace” (No. g12), but to the common run of
its citizens. Of course there were the poor who grieved of
having ‘no sackcloth for my children to wear” and envied
¢ those silks and quilted clothes ’ thrown away by the rich
(Nos. 634-5). But that, in the face of the general temper
and actual prosperity of the metropolis, was allowed to cast
no shadow to mar its brilliance and gaiety.

On the other hand, life in the country, keeping the tenor
of the ancient days, went on with charming simplicity. In
the Manyéshi we find a village maid who, at a river-side
overgrown with green willows, draws no water from the
stream but waits for her lover, ¢ ever stamping the ground ’
(No. 856), or a working girl worrying how her hands,
chapped from rice-pounding, might distress ‘my young
lord of the mansion” (No. 850), and again a lad asking his
lass to give him water out of the well-pool for the post-
horses : © Mind you, straight from your own sweet hand !’
(No. 847). This last instance recalls the system of high-
ways and posts, which in those days carried the exhilarating
air of the country into the town and at the same time
preserved rural communities from falling into stagnation
and decay.

Mention has been made of embassies to the continent, of
frontier-guards, and of province officials. It was their
comings and goings that enlivened and invigorated the
entire nation. Besides, a direct link between the court
and the country was found in the occasional or periodical
progresses of the sovereign to various hot spring resorts
(Arima Hot Springs in Settsu Province and the spas of Iyo
and Kii) or to the imperial villas at Yoshino and elsewhere.
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The journeys of palace-guards between the capital and their
homes in the provinces, and the imperial excursions and
hunting-trips may also be mentioned in this connection.
All these things not only enlivened the country-side and
served as a tonic for the city-dwellers, but provided the
Manyd poets with an inexhaustible source of inspiration.

Distant journeys on land and sea were attended with
dangers and difficulties. Although there were already in
existence large vessels that could carry hundreds of pas-
sengers and a considerable quantity of goods, in most
cases the ships were small and frail. The seafarer had to
wait for favourable winds before he could hoist sail ; and
relying upon good weather, he steered his uncertain coutse
along rugged coasts and from island to island. Neither
was the lot of the land traveller to be envied, for he had
to make his way over steep hills or by a ‘ new-cut’ road
bristling with tree-stumps. Hostels were few and fat apart,
so that even a prince of the blood was somatimes obliged
to spend the night in a hurriedly improvised hut, to say
nothing of the common wayfarer who frequently had to
sleep literally ‘with grass for pillow.” The Manyoshi
contains a number of poems on the drowned or starved
found on the roadside, giving a vivid proof of the extreme
hazards of travel in those days. These hardships and
privations, however, only served to reveal the depths of
human existence, as contrasted with the amenities afforded
by imperial progresses and hunting excursions, of a few
days’ duration and not even very far away from the capital.
It was indeed a delightful privilege for courtiers to accom-
pany their sovereign on these occasions and to wade
through the dewy grass, starting the birds to flight, or to
stain their clothes with the bloom of lespedeza in the autumn
fields, ot to stroll along the seashore and gather shells for
their wives at home ; and in this way to disport themselves
in the very bosom of nature.

Now let us follow from season to season the principal
festivals in the calendar of the Manyd age. New Yeat’s
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Day is celebrated with a state banquet at court, and with
the feastings of relatives and friends in private homes. On
the first Day of the Rat, in January, another banquet is held
in the palace and ‘jewelled brooms’ are distributed—
a symbolic act for the encouragement of sericulture, a
broom being used to collect young silk-worms. On the
same day, people went out into the country, and gathered
the young spring herbs, which were boiled and eaten. On
the 7th of January the Feast of the Blue Horse is celebrated
at the court. Blue being the colour of spring, according to
Chinese tradition, ¢ blue * (black) horses were led before the
Throne and prayers were offered for a prosperous year. The
15th and 16th days were reserved for a song-feast, also of
Chinese origin, at which the participants sang, keeping time
by stamping on the ground. Farly in February the im-
portant rites of praying for a good crop were performed.
Also during this month some clans held the festivals of
their respective tutelary gods. These clan festivals took
place twice annually, in spring (either in February or in
April)and in winter (November). Now, as the balmy spring
invites country-folk as well as townsmen out-of-doots, the
roads and the fields are crowded with holiday-makers. On
March 3, the court holds in some years a poetry festival in
the Chinese style, in which the courtiers sit here and there
alongside running water and compose Chinese poems, while
cups of saké float down the stream towards them. Be-
tween April and May the ¢ medicine hunt > takes place, the
young nobles on horseback presenting a beautiful and
thrilling spectacle. May 5 is the Feast of Tango—now
popularly known as the Boys’ Festival—on which day
anciently bags filled with spices were hung on the dooz-
posts together with sweet-flag leaves or orange-flowers as
a means of warding off uncleanliness and evil spitits. This
is about the time when the cuckoo begins to sing. In fact,
all the birds and flowers of the season seem to join in the
festival. On the last day of June the rites of Obarai (Great
Purification) are observed. Great importance was attached
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alike by court and people to the sacred rite of misogi by
which mortals were to be cleansed of their sins and stains.
With the autumn comes the Feast of Tungbatz—on the
Seventh Night of the Seventh Month. The feasts of
Tango and Tanabata are both Chinese in origin, but they
were assimilated and absorbed into Japanese folklore just
about this time, and have since been preserved even to this
day. The number of °Seventh Night’ poems in the
Manyéshi exceeds 120 ; which helps us to judge how deeply
the ¢ Romance of the Milky Way ’ thrilled the hearts of the
Manyd man and kindled his imagination. The story is
about the love of two stars—the Oxherd and the Weaver
Maid who, having incurred the displeasure of the Ruler of
Heaven, were doomed to live on the opposite shores of the
Heavenly River, and were allowed to meet only once in the
year—namely on the Seventh Night of the Seventh Month,
which as such is celebrated by mortals to share in the joy
of the celestial lovers. It is to be noted that in the Manyo
poems, man goes to maid instead of maid going to man as
the original Chinese version has it, and the boat used by the
Oxherd for crossing the Heavenly River and the costumes
and the loom of the Weaver Maid are all quite naturally in
the Japanese style of that time. As the season advances,
autumn flowers and foliage, with an appeal no less tender
and irresistible than spring flowers, call out the people once
more to hill and field. Towards the end of November,
Thanksgiving, the ‘Feast of New-tasting,” is solemnly
observed at court and throughout the land. This is the
last and most important of the series of agricultural feasts
and festivals of Japan held in the year, beginning with the
prayet for a good hatrvest eatly in February. Finally, another
‘ Great Purification’ takes place in December. Having
been purified thereby, body and soul, the nation is now
ready to welcome the New Year.

Turning to human relations, Japanese clan morality in
its purified form—namely, that which is based upon the
consciousness of the Imperial House as the supreme head
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of all clans—manifests itself in the Manyosha in spontaneous
sentiments of the loveliest kind, giving the Anthology its
chief distinction. Parental love, such as pervades the poems
of Okura, may be regarded as a natural human feeling,
common to all races and to all ages. But filial piety, so
sincere, intense and instinctive as shown in the Manyd
poetns is not likely to be duplicated by any other people
and under any other social order. Among the upper
classes this virtue was so extended from parents to fore-
fathers as to include an obligation to keep one’s ancestral
name unspotted and to enhance the prestige of one’s
famuly ; and in that sense it was necessary to guard jealously
one’s integrity and honour (Nos. 470, 53840, etc.). How
warm and genuine filial devotion was also in the lower
strata of society may be seen in the poems of the frontier-
guards, who, on taking leave of their families, exhibit as
much, if not motre, tenderness and solicitude toward their
parents as toward their wives and children (Nos. 766, 767,
772, 774, 775, 789, etc.). From this love between parents
and children is dertved the love between brothers and sistets,
such as is tevealed in the #anks of Princess Oku on her
ill-fated brother Prince Otsu (Nos. 54-5, 56-7), ot in the
chika composed by Yakamochi on the death of his younger
brother (Nos. 496~8). Because of the custom of that time,
the sense of consanguinity tended to be restricted to the
children born of the same mother and brought up under
one roof. As a notable case we may mention that of Lady
Otomo of Tamura who displayed intense love for a half-
sister, Lady Otomo of Sakanoés Elder Daughter (No.
408, etc.).

Then there was the love between man and woman—the
most personal of all attachments. What attitude did Japa-
nese society assume towards it under a clan system?
Here will be discovered conflicting circumstances. The
individual man or woman seeks to unite with his or her
partner in Jove according to a natural and spontaneous
inclination. But the ¢ family > which was always growing
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in complexity and more rigid in 1ts demands on all its
members to conform to its needs, does not always give
countenance to such 2 union. Already in the Manyd age
there was a law requiring the consent of parents and the
formal recognition by society as a sine g#a non of matriage.
Hence passionate love had often to chafe at insuperable
obstacles. A girl must keep her lover’s name secret at
the risk of her life. It became a desperate task to guard
against the prying eyes and the busy mouths of the wozld.
But tameless, bold, and unconquerable is the Many6 lover ;
intense passion pursues its course litke 2 mountain torrent
that sweeps on—switling, splashing and crashing against
the rocks. Herein lies the glory of the Manyd love-poems.
The piteous tale of the forbidden love between the courtier
Nakatomi Yakamori and Sanu Chigami is a good example
(Nos. 339-48).

But unless love is forced to flounder tragically, as in the
above example, it will eventually arrive at its goal, which is
marriage. And as far as we may judge from the poems,
conjugal love, reflecting and retaining the ardour of court-
ship days, is fraught with genuine warmth and tenderness.
The wife cherished the husband with a single-hearted
devotion, which was reciprocated by him with loving care
and attention, though this, under the existing social system,
may not have been altogether undivided. At any rate, our
Anthology contains a poem in dialogue—a chika by a wife
and a fanka (given as its envoy) by her husband—uwhich tells
of a conjugal love as unassuming as it is tender. The
story is worth recounting. The husband is evidently one
of those men whose business takes him regulatly to the
Province of Yamashiro over a mountain road. The wife
cannot beat to see him go on foot while others travel on
horseback. She takes out a mirror and a scarf which she
has treasured as a keepsake of her mother, and offering them
to her husband, she asks him to exchange them for a hozse.
The husband declines the present, since his wife must walk
even if he gets a horse. ‘Though we tread the rocks,’
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says he,  let’s walk, the two of us, together | > (Nos. 871-4).

There was one sentiment which demanded, when the
occaston arrived, a willing sacrifice of all these personal
affections, no matter how dear, and of which the nobles and
peasants were always deeply aware. This supreme devo-
tion was due to the sovereign, under whose rule Tabito at
the Dazaifu was content to say: ‘In Yamato or here in
this far province, I feel ever the same” (No. 381). ° At the
dread Sovereign’s word,” the embassies to China defied
storms and went ‘ whither his royal ships took them’ (No.
753). Courage and military prowess were prized by the
warriors as necessary qualities in their service to the
Throne. Carrying sword, spear, or shield, or shouldering
a quiver and grasping a birchwood bow, they went to
meet their foe in the field. All was for their lord and
sovereign. It was not only among the educated or the
higher classes that this sentiment of loyalty to the Throne
prevailed.

Let us once more turn to the poems of frontier-guards
(Nos. 769, 783, etc.). These young men, taken out of
their lowly cottages in Eastland, bravely set forth for
the far island of Kyfishii, leaving behind them their
beloved parents, their wives and their sweethearts—who
clung to them, ‘even as the creeping bean-vine clings to
the wild rose-bush by the wayside’ (No. 777), or who
‘wept, standing in the reed-fence corner’ (No. 778).
Their patriotic zeal is well illustrated by the following
poem :

I will not from to-day

Turn back toward home—

I who have set forth

As Her Majesty’s humble shield. (No. 783)

Thus, all the threads of human relations are drawn to a
single point—the Throne, Japanese morality ending where
it ought to end.
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OutLoox oN NATURE

The Manyd poems display an outlook on nature, which
excels the later anthologies of Japan in scope and in depth
of sympathy ; it would perhaps be difficult to find a like
intimacy with nature in the contemporary lyric poetry of
any other country in the world.

Japanese appreciation of nature, deep-rooted in religious
sentiment, had long been cultivated through an intimate
contact between nature and man. In the Manys age nature
was animated directly by such of its phenomena as were
still looked upon with religious deference and were identi-
fied with personal emotions. There were, of course,
things in nature which had become objects of affection and
admiration by virtue of their beauty or loveliness. There
were things which were regarded as resounding with human
emotions in that they reflected the joys and sorrows of man.
Even in such cases, where natural objects are dealt with
purely as poetical material, they seem to retain each their
individuality and life—a spiritual entity permeated by a
mysterious atmosphere. Never are they allowed to lapse
into cold lifeless rhetorical ornament, or metaphor without
some fringe of emotion. In the great majority of cases
natural phenomena are still divine manifestations, or
guardians of life in one way or another to whom man’s
gratitude is due, or else powers of destruction to be feared
and dreaded. When their spiritual import or acute bearing
on life are forgotten—as, for instance, when a man goes out
gathering violets, and spends the night in the field (No. 599),
or when young girls are boiling starworts on Kasuga Plain
(No. 819), or when a poet, mourning his wife, ascribes the
fog rising on the hill to his sighing breath (No. 610),—even
then nature is man’s friend and companion and there still
exists a sense of mutual sympathy. It is this profound
feeling of mutual sympathy that made the Manyo man look
far and wide and search deeply with lively emotions into all
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aspects of nature and grasp them with such eminent success.
Probably every phase of nature that had anything to do with
the life of those days appears 1 the Manydshi in one form
or another.

Mountains were considered the most divine of all natural
phenomena. It is scarcely necessary to recall that Mount
Fuji, then an active volcano, was worshipped as the tutelaty
god of Japan. The peak 1s immortalized also by Yamabé
Akahito (Nos. 567-8), and by another, unknown, poet
(Nos. 651-3). As these poets sing of Fuji the majestic and
beautiful, or of Fuji the sublime and mysterious, Japanese
poetty itself seems to soar to a rapturous height nowhere
else surpassed. Among other mountains that were rever-
ed as deities, there is Tateyama, sung by Otomo Yakamochi
(Nos. 5502, 553—5); also the Tsukuba Mountain, famous
for its festival of Kagai which was held in spring and
autumn, and in which men and women gathered to pass the
night dancing and singing (Nos. 668-9). All these moun-
tains, which were greatly revered, are located far from the
capital ; but there are 2 number of mountains and hills
nearer the capital, especially in the province of Yamato,
which, either by their divinity or by virtue of their graceful
features, were famous 1n song and story. In the south of
Yamato Plain there is Unebi, a female mountain, with the
two male mountains of Kagu and Miminashi standing near
by. An old legend of the quarrels of the latter for the
love of the former forms the subject of Poems Nos. g-11.
Further southwards, there is Mount Kamunabi of Asuka,
overlooking the site of the former capital (Nos. 571-2).
Beyond, rise the Yoshino Mountains which, with an imperial
villa, their scenic beauties of green slopes and tumbling wa-
ters, spring flowers and autumn leaves, invoked an endless
chorus of pious admiration and praise (Nos. 77-8, 79-80).
Midway between Asuka and Nara and in a slightly easterly
direction there stands the sacred hill of Miwa, and to its
north a higher hill, Makimuku. The hill of Tatsuta,
situated on the way from Nara to Naniwa and celebrated
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in those days for its cherry-flowers, was held in fee by
Tatsutahiko, the god of wind. Ikoma is a large mountain
that dominates not only Yamato Plain, but also the province
of Settsu and the bay of Osaka on the opposite side. It
was to its blue peak that the men of Nara, sailing out from
the port of Naniwa, turned with wistful eyes to bid a last
farewell to their beloved land of Yamato. In the immediate
neighbourhood of the capital the hills of Kasuga, Mikasa
and Takamado provided the urban population with con-
venient and beautiful grounds for outings and excutsions.
The river most praised in the Aanmyoshi is the Yoshino,
which rises in the mountains of Yoshino already mentioned,
and the scenic beauty of its rock-strewn rapids delighted
visitors from the capital. The Saho, the Hatsusé, and the
Asuka, sometimes known as the Kamunabi, all flowing
through Yamato Plain, were also favourite streams of the
Manyd poets, who sang of their plovers and singing-frogs,
or the yellow-roses on their banks. The Izumi River and
the Uji River of Yamashiro were used for the transportation
of timber required in the construction of a new capital.
Yet another important waterway was the Horié Canal in
Naniwa, which was crowded with ships from far provinces.
Other rivers mentioned in the Manyisha include the
Tama and the Toné in eastern Japan, the Chikuma of
Shinano Province, the Ogami, the Imizu, and the Haétsuki
in northern Japan, and the Matsura in the island of Kytishd.
The lake that almost monopolized the attention of the Man-
y0 poet is the Biwa in Omi, the largest lake in Japan, on
whose shore stood at one time Shiga—the seat of the Emper-
or Tenji’s court. Even in the Nara Period only ruinous
traces of his palace and city remained for the melancholy
contemplation of poets. The lake offered a convenient
passage to the northern provinces of Japan, but a traveller
crossing it in the frail boat of those days must have been
seized by a sense of helplessness, as upon the open sea.
Of the Fusé Lake, made famous by Yakamochi’s poem, the
name alone survives to-day, most of it having since been
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converted nto cultivated fields.

The ocean reptesented, quite as forcefully as did moun-
tains, the mighty powers of nature to the Manyd man, who
travelled so much by sea and was personally and intimately
acquainted with its manifold aspects, fair and genial, awe-
some and terrible. Of the many beautiful bays of Japan,
the most famous, lying on the route from Yamato to the
eastern provinces, was Miho Bay with its beach of white
sand and green pine-trees and with its magnificent view of
the sacred peak of Fuji in the distance. Between the bay
of Naniwa and the Straits of Akashi in the west, or along
Waka Beach in the south, the sea-coast unfolded a panorama
of beautiful scenes that charmed excursionists from the
capital. But the courtier on a journey to the south of
K Province, even as a member of the imperial suite accom-
panying the sovereign on his visit to the spa of Muro,
begins to yearn for home, wearied and awe-stricken by the
waves of the vast Pacific beating upon the shore. As for
the official journey to his post in Tsukushi, he has to sail
the whole length of the Inland Sea, trusting his fate to a
small ship. He crosses the thundering whitlpool of Oshima
and sails on westwards—sometimes stopping storm-bound
in an island lee, sometimes steering ahead in the darkness of
might. The insufferable anxieties and uncertainties of such
a voyage are graphically told in many a Manyd poem. But
above all, the most solemn and indelible impressions of the
sea’s ‘awefulness’ were engraved in the minds of those
envoys to China or Korea who, leaving the shores of Kytsha
behind them, sailed over the rolling billows of the boundless
ocean. The difficulties of the voyages seem to have added
to the enthusiasm with which the Manyd poets sang of ports
and harbours. From the travel poems by those who went
to Tsukushi or abroad, it is possible to conjecture regarding
the ports of call on their route through the Inland Sea.
Mitsu of Naniwa, as the principal port of embarkation and
debarkation, is mentioned most frequently in the Anthology.
Next comes the port of Tomo in Bingo Province. Both
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of these served also as ports of landing for foreign embassies
to the court of Nara. The latter, owing to its beautiful
scenery, was a harbour specially dear to the hearts of all
travellers in the Inland Sea.

As for the names of animals and other creatures appearing
in the Manyashi, the Kogi lists 37 kinds of bitds, 13 of insects,
etc., 11 of beasts, g of fishes, 6 of shells, or 76 kinds in
all. With the rare exception of a foreign animal, the tiger,
and a fabulous creature, the dragon, they were all familiar
in various ways, so that they are treated with intimate
knowledge and understanding in the poems. Fish and
shell-fish ; domestic animals like oxen and horses ; domes-
ticated birds such as fowls and hawks ; silkworms ; all these
were of great importance for their practical uses, but
they also occupied their respective places in the realm of
poetry as familiar objects of nature, quite irrespective of
practical consideration.  For instance, the univalvular
appearance of the abalone shell suggested unrequited love,
while the silkworm cocoon recalled a lady secluded in her
bower (No. 168). But it is not merely utilitarian purpose
that binds the animal wotld to human society. The
birds and beasts that come and go with the seasons and visit
hull or field, or waterside, never fail to stit the Manyd man’s
emotions. What is noteworthy is that the poetic appeal of
these animals lay apparently not so much in their colours or
shapes as in their cries and sounds. The #g#is# is the harb-
inger of spring. Though the picture of this dainty warbler
flitting among the branches of bamboo or plum-trees does
certainly attract the attention of the Manyd poet, his heart
is more thrilled by its sweet hymn of joy. In contrast to
the #guisn, the ‘ night-thrush’ (#4€) is mentioned for its plain-
tive note. When the sound of the singing-frogs is heard
from clear streams, the spring is almost over. Summer
brings the cuckoo. This bird, with its rich legendary and
other associations, is apt to move the heart of a poet brood-
ing over long-past ages. Summer dies amid the ‘mournful
shrillings of cicadas. Now the wild geese come crying,
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riding the autumn wind.  As the dews thicken on the bush-
clovers (hagz), the stag calls for his mate in the wakeful
night-houts of a lonely lover. The cricket’s chirping in the
garden only deepens the melancholy. Winter draws near.
The sanderlings call on the river-beaches, and the wild duck
among the reeds. Numerous references to the voice of
the cranes indicate that they were not then rare in central
Japan. It is these birds, beasts, and insects, with their
widely varied notes, that played the accompaniment to
man’s emotional life through all the seasons of the year.

As for the plants, the Kog/ is again our authority for
stating that there are 157 in number, consisting of 86 herbs
and grasses, 67 trees and 4 kinds of bamboo. The familiar
plants used for food have already been mentioned. These
and many other useful plants, including the mulberry which
supplied fibre for cloths, birch and spindle-tree for bows,
bamboos for baskets, arrows and other articles, boxwood
for combs, the gromwell, madder and other herbs for dyes—
all served as poetic material exactly in the same manner as
the useful animals. And it goes without saying that the
number was especially large of those plants, cultivated or
wild, which were regarded purely as objects of admiration
because of their beauty and loveliness.

The earliest of all flowers was the plum-blossom which
is desctibed fancifully as offering a hospitable shelter to the
ugnisy, or realistically in a delectable word-picture of its
white petals fluttering and falling together with the snow-
flakes. Being a comparatively late importation from the
continent, the plum-tree must have had a specially fresh
appeal and charm. Then followed the peach-blossom,
somewhat neglected by poets who were eager to welcome the
cherry-flowers, which soon burst forth in all their glorious
profusion. Here we must not forget to mention the fra-
grant little violets which were sure to attract the poet’s eye
and capture his heart. The long-blooming camellia,
symbolic of the lengthening spring day, the staggerbush,
still abundant in Kasuga Plain, the wild azalea—so passed

Ixiv



by the gay procession of vernal flowers with wistaria and
yellow-toses bringing up the rear.

In summer bloomed the &skitsubata, 2 species of iris,
which is often cited in love poems, owing probably to its
colour and form, in which there is something that suggests
feminine beauty. The fragrant sweet-flag, as a plant capable
of warding off evil spirits, was used together with the
mugwort to decorate the ‘ medicine bags * that were hung
up for the Feast of Tango on May sth. The sweet-flag is
also mentioned frequently in Manyd poems with the cuckoo,
the favourite summer bird, as are also the #wobana (Dentzia
crenata) and the orange-flower. The orange-tree, brought
over with great difficulty from the continent eatly in the
history of Japan, was highly valued both for its flowers and
fruit. Of other flowers of this season two more are
worthy of mention, the ahi (bead-tree) and the lily—° the
deep-grass lily on the wayside.”

¢ The seven flowers that blow in the autumn fields ” are
attractively catalogued by Okura (Nos. 645-6). Of these,
the more particularly liked were the bush-clovers that
grow in thick clumps, profusely covered with purplish
flowers, the °tail flower’ (Miscanthus sinensis) with its
glossy ears of dark red, waving as if beckoning a friend to
its side, and the patrinia, with its clusters of little yellow
flowers twinkling like golden grains.

The green willows of spring and the yellow and crimson
foliage of autumn were also universally admired, perhaps
in the same sense as flowers were, for the richness and
brilliance of their colours. But there was another side to
the Manyé taste for plants. Non-flowering and unosten-
tatious plants like bamboo, reeds, and rushes also attracted
the poet. The pine-tree held a place of honour because of
the noble and masculine character of its sturdy limbs, or
because of the clear tone of the wind soughing through its
branches. There still survived the primitive tendency to
wortship a large elm, or cryptomertia of great age, as a sacred
object, demonstrating the presence of religious elements in
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the Manyd man’s love of plants. The epithet maki tatsu
(true-wood standing) was a favourite pillow-word for yama
(mountain). It is quite likely that the sanctity of a moun-
tain was believed to be enhanced by the luxuriance of its
vegetation.

Finally, what was the attitude of the Manyd man towards
the celestial and atmospheric phenomena which hung over,
surrounded, and enfolded all these terrestrial things?
Poetically and symbolically, and no doubt animistically
also, homage was paid to the sun as the source of light and
life. The moon was looked upon as a mirror to reflect the
face of one’s beloved far away. The star Vega shining high
in the autumn sky was the © Weaver Maid ” in a romantic
legend of the heavens. A floating cloud was spoken of as
a messenger making for one’s distant home, and the fog as
rising up with the sigh of one in grief. While it is true that
these phenomena were regarded with reverence or affection
as living things possessing intimate ties with man, we should
also remember that the Manyd man was a keen observer of
all their multiple aspects. It is to his objectivity, combined
with his sensitiveness, that we owe the rich variety of
description that we find in the Manyo poems. Take the
moon, for instance. We read of a young moon as being
reminiscent of  the eyebrow of you whom I have seen but
once ’ ; the evening moon that rises before the day is over ;
the full moon bright and clear ; the moon past its full for
which one must sit up and wait ; the moon that remains in
the dawning sky ; again, of the hour when the sky glows
before moon-rise ; when the moon traverses the sky at night
or when it hangs low ; or the dusk of dawn produced by the
sinking of the moon : in fact every phase of the moon as it
waxes and wanes in the course of a month and all the hours
as they are affécted by it ate touched upon. The beauty as
well as the movements of the y#uts# (Venus), which both
as evening- and morning-star ¢ wanders hither and thither,”
had been noted so early that in the Manyd time  the star of
eve’ is used as a pillow-word for ¢ wavering of the mind.’
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Since Japan’s range of temperature is rather extreme for
the temperate zone, and the atmospheric changes are varied
and startling, the rainbow, hail and thunder, to say nothing
of the spring haze, the autumn mist, the dew-drop or ‘ the
frost that falls at night’ are all used as poetic material. As
for the clouds, they are mentioned in infinite variety,
including ‘ banner clouds,”  heaven-flying clouds,” ¢ swing-
ing clouds,” ‘fading clouds,” and ©horizontal clouds’;
while rain is differentiated according to certain poetic
characteristics into harusamé (spring rain), yidachi (sudden
shower), shiguré (passing shower), and so forth. In Japan,
the four seasons, though not abrupt in transition, are
clearly marked off from one anothet, so that from eartly
times each season was associated with a distinct set of
poetic sentiments, and began to possess a poetry of its own,
springing from a separate source of inspiration. The sense
of the seasons and a delicate susceptibility to the peculiar
aspects of each, which were cultivated more and more, came
to constitute one of the more important characteristics of
Japanese literature in all the succeeding centuries. But this
literary tradition was well established in the Manyd age,
whose poets showed a very great and lively concern for all
the seasonal changes.

Porrry AND POETS

Manyd poems are characterized by directness and frank-
ness in their expression of life’s joy, love, grief and indigna-
tion. No poetry of later ages can attain to the level of
beauty of these poems, alive as they are with sentiments that
are instinctive, robust and undisguised. This does not
mean, however, that the Manyishi forms the primeval
poetry of the Japanese race, for, as a matter of fact, the
Anthology represents a literature which presupposes the
development and cultivation of a language extending over
centuries. The Manyd man himself was aware of this
historical background. His emotional reactions to the
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events in his daily life or in his natural environment were
directly or indirectly linked to the ‘times of old.” The
Manyoshi is by no means primitive. Its artistic value and
significance are to be found in the fact that it reflects a culture
that retained its primitive freshness and vigour. A con-
scious effort is visible throughout the book to discover in
mythology a basis for the present life. A longing for the
past, and regret for 1ts disappearance are conspicuous every-
where, especially in the poems lamenting the decay of form-
er capitals. Such tendencies served to introduce, in
addition to the realms of life and nature, a third class of
subject-matter for poetry—namely the realm of tradition
and legend.

Rivalry in winning a wife is the theme of many legends.
In the © Age of the Gods ’ even mountains, as already noted,
quarrelled over a prospective spouse (Nos. 9—11). The well-
known tales of the Maiden Unai (Nos. 674-6) and Tekona
of Mama (Nos. 575-7, 672-3), or of the Cherry-Flower
Maid (Nos. 823—4) and Kazurako, all tell of fierce conten-
tions between lovers. In every case, it is to be noted, the
story ends with the self-destruction of the poor helpless
gitl. Among the legends concerning the origin of place-
names, those of the ¢ Scarf-Waving Hill” (No. 802) and the
“Yo6rdo Waterfall” (No. 556) ate best known. The latter
story, having to do with the °elixir of youth,” directs our
attention to the Taoistic elements in the Manydshz. All the
poems dealing with the supernatural, the life of perpetual
youth and happiness, or the marriage between a mortal and
a fairy maid, and others on like subjects, are to be considered
as more or less connected with Taoistic superstitions. As
for the famous legend of Urashima (Nos. 656—7), while no
hasty conclusion is permissible regarding its origin and
evolution, it is not difficult to detect the Taoistic influence
in its desctiption of the ‘ Everlasting Land’> without age
and without death. Of a similar and even deeper signifi-
cance ate the stories of ¢ Yamabito Tsuminoé’ (No. 712)
and the Maidens. of Matsura (Nos. 793-6). Thus those
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Taoistic ideas, which extend the concept of life beyond the
bounds of earth, served to enrich considerably the Manyd
world of poetry. Here one finds an instance of the
influence of Chinese literature on our Anthology.

Now, having before him this wotld of rich poetic ma-
terial, embracing life, nature and history, together with
mythology and legend, how did the Many6 poet grasp it ?
How did he portray it ?  These questions bear upon another
historical aspect of the Anthology. In the Manyd age,
though it possessed an artistically finished language and a
certain tradition in world outlook, Japanese poetry still
retained its primitive vitality, and was in the process of a
steady and wholesome development. Hence, the Manyd
poems are impregnated with the health and visility of
youth—a fact which has made the Anthology an inex-
haustible reservoir of strength for Japanese literatutre of all
subsequent ages.

The language of the Manyishi is highly sensuous ; that
is to say, a psychological reaction, instead of being described
in an abstract and general way, is expressed in terms of the
physical senses, visual or auditory, gustatory or tactual.
When a man is in love with a maid, it is said that ‘she
rides on my heart,” even as the wave rolls and spreads over
the beach. The intensification of passion is represented in
terms of respiration, such as  breath-choking.” Of course,
such phrases were not inventions by individual poets ; they
constituted a literary heritage of the race which was held in
common by all the people, high and low, in town and
country. The prevalent use of pillow-words is a good
illustration of this point.

We have already spoken of the danger of pillow-words
becoming meaningless appendages or repetitions. In the
case of the Manyishd, however, a pillow-word usually
serves as an overtone to magnify the amplitude of the tone
of the head-word, leading us to the contemplation of a
wider vista. Such juxtaposition of two different ideas does
not merely affect the question of the structure or rhetoric

Ixix



of a language ; 1t involves the question of how the Manyd
man grasped his world. When a poet is inspired to put
into verse a certain emotion that burns within him, he
seldom stops at giving the mere description of the internal
state of his mind but, by association, he introduces into the
realm of his feeling the things about him—especially the
objects and phenomena of nature—which he has seen or
felt or which ate claiming his attention at that very moment.
It is by the employment of these things as ¢ sympathetic
chords,” so to speak, that he proceeds to play the main
string of his feeling. Herein lies the function of another
rhetorical device, the °introductory verse’ There ate,
consequently, a great many lyrics in the Manyosha, which
have what might perhaps be called harmonic construction.
To summarize the foregoing, the characteristics of the
Manyd poetry consist 1n its freshness of language, its
harmonic construction and its firm grasp of life and nature,
and these may be regarded as a continuation and develop-
ment of the old traditions of indigenous Japanese culture.
In this respect the Manyd lyrics stand in marked contrast
to the plastic arts which flourished in the same period, but
which were largely continental in style and technique.
Plastic art, by its very nature, is capable of being trans-
planted from one country to another and of thriving on the
new soil practically in its original form—especially when it
meets with no competition from a native source, as was the
case in Japan of the 8th century, which could boast no
greater tradition in this line than what was represented by
the crude and primitive clay figures known as Aawiwa.
Even among the sculptural masterpieces of the Asuka and
Nara Periods, which mark one of the highest points in the
history of Japanese art, it is usually difficult to distinguish
which are the most typically Japanese specimens and which
the general Asiatic type. The Manyd poetty, on the con-
trary, was eminently successful in preserving and develop-
ing characteristically Japanese elements. ‘This is no doubt
due to the fact that poetry is a word-art forming part and
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parcel of the very life of a race. At the same time, it
indicates how strong and deep-rooted were the literary
traditions that the Manyd age inherited from the ages past.

While the Manyoshz possesses as a whole a unique dis-
tinctive quality of its own, its poems naturally change in
style with the changing times. Apart from those few
works that belong to earlier periods antedating the reign of
the Emperor Tenji, the bulk of the poems may be roughly
divided into two groups—one belonging to the Asuka and
Fujiwara Periods (673-710) and the other to the Nara
Period (710-84). The poems of the former group are
imbued with the freshness of elemental emotions and
animated with a sturdy pioneering spirit. They possess
an archaic solemnity, as well as masculine and vigorous
qualities of tone, although marred at times by a crudeness
or extravagance of expression. The latter group shows a
marked gain in smoothness and lucidity of style; some-
times breathing a note of melancholy, and sometimes sttiv-
ing for rhetorical elegance with a tendency to substitute a
refinement of sensibility for fervour of sentiment. This
meant, of course, only an internal change within the
healthy, honest and unsophisticated Manyd mind, and the
process was influenced and complicated by the genius of
individual poets. Nevertheless, it may be broadly stated
that such is the general direction that Manyd poetry fol-
lowed in the course of its development.

Among the poets prominent in the Manyoshi there are,
as stated before, many members of the imperial family,
beginning with the Emperor Yiiryaku and the Empress
Yamato-himé of the more remote periods. The most
representative poet, however, of the early Many6 age, both
in style and ability, is Kakinomoto Hitomaro, who excelled
both in choka and tanka, and whose wotrks include elegies
and hymns of praise, as well as poems of love and travel.
In his poems every scene glows with the fire of his feelings,
and he often uses sonorous cadences such as recall the sound
of the sea. In travel poems Takechi Kurohito is con-
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sidered Hitomaro’s equal, but the poet, who has always
been accorded the place of honour with Hitomaro as one
of the two ¢ Saints of Poetty,” is Yamabé Akahito who
flourished in the early Nara Period. In contrast to the
former’s impassioned attitude towards life, the latter, con-
templating the world before him calmly and with unclouded
eyes, wrote poems in a pure and limpid style. Takahashi
Mushimaro, of whom a number of ballad-like poems
treating of legendary subjects are preserved, is another
important representative of this period.

The later Many®d age, 1. e. the Nara Period, is best repre-
sented by a galaxy of poets centreing round the Otomo
clan, of whom Tabito, his son Yakamochi, and his one-
time subordinate, Yamanoé Okura, are the best known.
They were all civilized men of the age, steeped in conti-
nental culture and well acquainted with the teachings of
Confucius and Buddhism, by which they were consequently
influenced to a considerable degree. Okura, a Confucian
scholar, was seriously interested in human relations and
social questions. On the other hand, it is worthy of note
that Tabito, while showing in the prefaces to his poems
a profound knowledge of Chinese literature, remained
throughout his life a passionate and truly Japanese poet.
But in his son, Yakamochi, we have the pre-eminent figure
of this period. From the many, and occasionally frivolous,
love poems which he wrote as a young court noble sur-
rounded by a bevy of beautiful women, to those in which
he gravely exhorts his clansmen to tread the path of recti-
tude and honour, his work ranges widely in content and
tenor. Specially notable is that group of fanka (Nos. 521-2,
523) which shows the poet’s soul, pensive and subdued,
free from all violent emotions, and responding to every
casual phenomenon of nature. They constitute in fact a
new brand of poetry created in the closing years of the Man-
yo age.

Lady Otomo of Sakanoé—a sister of Tabito and a2 mem-
ber of the above-mentioned group—is only one of the many
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distinguished women poets of the Manyishia. There ate
also Princess Nukada who flourished in the reign of the
Emperor Tenji, and Princess Oku (elder sister of Prince
Otsu) whose genius was prompted to blossom forth under
the star of an evil fortune. Then there is the Maiden Sanu
Chigami, author of a series of impassioned poems inspired
by her tragic love. Further, there are those ladies who
exchanged verses with Yakamochi, and many others,
known or unknown by name, whose works deserve to
rank among the best by virtue of the delicacy or tenderness
or intensity of their feeling.

Finally, it should be noted that the Manydsh# contains a
great number of excellent poems by anonymous authors
and common folk, as may be readily seen in the Eastland
poems, or those by frontier-guards, and some others which
are scattered in Books XI, XII and XIII. In point of
style, idea and simile, they are simpler and plainet, as
compared with the works of court poets ; but their rusticity
has a rich charm of its own, and they are moreover no whit
inferior in the genuineness of sentiment and in their obser-
vation and treatment of nature. Many of these poems
have the qualities of folk-song, which makes the Manydshi
truly a ‘ people’s anthology.’ Those humble poets who
sang, borrowing old familiar ditties of the country-side and
weaving their own feelings into them, inject a refreshing
and vital element into the Anthology, and throw interesting
sidelights on the thoughts and beliefs of the age and the
sentiments and modes of life in the provinces.

PART 1II
TuE MANYOSHD IN LATER AGES

‘The Manyishii seems to have been almost totally neglected
for some time after its compilation. The first evidence we
have of its having attracted any attention is a poem which
was composed in the latter half of the gth century in reply
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to a question of the emperor regarding the Anthology, and
which is included in the Kokinshi, the first of the anthologies
compiled at imperial command, which appeared in 9oy,
and which was itself claimed to be a continuation of the
Manyashs. A small collection of Zanka, called Shinsen
(newly compiled) Manyishi, dated 893, is also extant.

The Kokinshi and the subsequent ¢ imperial anthologies ’
continued to include some ManyS poems, though not
without errors and misquotations. Of the Manyd poets,
Hitomaro, Akahito and Yakamochi were honoured each by
a book of random collections of their works. Especially
Hitomaro and Akahito, as ¢ Saints of Poetry > among the
¢ Thirty-six Master-Poets,” came to receive universal vene-
ration from this time onward. But little appreciation was
shown of the true value and spirit of Manyd poetry.

It was some 200 years after the supposed date of its
completion, that the first attempt was made at a textual
study of the Manyd poems. By order of the emperort,
Minamoto Shitagd (911-83), the leading poet and scholar
of that time, who was also a lexicographer, produced a
Many6 text to render its reading easier. For this work he
has been accorded the first place in the long list of Manyd
scholats. Subsequently for three or four centuries, glean-
ings, selections and classified collections of Manyd poems
continued to be made, as well as a certain amount of textual
emendation, and even investigation into the date and cit-
cumstances of the compilation. There is no doubt that
the Anthology was cherished by court circles and the
Shoguns ; and the copying of it was a pious exercise, to
which fact we owe the scattered volumes and stray leaves
of manuscript copies of the Manyishi done by master cal-
ligraphers. Of these the most famous are a fragment of
the Katsura MS.”—apparently a copy of selected poems
made in the middle of the r1th century—now one of the
¢ imperial treasures ”; the ¢ Genryaku Comparative Texts’
consisting of parts of a manuscript copy dated 1184, and
the ¢ West Hongan-ji Temple Book >—a complete copy of
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the 13th century.

A priest named Sengaku (1203-? 73), at Kamakura, by
order of the Shogun Fujiwara Yoritsuné, carried on a
thorough revision of the Many6 texts. His commentary
in 10 volumes, completed in the middle of the 13th century,
marks the beginning of really scholarly labour in this field.
During the 15th and 16th centuries the Manyésha gained in
prestige and popularity, but no advance was made in the
tield of critical studies. It may be noted in passing that
to the new school of rengs poets the Manyishs became
an object of special esteem, and its great leader Ségi
(d. 1502) tried his hand at commenting on the Anthology.
With the 17th century a new age of revival of classical
learning dawned upon Japan. The first printed edition of
the Manyoshi was made possible by the use of movable
wooden types. The third edition, revised and corrected
and superseding the previous editions, was published in
1643, and this is an epoch-making edition that has remained
to this day as an authority for general consultation concern-
ing the Manyd text.

Studies and researches, based strictly on bibliographical
sources, were inaugurated by Keichi (1640-1701), a learned
monk of Osaka. Tokugawa Mitsukuni (d. 1700), head of
the Mito branch of the Shogunate family, who was one of
the greatest patrons of learning in modern Japan, sponsored
the labours of Keich@i, which bore fruit in the AManyd
Daishoki—a voluminous commentary in 20 books. For
two centuries this book circulated, in the form of manuscript
copies, as a valuable store of information. Keichg,
a profound Buddhist scholar, was not only acquainted with
Sanskrit, but was also versed in Chinese literature. He
was thus well-equipped for his researches into ancient
classics, and became the pioneer of Japanese philology as
well as the founder of Many6 learning.

Sixty yeats after Keich@’s death, Kamo Mabuchi (1697-
1769), a great scholar of Japanese classics, carried on further
studies in the Manyishs. Without confining himself to
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exegetical work, he investigated the dates of compilation
of all the books of the Manyishi and formulated theories
regarding their original order, the results of which are
embodied in the book entitled the Manyoks. Moteover,
endowed with an extraordinary capacity for understanding
and appreciation, he extolled the true spirit of the Manyo
and demonstrated his devotion by writing poems in the
Manyd style, so that many eminent scholars and poets,
some of whom are mentioned below, appeared from among
his pupils. Considerable as was his academic contribution,
his influence upon the generation of Manyé scholars who
followed him was no less.

Tachibana Chikagé (1734-1808) of Yedo, a disciple of
Mabuchi, brought out the Manyoshi Ryakngé, a concise and
convenient commentary, in 1812, which proved most
successful in spreading Many6 knowledge. In contrast
to this popular book, a monumental work in 141 volumes,
embodying most elaborate commentaries and studies,
known as the Manyosha Kogi, was compiled by a scholar in
the remote province of Tosa in southern Japan, Kamochi
Masazumi (1791-1858), and it is still valued as an authorita-
tive work of reference. A fine edition of the book was
published under imperial patronage in the year 1891,
which has since been followed by smaller editions. It was
while the work on the Kog/ was in progress, that Kimura
Masakoto (1827-1913), who became a great Manyd biblio-
grapher, and an indefatigable collector and commentator of
various texts, was born in eastern Japan. He conducted
special researches in the field of Many6 script and phonol-
ogy, and has left a critical commentary, which, though not
complete, was the most exhaustive in existence at the time.
Of this book the parts dealing with bibliography and
methodology are still valuable, while many of the authot’s
views regarding textual interpretation compel attention and
respect, representing as they do profound and conscientious
scholarship.

The ground-work for Manyé textual criticism was
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completed by Dr. Nobutsuna Sasaki and his collaborators
after many years’ labour. The Kohon Manyishi, a variorum
edition in 24 volumes (10 vols. in 2nd edition), published
in 1924, is based on the standard edition of 1643 mentioned
above, and takes note of all the vatiant readings found in
20 different sources, including such rare manuscripts as
the ‘ Katsura MS.” and others already described. It also
contains facsimile reproductions from old manuscripts and
editions. Though it may yet have to be enlarged or revised
in future, this book is final for the present, and anticipates
the compilation of a definitive edition of the Manyisha.

During the four decades from the beginning of the 2oth
century, when the first volume of Kimura’s commentary was
issued, more manuscripts have been discovered, and those
already known have been reproduced. Old commentaties
have been reprinted and new ones, large and small, have
been written. Biographies, geographies and natural history
books concerning the Manysshi, indexes and concordances
of various kinds, monographs and dissertations, giving
original theories ot the results of independent studies, books
and essays, some critical, some popular, some cultural-
historical,—thousands of publications have come from the
press. Details of these are to be found in the Manyosha
Kenkyi Nempi (Year’s Work in Manyé Studies) which has
been issued regularly since 1930. It only remains to add
that important contributions have been made in recent years
by several members of our Committee to this Manyd
renaissance.

The Manyioshi, which has given later scholars a store-
house of historical materials regarding Japanese poetry and
culture, has in more recent times served for poets as an
undefiled well of thought and language. It is true that
supetficial followers of the Manyd style began to appear
eatly in the mediaeval age, and they grew more numerous
in the. 12th century, but they were mere imitators, and their
number continued to multiply throughout the subsequent
ages. ‘The name of Minamoto Sanetomo (d. 1219), how-
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ever, deserves mention, since this ill-starred Shogun at
Kamakura was a poet, young and sensitive, who in some of
his poems showed 2 fine grasp of the Manyd spirit and style.
In the modern age, despite the active interest aroused in
Manyd studies, scholars did not necessarily write their
poems in the Manyé style. We have already discovered in
Kamo Mabuchi an early propounder of Manydism in the
18th century. His pupils, Tokugawa Munetaké (d. 1771) of
Yedo and Katori Nahiko (d. 1782), were both excellent
neo-Manyd poets. More poets of the same school appeared
in the 19th century in northern and western Japan, of
whom Ryékan the monk (d. 1831), Hiraga Motoyoshi
(d. 1865) and Tachibana Akemi (d. 1868) may be mentioned.
As for those of the Meiji era and after, there were—to
confine ourselves to those poets who are dead—first of all
Shiki Masaoka (d. 19o2), who is remembered for his brilliant
achievements as a reformer of fanka and haiku ; Sachio 1to
(d. 1913), Shiki’s pupil, and Akahiko Shimaki (d. 1926),
Sachio’s pupil, who are also famous for their poems in the
Many® style. This trio of master-and-disciples wrote not
only excellent poems but also useful books for populatizing
the appreciation and the spread of the Manyd style ; and
future historians of Japanese poetry are not likely to over-
look the contributions they made, in concert with other
master-singers of their time, to the unprecedented vogue of
tanka in Japan to-day.

TRANSLATIONS

European acquaintance with the Manyoshi began with
the 19th century. It was in 1834 that Klaproth, a noted
Orientalist, translated into French one of the envoys to
Yakamochi’s choka (No. 471) concerning the discovery of
a gold mine in 749. In the middle of the 19th century
a specimen of some printed edition found its way into
Holland, for the Manyoshi is listed in Siebold’s catalogue of
books imported from Japan. Translations, though of but
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a few poems in each case, began to appear from 1870
onward, after intercourse was firmly established between
Japan and Europe.

The first of these was attempted by a French scholar,
Léon de Rosny (1837-1914), who published his Anthologie
Japonaise in 1871, which contained g Manyd poems. In the
following year, 1872, an Austrian Oftientalist, August
Pfizmaier (1808-87) published in the Proceedings of the
Imperial Academy of Vienna translations of more than 200
poems—a half of Book III and a great part of Book IV. But
all these early translations are, as would be expected, ex-
tremely inaccurate. The first adequate work in this field
appeared in 1880 in The Classical Poetry of the Japanese which
was written by Basil Hall Chamberlain (1850-1935), then
Professor of the Tokyo Imperial University and a foremost
authority on Japanese classics. The book contains a few
score of the more important poems from the Manydsha.
Since then, with the growing appreciation of the Anthology,
good translations have been published one after another.
Karl Florenz (1865-1939), formerly Professor of the Ham-
burg University and also Professor of the Tokyo Imperial
University for many years, included 30 poems from the
Manyoshiz in his Dichtergriisse ans dem fernen Osten, published
in 1894. He also wrote in 1904 2 history of Japanese
literature, giving therein a brief exposition of the Manyishi
together with a few sample translations, as G. Aston (1841—
1911) had done previously in 1899 for the English reading
public.

The Primitive and Mediaeval Japanese Texts, brought out
in 1906 by F. V. Dickins (1838~1915), contains metrical
translations of practically all the chikz and a scholarly and
comprehensive introduction to the Manyd age and poetry.
Michel Revon’s Anthologie de la Littérature Japonaise des
Origines an 20° Siécle, published in 1910, has also a good
many pieces, including 5 choks. 'The little book by Asthur
Waley, Japanese Poetry (1919), gives literal translations of
some 9o poems, mostly Zanka, with a view * to facilitate the
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study of the Japanese text.” The German translation of all
Hitomaro’s poems and a study of the poet made in 1927
by Alfred Lorenzen, one of the pupils of Professor Flotenz,
should be mentioned as a notable contribution, while the
work of Dr. Georges Bonneau, who has been staying in
Japan and devoting his time to the translation of the
Kokunshi and Japanese folk-songs, and who in the meantime
has published a few translations from the Manyisha, de-
sertves notice. Dr. Bonneau claims that French is zbe
European tongue best suited for translating Japanese poetry
into because of certain intrinsic similarities between the two
languages. By far the most colossal enterprise ever attemp-
ted in this field is being undertaken by Dr. J. L. Pierson, Jt.,
a Dutch scholar well versed in the Japanese language, who
has embarked upon a complete translation of the Manydshi
with copious annotations from the point of view of the
linguist,” of which the fifth volume, covering Book V of the
original, has recently been published.

As regards the labours of Japanese scholars in this field,
1t may be recalled that in 1897 Tomitsu Okazaki submitted
to the University of Leipzig 2 doctoral dissertation, which
contained an exposition of the Manyéshi and translations of
its poems. Okazaki also gives translations of some
Manyd poems in his Geschichte der japanischen Nationalli-
teratur, which was published in the following year. Among
the contemporary writers of English, Professors Tetsuzo
Okada and Asatard Miyamorti may be mentioned, the former
being the author of Three Hundred Manyo Poems, published
in 1935, and the latter of Masterpieces of Japanese Poetry
Ancient and Modern (1936) in two volumes, of which fully
one-third of the first is devoted to the Manydsha.
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NOTES

The present translation 1s based largely upon the popular
printed edition of the z2oth year of Kan-ei (1643), while older
editions and ancient manuscripts have also been consulted.

Of the total number of poems, 4,516 in all according to the
Kokka Taikan (Conspectus of National Poetty), 1,000 have
been selected. These have been te-arranged according to
periods, and are further classified into those of individual poets,
those forming special groups, and those whose authorship is
unknown. Poets whose years extend over two periods are plac-
ed under one or other of the two for the sake of convenience.

The translated poems are numbered according to the order in
which they are given, a choka with its envoys or a special group
of poems being marked with the numbers of the first and last
poems, placed together at the beginning, as for instance, 4-j,
or 12-5. The original numbering in the Kokka Taikan for each
individual poem is given on the right side in square brackets,
Roman numerals indicating the number of the book, Arabic the
number of the poem.

Titles and Prefatory Notes have often been abbreviated ; and
Original Notes have been abridged or transferred to foot-notes,
whete also the more important alternative readings and inter-
pretations are to be found.

Titles and Original Notes, etc., are omitted from the Romaji
text, in which the original four lines are printed as one line in
order to economize space.

The reading given in the Romaji text is mainly that of Modern
Japanese, as it is impossible to ascertain exactly the pronunciation
of the Manyb age, but in the case of obsolete or archaic words an
attempt has been made at testoting an older pronunciation. Some
inconsistency is unavoidable owing to the disagreement between
the theoretical pronunciation suggested by scholars and the
traditional manner of reading followed by poets.

In the Romaji transcription the Hepburn system has been fol-
lowed, in which the consonants ate pronounced as in English
and the vowels as in Italian. The final E is always pronounced,
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two vowels coming together are pronounced separately, and
G is always hard, even before I or Y. To guard against error
and confusion 1n connection with the final E some Japanese
names or words are marked with the acute accent (saké, Prince
Yugé, etc.).

In writing personal names, the conjunctive particle, 7o, so fre-
quently introduced in Japanese between the surname and the
given name, 1s omitted ; thus, Kakinomoto Hitomaro instead of
Kakinomoto no Hitomaro. Place-names are occasionally translated,
as, for mstance, ¢ Mirror Mountain * for Kagami Yama.

In the case of animals, plants, clothes, etc., it is often difficult
to find exact counterparts 1n English. Sometimes, the original
Japanese names (s#sukz), or approximate translations (‘elm-tree’
for tsukz), are given; sometimes new names have been invented
through literal translation ( morning face’ for asagao), or by way
of description (‘night-thrush’ for z#é). The names of offices
and ranks are usually given in terms of the corresponding offices
and ranks of to-day (Prime Minister for Nadazim); or translated
(‘ Minister of the Left’ for Sadaijin) ; or in the original (Taishok-
kar). In all cases dates, unless otherwise mentioned, refer to
the Christian era, but A. D. 1s omitted.

The names of months are sometimes translated. It should be
borne 1n mind that as the lunar calendar was in use, ¢the first
month’ or ¢ January’ in the translation is about a month behind
in season, corresponding mote closely to February of the present
calendar. ¢Pillow-words’ are translated or suggested as far as
possible, but many have been omitted because of the uncertain-
ty of their original meanings.

The Biographical Notes are given according to the order in
which the poets are arranged in the translation. Only the more
important offices which they held are mentioned, their court
ranks being omitted.
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PRE-OMI AND OMI PERIODS






Emperor Yiryaku

I YOUR basket, with your pretty basket, [1:1]

Your trowel, with your little trowel,

Maiden, picking herbs on this hill-side,

I would ask you : Whete is your home ?

Will you not tell me your name ?

Over the spacious Land of Yamato

It is I who reign so wide and far,

It is T who rule so wide and far.

I myself, as your lord, will tell you

Of my home, and my name.

Emperor Jomei

2 Climbing Kagu-yama* and looking upon [r:2]
the land.

(COUNTLESS are the mountains in Yamato,
But petfect is the heavenly hill of Kagu;
When I climb it and survey my realm,
Over the wide plain the smoke-wreaths rise and rise,
Over the wide lake? the gulls are on the wing;
A beautiful land it is, the Land of Yamato !

3 THE stag of the Ogura Mountain [virc: 1511]
That cries when evening comes,
Cries not to-night—
Is it that he sleeps ?
t The hill stands in Yamato Plain. According to legend, it descended from
heaven.

z i, e, the lake of Haniyasu at the northern base of Kagu-yama. Though there
remain only traces of it now, the lake was apparently very large.
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Empress Kogyoku

4-5 Presented to the Emperor Jome: by a mes- [1:3-4]
senger, Hashibito Oyn, on the occasion
of his hunting on the plain of Uchr.®

HEAR the twang of the mid-string?

Of his royal birchwoods bow,
Which my Sovereign, ruling in peace,
Loves to handle at break of day,
And fondly leans against with dusk.
Now he must be out for his morning hunt,
Now he must be out for his evening chase;
I hear the twang of the mid-string
Of his loved birchwood bow !

Envoy

With horses drawn abreast

On the open waste of Uchi,

This morning he must be trampling
That grassy land !

6-8+  FroM the age of the gods [1v: 485-7]
Men have been begotten and begetting ;
They overflow this land of ours.
I see them go hither and thither
Like flights of teal—
But not you whom I love.
So I yearn each day till the day is over,
And each night till the dawn breaks;

1 In Ucht District, Yamato Province.

2 An alternative reading of the text 1s ¢ magahazn’ (long notches)

3 Agusa, a kind of birch, chiefly used for making bows in ancient times.

4 Composed presumably during the absence of her husband, the Emperot
Jomet. The author’s name given in the text 1s O&amoto-no-mzya, which may mean
either the Emperor Jome1r or the Empress Kogyoku. However, judging from
their character, the poems are geneially regarded as being by the Empress
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Sleeplessly I pass this long, long night!

Envoys

Though men go in noisy multitudes

Like flights of teal over the mountain edge,:
To me—oh what loneliness,

Since you are absent whom I love.

By the Toko Mountain in Omiz

There flows the Isaya,’ River of Doubt.
I doubt whether now-a-days

You, too, still think of me ?

Empetor Tenji

917+ The Three Hills.S [1:13-5]

ouNT Kagu strove with Mount Miminashi
For the love of Mount Unebi.
Such is love since the age of the gods;
As it was thus in the eatly days,
So people strive for spouses even now.

Envoys

When Mount Kagu and Mount Miminashi wrangled,
A godé came over and saw it

1 The first two lines may be construed to read .
¢ Though in nosy multitudes
Flights of teal go over the mountain edge,’

2= Now Shiga Prefecture, in which Lake Brwa 1s situated

3 The first part of the poem is a rhetorical introduction, the word Isaya being
cmployed in a double sense, viz. as the name of a river and also as an exclamation
of doubt. Howevet, the use of this and other place-names points to the probabili-
ty that the Emperor was then travelling in the province of Omi

4 Composed by the Emperor while he was still Crown Prince during the reign
of the Emptress Saimei.

s In Yamato Plain, The poem 1s based on an old legend.

6 The God of Abo.



72-5

1 In Inami District, Harima Province.

Here—on this plain of Inami !t

On the rich banner-like clouds
That rim the waste of waters
The evening sun is glowing,
And promises to-night

The moon in beauty !2

Empress Iwa-no-himé

Longing for the Emperor Nintoku.

SINCE you, my Lozd, were gone,

Many long, long days have passed.

Should I now come to meet you
And seck you beyond the mountains,
Or still await you—await you ever ?

Rather would I lay me down
On a steep hill’s side,

And, with a rock for pillow, die,
Than live thus, my Loztd,

With longing so deep for you.

Yes, I will live on

And wait for you,

Even till falls

On my long black waving hair
The hoar frost of age.

[11:85-8]

Legend has 1t that at the quarrel of the

Three Hills, the God of Abo, intending to compose the dispute, left Izumo Pro-
vince and came as far as the plain, where he settled, on hearing of the end of the

strife.

2 This poem does not seem to be an envoy, but as it 1s so given 1n an older
book it is retained here.—Original Note
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How shall my yeatning ever cease—
Fade somewhere away,

As does the mist of morning
Shimmering across the autumn field
Opver the ripening grain ?

Empress Yamato-himé

16 Presented to the Emperor Tenz on the [1r:147]
occasion of Hhis Majesty’s illness.

1 TURN and gaze far

Towatds the heavenly plains.
Lo, blest is my Sovereign Lord—
His long life overspans
The vast blue firmament.:

17 [After the death of the Emperor.] [11: 148]

HOUGH my eyes could see your spirit soar?
Above the hills of green-bannered Kohata,
No more may I meet you face to face.

18 (QTHERS may cease to remember, [11: 149]
But I cannot forget you—
Your beauteous phantom shape
Ever haunts my sight !

! The poem recalls the ancient practice of seeking omens in the skies. The latter
half of the original poem literally means : His life is long and fills full the sky (that
1s, 1s endless as is the sky).

= It was believed that the spirit of the dead would rise from the earth and fly to
heaven. The Emperor’s tomb was situated at Kohata (near Kydto). The phrase
aokata no, here sendered © green-bannered,” is a pillow-word for Kohata. But it
may be construed as an ordinary phrase refetring to the green banners that were
actually used on the occasion of a state funetral.
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19 On the vccasion of the temporary enshrine-  [11:153]
ment of the Emperor Tenji.

QX the vast laker of Omi
You boatmen that come rowing
From the far waters,
And you boatmen that come rowing
Close by the shore,
Ply not too hard your oars in the far waters,
Ply not too hard your oars by the shore,
Lest you should startle into flight
The birds beloved of my dear husband !

Prince Shotoku

20 On seeing a man dead on Mount Tatsuta [xrr: 415]
durimg bis trip to the Well of Takahara.

AD he been at home, he would have slept
Upon his wife’s dear arm;
Here he lies dead, unhappy man,
On his journey, grass for pillow.2

Prince Arima

21-2 Lamenting bis plight, and binding [rr: 141-2]
Dpine branches.

T Iwashiro4 I binds
The branches of a shore pine.

11 e. Lake Biwa 2 Pillow-word for ‘ journey.’

3 Prince Arima was being taken to the hot spiings of Muro 1n the province of
Ku, where the court was temporarily in residence. The prince, who was to be
punished for his rebellious conduct, was put to death during the journey before
reaching his destination.

4 Located near the sea on the route to the hot springs.

5 Binding pine branches was practised as a sott of charm
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If fortune favours me,
I may come back
And see the knot again.

Now that I journey, grass for pillow,
They serve rice on the shiit leaves,
Rice they would put in a bowl,
Were I at home!!

Prince Ikusa

23-4  Seeing the monntains when the Emperor Jomei  [1:5-6]
sojourned in Aya District, Sanuki Province.

Nort knowing that the long spting day—
The misty day—is spent,
Like the ‘night-thrush’s I grieve within me,
As sorely my heart aches.
Then across the hills where our Sovereign sojourns,
Luckily the breezes blow
And turn back my sleeves+ with morn and eve,
As I stay alone;
But, being on a journey, grass for pillow,
Brave man as I deem me,
I know not how to cast off
My heavy sorrows;
And like the salt-fires the fisher-girls
Burn on the shore of Ami,
I burn with the fire of longing

1. e. Castanopsis cuspidata, an evergreen tree with thick oblong leaves.

= Accotding to the Original Note, the Emperor visited Sanuki presumably on
the occasion of his journey to the hot springs in Iyo in the 12th month of the rth
year of his reign (639).

3 Nué, identified with fora-tsugumi, a kind of thrush which sings at aight or in
cloudy weather 1 2 mournful tone. Its back is yellowish brown.

4 ¢ Turn back one’s sleeves > was an auspicious happening for a traveller, antici-
pating a safe journey home. (See Introduction p. xli.)
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In my heart.

Envoy

Fitful gusts of wind are blowing
Across the mountain-range,
And night after night I lie alone,
Yearning for my love at home.

Princess Nukada

25 WHILE at Nigitazu we await the moon [1:8]
To put our ships to sea,
With the moon the tide has risen;
Now let us embark !

26 When the Emperor Tenji commanded Fujiwara  [1:16]
Kamatari, Prime Minister, to judge between
the luxcuriance of the blossoms on the spring
hills and the glory of the tinted leaves on
the autumn hills, Princess Nukada
decided the question with this poem.

HEN, loosened from the winter’s bonds,
The spring appears,
The birds that were silent
Come out and sing,
The flowers that were prisoned
Come out and bloom;
But the hills are so rank with trees
We cannot seek the flowers,
And the flowers ate so tangled with weeds

! This poem, according to the Original Note, is attributed to the Empress
Saime1, who composed the poem mn Iyo, when her impetial ships set sail west-
watd.
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29

We cannot take them in our hands.

But when on the autumn hill-side
We see the foliage,

We prize the yellow leaves,
Taking them in our hands,

We sigh over the green ones,
Leaving them on the branches;
And that is my only regret—

For me, the autumn hills !

On the occasion of her jonrney to Omi. [x:

THAT sweet mountain of Miwaz—

I would go lingering over its sight,
Many times looking back from far upon it
Till it is hidden beyond the hills3 of Nara
And beyond many turnings of the road ;
Then should the clouds be heartless

And conceal the mountain from me ?

Envoy
Must they veil Mount Miwa so ?

Even clouds might have compassion ;
Should ye, O clouds, conceal it from me ?

17-8]

Yearning for the Emperor Tenji. [1v: 488]

VWHILE, waiting for you,
My heatt is filled with longing,
The autumn wind blows—

1 Composed on viewing Mount Miwa when the Emperor Tenj1 removed his
court to Omi, 1n spring, in the 3rd month of the 6th year of his reign (667).—From
the Original Note.

2 A shapely hill in Shiki District, looking over Yamato Plain from the east.

3 A low range of hills to the north of the city, through which runs the highway
to the province of Yamashiro.
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As if it were you—
Swaying the bamboo blinds of my door.

30 Departing from the imperial tomb at [rr:rssj
Yamashina.t

ENDING the hallowed tomb
Of His Majesty our Sovereign Lord,
No more can they remain
In the Mirror Mountain of Yamashina
To weep aloud night-long and the long day
through—
The lotds and ladies of the Great Palace
Must now depart and scatter !

Princess Kagami

31 VEN 2 breeze may fail me [1v: 489]
When I desire it.
Little I should grieve,
If only, sure of its coming,
I could await even a breeze.?

t The district where the Mirror Mountain 1s sttuated, the site of the tomb ot
the Emperor Tenji It 1s now a part of Higashiyama Ward of Ky6to.

2 The poem is evidently intended to match No 29. The word fomoshs in the text,
here rendered *fail,’ can be taken to mean ‘ envy,” in which case the first two lines
may be translated .

‘How I envy you
Who wait even for a breeze !’
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Fujiwara Kamatari

32 On the occasion of his marriage to [11:95]
Yasumiko, a palace attendant.

H, Yasumiko I have won !
Mine is she whom all men,
They say, have sought in vain.
Yasumiko I have won!

3k * *

334 Poents composed on the occasion of the — [1x: 1665-6]
Sovereign’s visst to Ki Province.

GATHER shells and pebbles
For my darling at home;
O bear me those jewels from the open sea,
Ye white surges on the distant foam.

In clothes wet as they are with morning fog,
Since none is by to dry them,

All alone over the mountain road

Will my husband press his way !

356 Two poenst on the occasion of placing — [11: 151-2]
the remains of the Emperor in the
Mortuary Palace.

AD we foreknown
That thus it would be,
We would have roped off the mooring-place
Where lay the great imperial barge.
—By Princess Nukada.

1 These poems are based on the pleasant reminiscences of the imperial excur-
sion on Lake Biwa shortly before the death of the Emperor.
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PErRHAPS, Cape Karasaki of Shiga
Is waiting and longing
For the great imperial barge
Of our Sovereign Lord who ruled in peace.
—By Toneri Kiné.

A Lady of the Court

37 On the occasion of the death of the [ir: 150]
Emperor Tenps.

ORTAL creature as I am,
Whom the gods suffer not on high,

Wide sundered,
Each morning 1 lament my Lord;
Far divided,
[ long and languish after my Lord.
Oh, were he a jewel
That I might put about my arm and cherish !
Oh, were he a garment
That I might wear and not put off !
The Lord whom I love so,
I saw but last night—in dream.
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ASUKA AND FUJIWARA PERIODS






Emperor Temmu

38 ON the peak of Mimiga of fait Yoshinur [1:25]
The snow is falling constantly,

The rain is falling ceaselessly;

Constantly as falls the snow,

Ceaselessly as beats the rain,

Ever thinking I have come,

Missing not one turning

Of that mountain-path !

Emperor Temmu and Lady Fujiwara

39 MAGNIFICENT SNOW frr: 103]
Has fallen here at my place.
But at your tumble-down old village of Ohara,
If ever, later it will fall.—By the Emperor.

40 1r was I who did command [11: 104]
The Dragon God of these hills
To send down the snow,
Whereof a few fragments, petchance,
Were sprinkled over your home.—By the Lady.

Empress Jito

41 QPRING has passed away [1:28]
And summer is come ;

1 Yoshinu, i. e. Yoshino, is the mountainous district occupying the southern
half of Yamato Province.

17



Look where white clothes are spread in the sun
On the heavenly hill of Kagu !

42 After the death of the Emperor Temma. [1z:159]

H, the autumn foliage
Of the hill of Kamioka I

My good Lord and Sovereign
Would see it in the evening
And ask of it in the morning.
On that very hill from afar
I gaze, wondering
If he sees it to-day,
Or asks of it to-morrow.
Sadness I feel at eve,
And heart-rending grief at morn—
The sleeves of my coatse-cloth robe
Are never for a moment dry.

434 Two poems sard to have been composed ~— [11: 160-1]
by the Empress after the death of
the Emperor Temma.

Even 2 flaming fire can be snatched,
Wrapt and put in a bag—

Do they not say so ?

But they say not that they know

How I may meet my Lord again !

Above the north mountain-range
That rims the blue firmament
The stars pass on,

The moon passes on—

* 1. e. the so-called Thunder Hill in the village of Asuka near Nara. See No. 118-
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Empress Jitd and Old Lady Shihi

45 ‘ No more,” I'say to her, [111: 236]
Yet Shihi insists on telling me her tales;
Lately I have not heard them,
And I miss them now |—By zbe Empress.

46 ‘WO more,” I say to you, [111: 237]
Yet you urge, © Tell me, tell me.”
So I continue ; then you say,
¢ It is Shihi who insists.”—By Shibs.

Prince Otsu

47 Composed in tears when he died by im- [111: 416]
perial order on the bank of Iwaré Pond.

To-DAY, taking my last sight of the mallards
Crying on the pond of Iwaré,
Must I vanish into the clouds !

Prince Otsu and Lady Ishikawa

48 W AITING for you, [r1: 107]
In the dripping dew of the hill
I stood,—weary and wet
With the dripping dew of the hill.—By #he Prince.

19 ourp I had been, beloved, [11: 108]
The dripping dew of the hill,
That wetted you
While for me you waited.—By #he Lad)y.
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Prince Yugé

o On the occasion of his visit to Yoshina. [t1 : 242]

U~Lke the cloud that dwells on Mount Mifuné:
Far above the rapids,

I cannot hope to live

Unchanging for ever |

Prince Shiki

JI Composed after the Empress Jito had removed — [1: 51]
from the Palace of Asuka to that of Fuyjiwara.2

THE gentle winds at Asuka

That fluttered the ladies’ sleevess —
Now that the court is far removed,
Those breezes blow in vain.

J2 Composed when the Emperor Mommu visited [1:64]
the Palace of Naniwa# in the third year of
Keiun (706).

THIs evening so cold and chill

That the mallards’ wings are white with frost
As they skim the reedy shore,
How I think of Yamato !

t Said to be the mountain to the south of Miyataki (Palace Rapids), a division
of Naka)o Village on the River Yoshino.

2 The removal of the court to Fujiwara took place in the 12th month of the 8th
year of Shuchd (694).

3 Unemsé, young women serving at court, chiefly at the imperial table. They were
selected from among the daughters of mnfluential families or of higher officials 1n the
provinces.

4 The Palace of Naniwa was in what is now the city of Osaka.

5 The province in which Nara, the capital, was situated.

20



53 A song of joy.1 [virr: 1418]

BOVE the cascade? tumbling down the rocks
The bracken sprouts and burgeons on the hill—
Ah, the happy spring is come !

Princess Oku

S4-5 Upon the departure of Prince Otsu for — [11:105-6]
the capital after his secret visit to
the Shrine of Isé.

To speed my brother

Parting for Yamato,
In the deep of night I stood
Till wet with the dew of dawn.

The lonely autumn mountains

Atre hard to pass over

Even when two go together—

How does my brother cross them all alone !

s6-7 On her arrival at the capital after the [11:163-4]
death of Prince Otsu.

ouLD that I had stayed
In the land of Isé
Of the Divine Wind.
Why have I come
Now that he is dead !

Now that he is no more—

t It 1s said that the poem alludes to the personal fortune of the Prince. But it
may be regarded simply as an extempote composition on the occasion of an outing.

2 Tarumi, translated as ¢ the cascade,’ is believed by some scholars to be the name
of a place i the province of Harima.
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My dear brother—
Whom I so longed to see,
Why have I come,
Despite the tired horses !

58-9  Lamenting Prince Otsu on the occasion of [rr:165-6]
the removal of his remains to the tomb
in the Futagam: Mountain.

ROM tO-MOLIOW ever
Shall I regard as brother
The twin-peaked mountain of Futagami—
I, daughter of man !

I would break off a branch
Of the flowering staggerbush®
Growing on the rocky shore;
But no one says he lives

To whom I would show it !

Princess Tajima

6o Composed when Prince Hozumi was des- [ir:115]
patched by imperial command to a moun-
tain temple of Shiga in Owmi.

ATHER than stay behind to languish,
I will come and overtake you—
Tie at each turn of your road
A guide-knot, my lord !

t Ashibi (Pierss japonica), an evergteen wild shrub, whose tiny nodding white
flowers open in clusters in early spring.
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61 Composed when her clandestme  relations — [11:116)
with Prince Hogumi during her residence in
the palace of Prince Takechi became known.

ECAUSE of the slanderous tongues,
The busy mouths abroad,
Now I ctoss the motning river
I have never crossed in my life before.

Prince Omi and an Anonymous Person

62 Composed in sympathy for Prince Omi when — [1: 23]
he was exiled to the isle of Iragot in the
Pprovince of 1s¢.

Is the Prince of Omi a fisherman ?
Alas | he gathers the seaweed
At the isle of Irago.

63 Reply by the Prince, grieving at his lot. [1:24]

CLINGING tO this transient life
I live on the seaweed,

Which I, drenched with the waves,
Gather at the isle of Irago.

Prince Yamakuma

646 An eleg y on the death of Prince Iwata. |111:423-5]

ALONG the path of Twaré
Each morning he would pass,

t In Mikawa Province. But it was often regarded as belonging to Isé because
of its proximity to that province.
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67-9

Thinking how to make garlands

Of flags and orange* flowers

In the fifth month when the cuckoo calls,
Or how to deck the hair with yellow leaves
In the ninth month of autumn showers,
Well believing the love would last,

Long as a creeping vine,

Endless for a myriad ages.

Alas | from to-morrow on

Must we regard that prince

As belonging to another world !

Envoys

The jewels she wore on her arms,
That maiden of secluded Hatsusé,
I fear they are unstrung

And in confusion lie !

In the coldness of the rivet-breeze,
Grieving he plodded through Hatsusé
O that we could meet

One like that prince !

Prince Niu

An eleg y on the death of Prince Iwata.  [111

M prince, graceful as the pliant bamboo,
My lotd, with beauteous ruddy face,

Was enshtined as a god

In the hills of secluded Hatsusé:

So a messenger has told me.

Is this a rumour that I hear?

t Tachsbana, a kind of cittus bearing small fruit
2 The River Hatsusé runs through the village of that name.
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Is it 2 mockery that I am told ?

My greatest sorrow under heaven,

My wildest grief in this world,

Is that I failed to travel,

With my staff or without it,

Far as the clouds of heaven wander,

Far as the ends of heaven and earth,

To consult the evening oracle,?

To consult the oracle of stones ;
Whereupon to build a shrine at my home,
With a wine-jarz at my pillow,

Stringing many a bamboo-ting,2

With bands of mulberry-cloths hanging on my arms,
And in my hand a seven-jointed sedge
From the Sasara Field of Heaven,

To purify myself and pray

On the Heavenly River’s shore.

Ah that I must leave him lying

Among the rocks of that lofty hill |

Emvoys

It is nothing but a trick

And a mere mockery,

That he, my prince, is laid

Among the rocks of that lofty hill |

Unlike the growth of the s#g,4 the * pass ’-trees,
On Furu’s hill at Isonokami,s

He is no such prince

As will pass from my mind !

1 A form of divination from wotds spoken by passers-by in the evening

2 The wine-jar and bamboo-tings were used at religious services.

3 Woven of y7, the fibre of the paper mulberty.

4 1. e. Cryptomeria japomca, an evergreen needle-leaf forest tree allied to the
cypresses, native to Japan. Its name being homophonous with the vetb sugs, which
means  to pass,’ it is often used as an introductory word to the verb.

5 In Yamato Province In the town of Tambaichi there is the Isonokami Shrine.
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Princess Tamochi

70-2 At the burial of Prince Kanchs in the — [111: 417~9]
Marror Mountain® in Toyo.

W4s it pleasing to my prince’s soul ?
This Mirror Mountain in Toyo
He chose for his eternal palace.

In the Mirror Mountain in Toyo,

With its rock-doors shut,

Has he hidden himself ?

However long I wait, he never returns.

O for strength to break the rock doors !
Weak woman that I am,
I know not what to do !

Wife of Tagima Maroz

73 VW HERE is my husband trudging on his [1:43]
journey ?
Will he to-day force his road
Over the mountains of Nabari3
Hidden like the deep-sea weed ?

1 Kagami-yama 1n Tagawa District in Buzen. Buzen, one half of the land of
Toyo, now forms part of Fukuoka and Oita Prefectures.

2 Her husband was travelling in Isé Province.

3 The present town of Nabazi and its neighbourhood in Mié Prefecture.
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Kakinomoto Hitomaro

74-6 On passing the ruined capital of Omis  [1:29-31]

INCE the efa of that sage Sovereign2#
At the palace of Kashiharas
Under the hill of Unebi,
All the Sovereigns born to the Throne,
Reign after reign, ruled the under-heaven,
Remaining in Yamato;
Then the Emperor, a god,
Forsaking the ancient land,
Crossed the hills of Nara,
And, though I know not what he meant,
Held court at Otsu of Sasanami4
In the land of Omi,
Remote place as it was.

But now, though I am told his royal palace towered
here,

And they say here rose its lofty halls,

Only the spring weeds grow luxuriantly

And the spring sun is dimmed with mists.

As I see these ruins of the mighty palace

My heart is heavy with sorrows !

Envoys

Although it lies unchanged,
The cape of Karasaki

Of Shiga in Sasanami,

It waits and waits in vain
For the courtiers’ barges.

* The Emperor Tenyi removed his court to Otsu in Omimn 667. The city was laid
waste by the War of Jinshin in 672. In the following year a new capital was establish-
ed again in Yamato.

2 i. e. the Emperor Jimmu, the first Emperor.

3 At the south-eastern foot of Unebi.

4 A district comprising Shiga and Otsu.
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778

Though the vast waters stand still
At Shiga in Sasanami,

Could they ever meet again

The people of the former days ?

On an imperial visit* to the pleasure-palace  [1:36-7]
of Yoshinu.

HOUGH, in the Land where rules our Sovereign,
The provinces are many,
She loves, in Yoshinu,? the field of Akitsu,
Encircled by clear streams and towering mountains,
Where cherry-flowers fall,
And there she has reared herself
A mighty-pillared palace.

Here the courtiers row their barges
Side by side across the morning waters,
And race upon the evening stream.

Endless as this river flows,
Lofty as these mountains,
Will it stand for aye,

And never tire my eyes,
This palace by the stream !

Envoy

Endless as the smooth rocks lie

In the rapids of Yoshinu,

That never tire my eyes,

Will I come and gaze upon the palace.

* The Origmal Note says that, according to the Nrbonshoksi, the Empress Jitd
visited the Palace of Yoshinu several times duting ber reign. But it is not clear on
which occasion these poems were composed.

2 Yoshinu was at one time a province.
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79-80 (QUR great Soveteign, a goddess, [1:38-9]
Of her sacred will
Has reared a towering palace
On Yoshinu’s shore,
Encircled by its rapids;
And, climbing, she surveys the land.

The overlapping mountains,

Rising like green walls,

Offer the blossoms in spring,

And with autumn, show their tinted leaves,

As godly tributes to the Throne.

The god of the Yt River,” to provide the royal table,
Holds the cormorant-fishing

In its upper shallows,

And sinks the fishing-nets?

In the lower stream.

Thus the mountains and the river
Serve our Sovereign, one in will ;
It is truly the reign of a divinity.

Envoy

The mountains and the waters

Serve our Sovereign, one in will;

And she, a goddess, is out on her pleasure-barge
Upon the foaming rapids.

1 The name of part of the river Yoshino.
2 Strictly speaking, fishing-nets 1n the form of a winnowing-fan. They were
sunk in the water.

29



§1-2 Composed by Hitomaro, who remained in the  [1: 40, 42]
capital® when the Empress Jiutd visited the
province of 1sé,2 in spring, in the third
month of the sixth year of Shuehd (692).

HE coutt ladies may board a boat
On the bay of Ago ;3
Will the tide swell up
To the hems of their elegant skirts 4+

In the boat that sails about the isle of Irago
When the tides clash and brawl,

Will the court ladies venture forth ?

Ah, those raging waters round the isle !

837 On the occasion of the night-sogonrn of Prince  [1: 45-9]
Karus on the plain of Aki.6

QUR prince, offspring of the Bright One on high,
Of his godlike will,

Leaves the Imperial City;

Then, along the wild path through the cypresses,

And brushing the thicket in the rocks,

Crosses the hills of secluded Hatsusé

With morning ;

And, as evening comes,

He bends the waving s#sz#k:7 and bamboo

On the snow-falling plain of Aki,

t Then situated at Asuka in Yamato Province.

2 From Isé the Empress went to visit Shima Province, according to the Nibonshoki.

3 In Shima.

4 1. e. mo, a part of the lady’s full diess. It hung from the waist and covered only
the back part. (See Introduction p. xlvui.)

5 Son of the Crown Prince Kusakabé who was a son of the Emperor Temmu. He
later ascended the throne as Empeior Mommu.

6 In Uda Disstrict in Yamato.

7 A perennial grass, the ears of which look like the tail of an animal, hence, its
other name obana (tail flower). See No. 646.
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And stays the night long,
With grass for his pillow,
Remembering the days gone by.

Emvoys

The travellers taking shelter

On the plain of Aki,

Can they sleep at their ease,
Remembering the days gone by ?

Though this is but a desolate plain

Where people mow the grass,

They journeyed all the way

To remember him, gone like the yellow leaf.

On the eastern plain

The purple dawn is glowing,
While looking back I see

The moon declining to the west.

That Prince of Hinamishir
Held here his royal hunt,
With horses bridle to bridle;
Again that time has come.

88-90 On leaving his wife as be set ont [1:131-3]
Jrom Iwami* for the capital.

LONG the coast of Tsunus3
On the sea of Iwami
One may find no sheltering bay,
One may find no sequestered lagoon.
O well if there be no bay!

* An honorific title of the Crown Prince Kusakabé. He died in the 4th month
of the 3td year of the Empress Jitd’s reign.

2 A province in western Honshi, facing the Japan Sea

3 Tsunotsu of the present day.
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O well if there be no lagoon!

Upon Watazu’s® rocky strand,

Where I travel by the whale-haunted sea,

The wind blows in the morning,

And the waves wash at eve

The sleek sea-tangle and the ocean weed,

All limpid green.

Like the sea-tangle, swaying in the wave
Hither and thither, my wife would cling to me,
As she lay by my side.

Now I have left her, and journey on my way,
I look back a myriad times

At each turn of the road.

Farther and farther my home falls behind,
Steeper and steeper the mountains I have crossed.
My wife must be languishing

Like drooping summer grass.

I would see where she dwells—

Bend down, O mountains!

Enmvoys

From between the trees that grow
On Takatsunu’s mountain-side

In the land of Iwami

I waved my sleeve to her—

Did she see me, my dear wife?

The leaves of bamboo grass
Fill all the hill-side

With loud rustling sounds ;
But I think only of my love,
Having left her behind.

1 Presumably the vicinity of the present-day Watatsu Village, Naka District.
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91-3 N the sea of Iwami,
By the cape of Kara r
There amid the stones under sea
Grows the deep-sea miry2 weed ;
There along the tocky strand
Grows the sleek sea-tangle.

[1r:135-7]

Like the swaying sea-tangle,
Unresisting would she lie beside me—
My wife whom I love with a love
Deep as the miru-growing ocean.

But few are the nights

We two have lain together.

Away I have come, parting from her
Even as the creeping vines do part.
My heart aches within me;

I turn back to gaze—

But because of the yellow leaves

Of Watari Hill,

Flying and fluttering in the air,

I cannot see plainly

My wife waving her sleeve to me.
Now as the moon, sailing through the cloud rift
Above the mountain of Yakami,3
Disappears, leaving me full of regret,
So vanishes my love out of sight;
Now sinks at last the sun,

Coursing down the western sky.

I thought myself a strong man,
But the sleeves of my garment
Are wetted through with tears.

1 A headland of Takuno, Nima Distiict, jutting out towards an island called
Karashima.

2 A seaweed, edible when young.

3 Unknown, though sometimes it is identified with Mount Takazen.
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Envoys

My black steed

Galloping fast,

Away have I come,

Leaving under distant skies
The dwelling-place of my love.

Oh, yellow leaves

Falling on the autumn hill,

Cease a while

To fly and flutter in the air

That I may see my love’s dwelling-place |

94-6 At the time of the temporary enshrinement  [11:167-9]
of the Crown Prince Hinamishi x

AT the beginning of heaven and earth
The eight hundred, the thousand myriads of

gods,

Assembled in high council

On the shining beach of the Heavenly River,

Consigned the government of the Heavens

Unto the Goddess Hirumé, the Heaven-Illumining
One,

And the government for all time,

As long as heaven and earth endured,

Of the Rice-abounding Land of Reed Plainsz

Unto her divine offspring,

Who, parting the eightfold clouds of the sky,

Made his godly descent upon the earth.

Our noble Prince,3 child of the Bright One above,

1 See note to No. 87

2 An anctent name for Japan.

3 Sometimes taken to mean the Emperor Temmu, in which case the ensuing
lines have to be construed differently.
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Regarding this—the land over whigh

The gracious Sovereign reigns as a god

From the Kiyomi Palacer of Agyka stout-nillared
Has ascended the Plain of Heaven | prilared,
Opening wide the gate of stone,

Alas, our mighty lord and prince,

On whom the folk everywhere in the |
Trustful as one riding a great ship,
And to whom they looked up a5 eagerly
As to heaven for rain, hoping

That if he came to rule the under-heaven
He would bring to his reign

A glory of the spring flowers

And such perfection as of the full moon !

and leaned,

Ah, how was he minded that he chose

To plant stout pillars

And build him a palace high

On Mayumi’sz alien hill !

There we wait on him each morning,

But no word he speaks—

So have passed days on days,

Wherefore now the setvitors of the Prince
Must go, but know not where.

Envoys

The stately palace of our Prince
To whom we looked up
As we look up to high heaven,
Alas, must fall into ruin!

Though the ruddy sun shines,
The fair moon, that sails

* Built by the Emperor Temmu 2s an imperial residence, and maintained as
such till the 8th year of the Empress Jitd’s reign. .

2 Located in Sakati Village, Takaichi District, Yamato Province. The tomb of
the prince, built on the hill, is stil extant.
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97

94-9

The darkness of night,
Is hidden for ever—alas!

HE birds of the Island Palace,: [1r: 170]
Kept in the lake of Crescent Gem,?
Will not dive under water,
Craving the sight of men.s

Presented4 to Princess Hatsusebés [11: 194~5]
and Prince Osakabé.’

AINTY water-weeds, growing up-stream
In the river of the bird-flying® Asuka,?
Drift down-stream, gracefully swaying.
Like the water-weeds the two would bend
Each toward the other, the princess and her consort.

But now no longer can she sleep,

With his® fine smooth body clinging

Close to hers like a guardian sword.

Desolate must be her couch at night.

Unable to assuage her grief,

But in the hope of finding him by chance,
She journeys to the wide plain of Ochinu,
There, her skirt drenched with morning dew
And her coat soaked with the fog of evening,

t Shima-no-maya, so called, referring to the islet in the lake of the palace garden
Shimanoshd in Takaichi Village, Takaichi District, Yamato Province, 1s regarded
as the site of the ancient palace.

2 Probably so named because of its shape.

3 This poem is attributed to Hitomaro 1n a certain book.

4 These poems were presented, according to a certamn book, to Princess Hatsusebé
on the occasion of the burial of Ptrince Kawashima —Original Note.

s Both were childten of the Emperor Temmu ; they had the same mother

6 A pillow-word for Asuka.

7 Traversed the metropolitan area of those days, now Takaicht District.

8 Prince Kawashima, if 1t may be assumed that the Origmnal Note is correct.
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100-2

She passes the night—a wayfarer with grass for
pillow—
Because of him whom she nevermore will meet !

Envoy

Her lord and husband with whom she had slept,
The sleeves of their robes overlapping,

Has passed away to the plain of Ochinu.

How can she ever meet him again!

On the occasion of the temporary enshrime-  [11: 196-8]
ment of Princess Asuka

A CRoOss the river of the bird-flying Asuka
Stepping-stones are laid in the upper shallows,

And a plank bridge over the lower shallows.

The water-frond waving along the stones,

Though dead, will reappear.

The river-tresses swaying by the bridge

Wither, but they sprout again.

How is it, O Princess, that you have

Forgotten the morning bower

And forsaken the evening bower

Of him, your good lord and husband—

You who did stand handsome like 2 water-frond,
And who would lie with him,

Entwined like tender river-tresses ?

No more can he greet you.

You make your eternal abode

At the Palace of Kinohéz whither oft in your life-
time

1 Daughter of the Emperor Tenji. Died in the 4th month of the 4th year of the
Emperor Mommu’s reign.
2 A place in Hirosé District, Yamato Province (now included in Kita-Kazurak:

District).
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He and you made holiday together,

Bedecked with flowers in spring,

Or with golden leaves in autumn-tide,
Walking hand in hand, your eyes

Fondly fixed upon your lord as upon a murtor,
Admiring him ever like the glorious moon.

So it may well be that grieving beyond measure,
And moaning like a bird unmated,

He seeks your grave each morn.

I see him go, drooping like summer grass,
Wander here and there like the evening-star,
And waver as a ship wavers 1n the sea.

No heart have I to comfort him,

Nort know I what to do.

Only your name and your deathless fame,
Let me remember to the end of time;
Let the Asuka River, your namesake,
Bear your memory for ages,

O Princess adored !

Envoys

Even the flowing water
Of the Asuka River—
If a weir were built,
Would it not stand still ?

O Asuka, River of To-morrow,

As if T thought that I should see
My Princess on the morrow,

Her name always lives in my mind.*

1 The poem is intended to convey regret over the impossibility of preventing
the passing of the Princess. There is a play on the word as# which forms patt of the
name of the River, and at the same time means ° to-morrow,’ ot ©on the morrow.’
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1035 Following the temporary enshrinement  [11: 199—201]
of Prince Takech.x

A WESOME beyond speech,

O dread theme for my profane tongue !
That illustrious Sovereign, our mighty Lord,
Who reared his imperial palace
On the Makami plainz of Asuka,

Now keeps his divine state,
Sepulchred in stone.

He it was who descended to dwell

At the pavilion of Wazami Fields

In yonder province of the realm,

Across the pass of high-forested Fuwa,s

There to rule the under-heaven—

To wield the sceptre over his wide domain;
Who summoned his Eastland host;

And ordered our prince, Imperial son as he was
To pacify the furious men

And subjugate all the unruly lands.

Forthwith our prince buckled on a sword,
And in his august hand

Grasped a bow to lead the army.

The drums marshalling men in battle array
Sounded like the rumbling thunder,

The war-horns blew, as tigers roar,
Confronting an enemy,

b

1 Son of the Emperor Temmu He was appointed Commander-mn-Chief of the
Imperial Army in the famous War of Jinshin (672). Under the Empress Jitd he was
made Prtme Minister and became the Crown Prince. He died in 696. Prmcess
Asuka was also temporarily enshrined at Kinohé (cf. Nos. 100-2). Of course, the
sanctuaty of the Prince was not built on the same spot. His tomb still exists on a
hill called Mitachi-oka

z Part of Asuka, where the court of the Emperor Temmu 1s said to have been
situated

3 Not definitely known, although it 1s sometimes identified with the Sekigahara
of to-day.

4 Fuwa Mountain is in Fuwa District, Mino Province.
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Till all men were shaken with terror.

The banners, hoisted aloft, swayed

As sway in wind the flames? that burn

On every moozland far and near

When spring comes after winter’s prisonment.

Frightful to hear was the bow-strings’ clang,

Like a whirlwind sweeping

Through a winter forest of snow.

And like snow-flakes tempest-driven

The arrows fell thick and fast.

The foemen confronting our prince

Fought, prepared to a man to petish,

If perish they must, like dew or frost;

And vying with one another like birds upon the
wing,

They flew to the front of battle—

When lo, from Watarai’s holy shrinez

There rose the God’s Wind confounding them,

By hiding the sun’s eye with clouds

And shrouding the wozld in utter darkness.

Thus was turmoil quelled,

And peace established once again

In this Rice-abounding Land,

Our glorious prince then administered
The affairs of government under heaven.
And his rule, men hoped, would endure
For ten thousand ages and prosper

Like the fadeless_yu3-flower.

Alas, our dear Prince Imperial |

His resplendent palace was transformed
Into a sanctuary for a god,

And his servitors clad in white hempen clothes

t The simile refers probably to the use of red banners.
2 i.e. the Great Shrine of Isé, Watara1 being the name of the place where the
shrine stands

3 Fibte of the paper mulbetry, used for making cloth.
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Daily fell prostrate like boars

In the palace grounds of Haniyasu,r

And at sunset wandered, bending low
Like quails and gazing toward the palace.
They would serve their prince,

But serve him now they could no more;
Grieving they moaned like spring birds,
But before their sorrow ended

And their sighing ceased,

The prince was borne over the Kudara Plainz
For sacred burial in the tomb of Kinohé,
Whete, a god enshrined high,

He makes his eternal abode.

Even so, there remains the palace of Kagu-yama,3
Built by our prince to stand for ages—

Can I think it ever will pass away ?

Let me look up to it as up to heaven

In remembrance of him—over-awed as I am!

Emvoys

Because of our lord who has gone

To rule the Heavens above

In what endless longing we live,

Scarce heeding the days and months that pass!

Like the water of the hidden pools

On the bank of the Haniyasu Lake

They know not whither to go—

Sore perplexed are they, the servants of the prince!

1 It would seem that the palace of the prince was situated near the Hantyasu Lake.

2 In Kita-Kazuraki District, Yamato. It is a plain lying between Kinohé and
Asuka Dastrict,

3 The palace stood probably on this hill of Kagu.

4 A pool confined within a bank—say, of stone.
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106§

After the death of bis wife. [11: 207-9]

INCE in Karu? lived my wife,
I wished to be with her to my heart’s content ;

But I could not visit her constantly
Because of the many watching eyes—
Men would know of our troth,
Had I sought her too often.
So our love remained secret like a rock-pent pool ;
I cherished her in my heart,
Looking to after-time when we should be together,
And lived secure in my trust
As one riding a great ship.
Suddenly there came a messenger
Who told me she was dead—
Was gone like a yellow leaf of autumn.
Dead as the day dies with the setting sun,
Lost as the bright moon is lost behind the cloud,
Alas, she is no more, whose soul
Was bent to mine like the bending seaweed !

When the word was brought to me

I knew not what to do nor what to say ;

But restless at the mere news,

And hoping to heal my grief

Even a thousandth part,

I journeyed to Karu and searched the market-place
Where my wife was wont to go !

There I stood and listened,

But no voice of her I heard,

Though the birds sang in the Unebi Mountain ;2
None passed by, who even looked like my wife.
I could only call her name and wave my sleeve.

t At that time an extenstve district in Yamato, where there was a well-
known market-place. The name survives in Okaru, 1 Shirakashi Village, Takaichi

District.

2 Rises to the notth-west of Karu.
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109-II

Emyoys

In the autumn mountains

The yellow leaves are so thick.
Alas, how shall T seek my love
Who has wandered away P—

I know not the mountain track.

I see the messenger come

As the yellow leaves are falling.

Oh, well I remember

How on such a day we used to meet—
My wife and I!

] the days when my wife lived, [11:210-2]
We went out to the embankment neat by—

We two, hand in hand—

To view the elm-treest standing there

With their outspreading branches

Thick with spring leaves. Abundant as their
greenery

Was my love. On her leaned my soul.

But who evades mortality >—

One morning she was gone, flown like an early bird.

Clad in a heavenly scarf of white,

To the wide fields where the shimmering &agerd? rises

She went and vanished like the setting sun.

The little babe—the keepsake

My wife has left me—

Cries and clamours.

I have nothing to give; I pick up the child
And clasp it in my arms.

1 Tsuke, a kind of elm, whose yellow leaves are particulatly beautiful in autumn.
2 Kagerd, the quivering appearance of the air nising from the hot surface of the

ground.
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In her chamber, where our two pillows lie,
Where we two used to sleep together,
Days I spend alone, broken-hearted;
Nights I pass, sighing till dawn.

Though I grieve, there is no help;

Vainly I long to see her.

Men tell me that my wife is

In the mountains of Hagait—

Thither I go,

Toiling along the stony path;

But it avails me not,

For of my wife, as she lived in this wozrld,
I find not the faintest shadow.

Emvoys

To-night the autumn moon shines—

The moon that shone a year ago,

But my wife and I who watched it then together
Are divided by ever-widening wastes of time.

When leaving my love behind
In the Hikité mountainsz—
Leaving her thete in her grave,
I walk down the mountain path,
I feel not like one living.

112-4 On the death of an unemés from [11: 217-9]
Tsu, Kibi Province.

BEAUTY was hers that glowed like autumn moun-
tains

t Unudentified ; but presumably it was a hill near Kasuga,

2 Also an unidentified range of hills 1n the vicimity of the Hagai above.

3 An unemé (see note to No. s1) was known by the name of the place and the
province from which she came. Tsu of Kibit Province was situated in Tsu
District of that time—now Tsukubo District, Okayama Prefecture. Since she had
a husband, the lady was evidently a former umemsé.
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And grace as of the swaying bamboo stem.

How was it that she died—she who should have

lived
A life long as the coil of 7zé# rope,
Though the dew falls at morn
To perish at dusk,
Though the mists that rise at eve
Vanish with the daybreak.
On learning her fate I grieve—
I who saw her but casually.
But her husband, tender as young grass,
Who with her soft white arm for pillow

Lay at her side close like a guardian sword—

How lonely must he lie—he in his widowed bed |

What anguish must fill his love-lorn heart,

Yearning for her who all too soon has gone—

Like morning dew—Ilike mists of evening !

Envoys

How sorrowful to see

The road across the rivet-shallows
By which departed the lady

Of Shigatsu of Sasanami l2

When we met, I only took—
And how I regret it now !—
A vague careless glance

At the lady of Otsu.3

1 See note 3 on p. 40.

2 Situated in the vicinity of the present city of Otsu, Shiga Prefecture.

presumably lived with her husband.
5 Presumably another name for Shigatsu.
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115-7 Seeing a dead body lying among the [11: 220-2]
Stones on the 1sland of Sanunét
11 the province of Sanuki.

Sanukr of beautiful seaweed
On which I never tire to look!
So fair is the province
Because of its origin,
And so hallowed the land
For its divinity,?
With the very face of a god
Enduring full and perfect
With heaven and earth, with sun and moon.

I, travelling from place to place,
Embarked at Naka’ss haven

And thence sailed on,

When with the tide the wind arose,
Blowing from the dwelling-place of clouds.
I saw the billows racing on the sea,

And white surges beat upon the shore.
In fear of the whale-haunted sea

We rowed, straining the oars,

And sought, of all the islands thereabout,
Saminé, the island of renown,

And on its rugged coast

We built a hut for shelter.

There I found you, poor man l—
Outstretched on the beach,

On this rough bed of stones,

Amid the busy voices of the waves.

1 Now known as Sami and situated a short distance off the coast of Utatsu,
Nakatado District, Sanuki Province: the 1sland still has a fairly large population.

2 In Japanese mythology a province was sometimes regarded as a deity, and its
face as the face of 2 god.

3 Said to be the present town of Nakatsu, to the north-cast of which lies the island
of Sami. In that case, the poet was sailing the Inland Sea fiom west to east.
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If I but knew where was your home,

I would go and tell;

If your wife but knew,

She would come to tend you.

She, knowing not even the way hither,
Must wait, must ever wait,

Restlessly hoping for your return—
Your dear wife—alas !

Emoys

Had your wife been with you,

She would have gathered food for you—
Starwozts on Sami’s hill-sider—

But now is not their season past?

On the rugged beach

Where the waves come surging in from sea
You sleep, O luckless man,

Your head among the stones !

118 Composed when the Empress? climbed the [1m1: 23]
Thunder Hill.3

Lo, our great Sovereign, a goddess,
Tarties on the Thunder
In the clouds of heavenl4

r i e Saminé Island.

2 The Empress was the Empress Jitd.

3 In Yamato Province

4 This poem is based on the idea that the Sovereigns are the offspring of Amaterasu
Omikami, and that their proper sphere1s heaven. Here the Thunder Huill is regarded
as the actual embodiment of Thunder.
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119~20 At a royal bunt held by Prince [111 : 239-40]
Naga® at Lake Kariji2

QUR noble Prince, child of the Bright One on high,
Holds a royal hunt, hotses bridle to bridle,

On the field of Karij, thick with tender reeds,

There the boars and deer crouch and adore him,

And the quails run bending low about him.

Like the boars and stags we fall and adore him,

Like the quails we run bending low about him,

Tendering our loyal service;

And when we look up to him

As we look up to the sunny sky,

His freshness ever increases

Like the grass in spring—

Oh, our mighty lord!

Envoy

Our mighty lozd,

Having caught the sky-traversing moon
In his net,

Makes it his silken canopy !3

121-7 Poems of travel. [r1r: 250-6]

PassiNG the shore of Minumé#+ where they gather
The beautiful seaweed,

My boat has approached

Cape Nujimas of drooping summer grass.

t Son of the Empetor Temmu.

2 In Yamato.

3 The poem must have been composed on the way home from hunting, when the
full moon seemed to be following the Prince, as though it were his canopy.

4 Seashore to the east of the present city of Kobé.

s On the north-west of Awajt Island.

6 ¢ Of drooping summer gtass’ 1s a pillow-word for Nujima (now Nojima).

48



On the seashore at the cape of Nujima in Awaji,
I let the salt-breeze flutter
The riband my wife has bound: for me.

Would they by chance take me
For a fisherman

Angling for bass in Fujié Bay>—
Me, 2 lonely voyager?

While T linger, passing Inabi Plain,s
The isle of Kako,+ dear to my heart,
Appears in sight.

The day my boat enters

The noble straits of Akashi,s
I shall sail away

And see my home no more.

As I come a long way under distant skies
Ever pining for home,—

Now through the straits of Akashi

The land of Yamato looms in sight.

>

The sea must be calm on Kehi Bay,$
For I see fishermen’s boats
Crowding out

Like so many cut reeds.

* In olden days the wife used to tie the riband of her husband’s clothes on his
departure for a journey.

2 In Harima Province, west of Akashi.

3 Situated between Akashi and the River Kako.

4 Supposed to have been the sand-bat at the mouth of the River Kako.

5 Akasht is in Harima, and the straits lie between Akashi and Awaji Island.

6 Kehit was formerly supposed to be in the province of Echizen, but, i relation to
the preceding poems, the opinion has gained ground that 1t must have been in
the northern part of Awaji. The name sutvives in Ket-no (Ker Plain) m Matsuho
Village.
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128 By the River Uit on his way to the [111: 264]
capital from the province of Omi.

HE waves lingering about the fish-weir stakes
In the Uji, the river of eighty clans of warriorsz—
Whither they are drifting away
Who knows ?

129 () rLoVERS flying over the evening [ : 266]
waves,
On the lake of Omi,
When you cry, my heart grows heavy,
With memories of by-gone days.3

130-1  During the voyage down to Tsukushi.4 [111: 303-4]

BETOND the waves rearing a thousandfold,
Far away upon the sea of fair-named Inamu,s
Is hidden, ah, the land of Yamato 16

When I behold the straits between the islands,
The passage for travellers

To our Sovereign’s distant court,?

They temind me of the mighty age of the gods.?

1 Rises in Lake Biwa and pours into Osaka Bay. Its lower course 1s called the
Yodo

2 “ The river of eighty clans of wartiors’ is an introductory verse to the Uy

3 See Nos. 74-6.

4 The province of Tsukushi was in the northern part of Kyishii, where the Da-
zatfu was situated. These two poems wete made, perhaps, during the voyage
thither on some official business, but the date 1s unknown.

5 On the edge of the coast between Akashi and the River Kako.

6 The capital then was situated 1 Yamato, where the poet had his home.

7 The second and the third lines ate construed by some scholars to read

“The distant portals for travellers
To our Soveteign’s coutt,’
8 An allusion to the gods, Izanagi and Izanami, who created the 1slands of Japan.
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132

133

134

137

136

At the eremation of the Marden of [r1: 428]
Hijikata on the hills of Hatsusé.

HE cloud drifting over the brows
Of the hills of secluded Hatsusé—
Can it, alas, be she?

THOouGH my thoughts of her [1v: 496]
Grow a hundredfold in my heart

Like the leaves of the crinum:

On the sea-coast of Kumanu,?

I do not meet her face to face.

1D men living long ago [1v: 497]
Pass also sleepless nights like me,
Longing for their beloved ?

Lamenting his own fate as he was about [11:223]
to die in the land of Iwami.

LL unaware, it may be,
That I lie in Kamo-yama,
Pillowed on a rock,
She is waiting now—my wife—
Waiting for my return.

Yosami, Wife of Hitomaro

On parting from Hitomaro. [11: 140]

THOUGH you say, © Do not grieve!’
I know not, alas,

1 A tall bulbous plant with strap-shaped leaves found mn southern Japan.
2 Situated in the province of Kit.
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When we shall meet again ;
How can I but pine after you ?

137-8 On the death of Hitomaro. [11. 224-5]

DAY in, day out,

I wait for my husband—
Alas! he lies buried, men say,
In the ravine of the Stone River.

There can be no meeting

Face to face with him.

Arise, O clouds,

Hover above the Stone River
That I may watch and remember !

From the ¢ Hitomaro Collection’

139 On the sky. [vir: 1068]

N the sea of heaven the waves of cloud arise,
And the moon’s ship is seen sailing
'To hide in a forest of stars.

140 On clonds. [vi: 1088]

s the mountain torrents roar and roar again,
Over Yuzuki’s peak:
The clouds arise and hover.

* Ruses east of Mount Miwa in the eastern part of Yamato.
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I4r

142

143

144

45

Composed on the spot. [vir: 1269]

1KE the bubbles on the water
That runs echoing by the hill of Makimuku,
Frail human thing, am 1.

During the jonrney. [viz:1271]

would quickly reach my loved one’s dwelling
That stands far away under the clouds;
Hasten, my black steed !

Presented to Prince Oshikabé on viewing [1x: 1682]
an image of a wigard.

Is it that summer and winter

Ever come and go in company ?
He neither puts away his fan, nor his furs,
This wizard of the mountains!

By the Riaver Uji. [1x : 1699]

HE inlet of Okura? is echoing;
To the fields of Fushimi
The wild geese are passing.

Presented to Prince Yuge. [1x : 1701]

HE night hours have advanced,
Tt must be the dead of night:
In the sky where the wild geese call
I see the moon travelling on.

r i. e. Lake Okura (now called Ogura) which is formed by the Uy River. Situated
to the notth of the Uji, where the town of Fushimi now stands

53



146

147

1748

149

I50

I5I

KAGU-YAMA, [x:1812]
The Heavenly Hill afar,

Is misted over this evening—

Spring is here !

VER the branches of the cryptomerias, [x:1814]
Planted, perhaps, by men of old,
There hangs a trailing mist—
Spring has come!

HILE | wait and long for you, my [x:2015]
loved one,
I hear the boat crossing the River of Heaven—
The sound of the oats
Echoing over the waters of night.

Love w1 antumn. [x:2240]

DEBATE not who I am,

Say neither this nor that
Of me who, drenched
In September’s chilling dew,
Await my dear love’s coming !

 REAPER On the Suminoé fields, [vir: 1275]
Have you no servants?’

¢ Servants I have ; yet for my love

I labour on her private ground.’

nrs is the cloth I wove for my lord [vir: 1281]
With weary hands;
When the spring comes round,
In what colours shall T print it?
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152

53

74

57

156

Ij7

HE lasses dance and tread the ground  [x1:

for the new houser
And the jewels of their bracelets jingle;
That lad who sparkles as the jewels,
Ask him to come !

THAT she might rather die [xr:

Whom I cherish in my heart!
Even when she lives,
None says she will be mine.

You statt so eatly this morning, [xx
The dewy grass will wet your leg-ties ;2

I, too, out so eatly,

Will gladly dip the hem of my skizt.

QINCE I left the loving hands of my [x1:

mother,
Never once have I known
Such helplessness in my heart!

1ET none, born after me, [x1:

Ever, ever meet, as 1did,
Such ways of love!

HAVE lost a true man’s mettle, [xr:

Day to night and night to day
I waste with thoughts of love.

2352]

2355]

12357]

2368]

2375]

2376]

x This refers to the ceremony of purifying the buslding-site, mvoking the gods
and levelling the ground.
2 Bands for fastening the hem of the lower garment.
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158

179

160

161

I62

I63

PEOPLE throng the sun-lit Palace-road,  [x1:2382]
Yet, you—and you alone—
Are my heart’s desire !

STRONG man as I am, [x1:2386]
Who force my way even through the rocks,
In love I rue in misery.

s if to say that I may die [x1:2401]
If I die of love for het,
That cruel girl now passes
The front-gate of my house.

Poems of love referring to varions things.

ow named is the god [x1:2418]
Whom I would entreat with offerings,
That I may meet my love,
If but in dream?

HOULD the time come [x1:2419]
When the names of heaven and earth perish,
Then, then alone we should cease to meet !

O THAT the hill, the stony road, [x1:2421]
Were removed from your way hither ;

Your horse will stumble,

While I wait for you.
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I64

165

166

167

168

I69

QVER Kohata, the hill in Yamashina,  [x1:

I can get a horse to ride,
Yet on foot I have come,
Driven by stress of love for you !

v life vanishing [x1:

Like the numbers written on water,
I have appealed to the gods with vows
That I may meet my love.

THE gteat earth itself [x1:

Might be exhausted by digging,
But of love alone in this world
Could we never reach the end!

SreerLEss with longing for my love, [xr:

Now I see the morning break;
O the mandarin-ducks= flying by—
Are they the couriers from my girl ?

IKE the silkworm in the cocoon [x1:

Which her loving mother rears,
That maid so close secluded in her home—
O for the means of seeing her!

As the yi-cloth is dyed fast and deep [xr:

Which ties the forelock of the men
In the land of Hi,3

1 Quoted from the Nirvana Sutra, 2 Buddhist scripture.
2 A pair of mandarin-ducks is a symbol of affectionate love.

3 The south-westetn portion of Kyishi.

there may have differed from those of the central provinces.
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2433]

2442]

2491]

2495]

2496]

It is possible that the native customs



So is my heart coloured with love;
How can I forget?

170 ow that I have uttered my name: [x1:2497]
Clear as the famous call
Of a Hayahitoz on his night-watch round,
Trust me as your wife, my lord!

171 wiLL tread the sharpness of the [x1:2498]
double-edged sword
And die with a good heart,
If it be for your sake.

772 How plainly one may see [x11:2855]
The new road now they make !
So plainly have I heard
Everything about you, dear girl.

1734 Dialogne poems. [XI:2513-4]

I the thunder rolls for a while
And the sky is clouded, bringing rain,
Then you will stay beside me.

EVEN when no thunder sounds
And no rain falls, if you but ask me,
Then T will stay beside you.

T It was the custom in old days for a woman to tell her name to 2 man, when
she accepted his proposal of marniage.

2 Natives of the south of Kytishii. They were called to the Impetrial Palace to
serve as guards, and were noted for their stentorian voices at cetemonies.
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175-6 THE Rice-abounding Land of Reed  [x111: 3253-4]
Plains
Is a land where things fall out

As will the gods, without lifted words of men,r
Yet must I lift up words:

¢ Be fortunate, and travel safe and sound !’
If you be free from evils,

Then shall we meet once more;

So 1 lift up words over and over again

As the waves roll a hundredfold,

A thousandfold !

Emvoy

The Land of Yamato is a land
Where the word-soulz gives us aid;
Be happy, fare you well !

Lady Ishikawa

177 Addressed to Otomo Sukunamaro. [1r:129]

LD, old woman that I am,

How could I have sunk so deep in love,
Like a helpless child!

Lady Ishikawa and Otomo Tanushi

778 1 HEARD that you were [rx:126]
A gallant courtier,
Yet you refused me shelter and sent me away—
How boorish of the gallant courtier | —By Ishikawa.
1 Kotoagé: it was believed that in Japan things happened according to the will of
the gods and that men therefore needed not offer prayers.

2 Kotodama : the uttered words were believed to possess spitits of their own and
the wishes would therefore bring forth what wete requested 1n them.
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Otomo Tanushs was known by the name of Chirs. He
was very good-looking, and his manners were courtly beyond
comparison, wherefore he was admired by all who saw, or
beard of him. There was a certain young woman, named
Ishikawa, who, wishing to live with hum, was ever lamenting
her solitude. She desired to write him a note, but there
was 10 favonrable opportunity to send it. Therempon, she
devzsed a plan.  Disguising herself as a humble 0ld woman,
and carryimg a pail with her, she went near bis bed-chamber,
where she squatted and rapped on the door, and said in a
hoarse vouce that she was a poor woman of the neighbourhood
who had come to beg for fire.  Chir m the darkness did not
discover the framd. The girl, disappointed at the failure
of her artifice, took all the fire she wanted, and thereafter
went away. Next morning, ashamed of her own misbe-
baviowr but indignant at the frustration of her heart’s
desire, she indited this poem, which she sent bim in order fo
mock at bim.

179 A GALLANT courtier, [11:127]
I am, indeed ;
A gallant courtier am I,
Who refused you shelter and sent you away !
—By Otomo Tanushi.

Otomo Miyuki

180 Written after the War of Jinshin® [x1x : 4260]
was ended.

QUR Sovereign, a god,

Has made his Imperial City>
Out of the stretch of swamps,
Where chestnut horses sank
To their bellies.

1 The ctvil wat of 672.
2 The Emperor Temmu built his capital on the plamn of Kiyomihara of Asuka.
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Furu Tamuké

181 Leaving the province of Tsukushs. [1x : 1766]

WouLp my love were a bracelet !
Tying her to my left arm,
I would start on my joutney !

Naga Okimaro

182 Composed in obedience fo the Sovereign’s [111: 238]
command.

ARK ! even here, into the chambers of the Palace,r
Come the voices of the fishermen,
Who are arranging the seiners
To drag the net.

783 How sorely the rain besets me! [11r: 265]
Neither at the cape of Miwa, nor by the ferry
of Sanuz

Is there a cottage in sight.

* The Palace 1s supposed to have been that of Naniwa in the province of Settsu.
The Shoku-nihongi mentions that the Emperor Mommu vistted the Palace of
Naniwa in the 1st month of the 3rd year of his reign. Also in the Manyishi, Book
L, it is written that the Empress Jitd, as ex-Empress, visited Naniwa. It is most
likely that the Emperor Mommu in his visit 1n the 3rd year of his reign was
accompanted by the Empress Jitd, then ex-Empress, and that the poem was compos-
ed on the occasion. To those who had hived only n Yamato, which commanded
no sea-view, and had then come to the Palace by the seashore, the doings of the
fishermen must have been curious and interesting. )

2 Miwa and Sanu were both in the province of Kii, now included in the town

of Shingi.
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184 BorL water, my lads, [XVI: 3824]
In the kettle with a spout !
We will dash it on the fox,
Coming from the Ichihi Ford
Over the log-bridge of cypress.

Once there was a large feasting party. In the mddle of
the night the company beard the barking of a fox. They
invited Okimaro to make a poem with reference to some
wtensil used at the banguet, the barking fox, and a bridge
over a'river, wherenpon ke mstantly composed this poem.

Takechi Furuhito

185-6  Poems of sorrow at the old capital of Omi.  [1:32-3]

M I a man of the days gone by,
That, when I see, in Sasanami,
The ruined Imperial City,
My heart grows heavy ?

Desolate is the shrine of the god:
Of the land of Sasanami,

And I am bowed down with grief
To see the capital in ruin!

Takechi Kurohito

Poems of travel.

787 \WHEN on my travels I pine for home,  [ur: 270]
I see a vermilion ship? sailing

1 ¢ The shrine of the god’ is often consttued as “the spirit of the god.’
2 Ships in government employ were painted red. The poet, an official, felt
homesick at the sight of a red-painted ship.
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188

189

190

91

192

Far out on the waters.

CRraANEs fly calling towards Sakuradar  [m1: 271]
Fields ;

The tide, it seems, has ebbed from Ayuchi Lagoon ;

Look where the cranes fly calling.

s we rtow round the jutting beaches,  [111: 273]
Cranes call in flocks at every inletz
Of the many-harboured lake of Omi.

QUR boat shall harbour at the port of [11r: 274]
Hira 3

Row not far from shore,—

It is night and late !

HERE shall I seek shelter, [xr: 275]
If, in Takashima,4 on the plain of Kachinu,
This day is spent ?

In the old capital of Omi.s [r1r 2 305]

o I refused to see them:
Yet you show me over the ruins
Of the Imperial City of Sasanami,
Saddening me in vain!

t In the province of Owati, facing Ayuchi Beach, which 1s near Atsuta in Aichi

District.

2 An inlet or a river-mouth, which naturally gave moorings.
3 Situated on the west side of the lake.

4 A district on the west stde of Lake Biwa.

5 See Hitomaro’s poems Nos. 74-6.
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Okisomé Azumabito

1934 On the death of Prince Yugé. [11: 204-5]

UR lord and prince, ruling in peace,
Child of the Bright One above,

God as he is, has taken
His divine seat in the Heavenly Palace
Far above. We, awe-stricken,
Lie prostrate and weep
Day after day, and night after night,
And to our weeping there is no end.

Envoy

Our lord and prince,

Because he is 2 god,

Has gone to dwell unseen

In the five-hundredfold clouds of heaven.

Osakabé Otomaro

195 Composed during the visit of the Emperor [x:71]
Mommut to Naniwa.

HEN I lie sleepless, longing for Yamato,
Must you be so heartless, O cranes,
Crying around the end of the sand-bar?

1 The Emperor Mommu visited the Palace of Naniwa twice, inthe 3rd year
(699) after his accesston and in the 3rd year of Kemn (706). It is not clear on
which occasion this poem was composed.
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Mikata Shami

796-7 TTREAD not the snow

Around the palace;
It is not a fall
We often see;
Only on the mountains
We have such snow.
Away, away, away—
Tread not the snow.

Envoy
Our lord will view it later
Where it lies;
Tread not the snow
Around the palace.

[x1x: 4227-8]

The above verses were sung by Mikata Shami, in com-

pliance with the order of Faiwara Fusasaki, Minister of

the Left by posthumons appontment.

199

Mikata Shami and his Wife

Composed during an illness of Mikata shortly after
his marriage to a daughter of Sono Ikuba.

F tied, it would slip off;

And untied, it was too long,—

Ah, that hair of yours |—
Is it all disarranged

[11:123]

Now while I see you not >—By Mikata.

‘pDoitup!’
“It is now so long!’
So say they all.
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But as you saw it, I will keep
This hair of mine, dishevelled though it be.
—By his wife.

200 N the city square [rr:125]
Men come and go, treading
On the orange-tree shadows;
My thoughts turn a thousand ways
When I see you not, beloved.—By Mikata.

Wife of Go Dan-ochi

201 Composed during her husband’s jonrney [1v : 500]
o Isé.

REAKING and spreading for a bed
The shore reeds of Isé of the Divine Wind,
Does he, my husband, sleep a traveller’s sleep—
On that lonely rugged sea-coast ?

Lady Fuki

202 Looking at the rocks of the bill-range of Yoko-  [1:22]
yama of Hata when Princess Toochi went
to worship at the Isé Shrine.t

IvE hundred rocks by the river
Allow no weedy growth,
May our princess so flourish,
Youthful for ever!

1 The Nrhonshok: records that, in spring, in the 2nd month of the 4th year of
the Emperot Temmu’s teign (676), Princess Toochi and Princess Ahé went to
wortship at the Isé Shrine —Original Note.
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On the occasion of the progresst to the province of
Mikawa of the ex-Empress Jits in the
second year of Daibi (702).

203  PUSHING freely through the bush-cloversz  [r:57]
Flowering on Hikuma Plain,
Let your clothes take on their colours
In remembrance of your travels.
—By Naga Okimaro.

204 \WHERE will that boat find harbour [r:58]
Which coasted round the cape of Aré?—
Ah, that little zana-less boat 15—By Takechi Kurohito.

205 Jow distinct is Matokata,4 the Target Bay, [r:61]
That tells of the warrior shooting,
Standing up, arrow in hand !s
—By an attendant maiden Toner:.

Anonymous

206 Composed by one of the workmen engaged in [1:50]
the building of the Palace of Fujiwara.

QUR gteat Sovereign who rules in peace,
Offspring of the Bright One on high,

1 She statted on het journey on the 1oth of the 1oth month and returned to the
capital on the 25th.

2 Ongmally har: (aldet, Aluus japomca), but 1t 1s believed that it was probably
mus-written for hagi (bush-clover, Lespedeza).

3 A boat of some sort of a very simple structure.

4 Believed to have been in Také District, Isé.

5 The second and third lines are an introductory verse to Matokata.

6 The Palace of Fujiwara was the seat of the court since the time of the Empress
Jus.  Its site now forms part of Kamokimi Village, 1n Takaichi District, Yamato.
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Wills, as a goddess, to rule her dominion
And to decree her towering Palace

On the plain of Fujiwara.

Then the gods of heaven and earth,
Gracious to serve,

Float the cypress timbers

From Mount Tanakami® of Omi

Down the stream of Uji;

We people throng into the river—

Splashing in the water like so many mallards,
Never thinking of our homes,

And forgetful of ourselves—

To gather and turn those timbers

Into the river of Izumi;z which teminds us
That the mystic tortoise, as it is told,

Will appear, in celebration of the new era,
With an auspicious figure on its shell,
Presaging the eternal happiness of our Land,
From the pass of Kosé;s which reminds us also
That alien powers will come that way,

To swear fealty to the Palace that we build.
And there the logs are roped into rafts
Which we vie in poling

Against Jzumi’s stream;

Looking on these labours well we know,

All is done by her divinity !

It is recorded in the < Nibonshoki® that the Empress
paid a visit to the site of the Palace of Fujiwara, in antumn,
in the eighth month Z/ the seventh year of Shuchd (693), and
she again visited the Palace, in spring, in the first month Zf
the eighth year. Then, in winter, on the sixth day of the
twelfth month of the same year she removed there.

t In Kurimoto District, Omi Province.

2 i, e. River K1zu: 1t runs through Soraku District, Yamashiro Province.

3 In Minami-Kazurak: District, Yamato, reached by the toad over to Ku
Province.
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207-4 On the well at the Palace of Fyjinara.  [1:52-3]

QUR great Sovereign who rules in peace,
Offspring of the Bright One on high,

Has begun to build her Palace

On the plain of Fujii;!

And standing on the dyke of Lake Haniyasu

She looks around her:

The green hill of Kagu of Yamato

Stands at the eastern gate,

A luxuriant spring-time hill;

Unebi, with 1ts fragrant slopes,

Rises at the western gate,

Ever fresh and flourishing;

Miminashi, the green sedgy mount,

Rears at the northern gate

Its form divine;

And the mountains of Yoshinu, of lovely name,

Soar into the sky,

Far from the southern gate.

At this towering Palace,

The shelter from the sun,

The shelter from the sky,

The waters will be everlasting,

These clear waters of the sacred well!

Enmvoy

The bevies of maidens who will be born
And come in succession into service

At the mightly Palace of Fujiwara,

How I envy their happy lot!

t Fujii-ga-hara (Plan of Wistatia Well) may have been an earlier name for Fuji-
wara (Wistaria Plain).
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210

2171

213

Poems of lamentation by the palace-guards
of the Crown Prince.r

LAS, the Garden Palace of my prince, [11:171]
Child of the Bright One above,
Who was to rule the land
Through ten thousand ages !

HAVE waited on my lord, {11 : 176]
Wishing the days to endure

With heaven and earth—

That hope is now broken !

QN the hill slope of Sada2 [rr:177]
Bright in the morning sun,

We gather and weep;

Our tears fall endlessly.

N the desolate stony shore [1r:181]
Of the garden-lake, where once he walked,
There grow—alas | weeds,
That grew not there before.

T AM at my post [11: 184]
At the Cascade Gate3 on the east-side.
Never—yesterday nor to-day—
Does my prince bid me come in.
y P

' The Manyashi contains a group of 23 such poems. The regulation number of
palace-guards for the Crown Prince was Goo.

2 The name of the hill where the prince was buried.

3 At the eastetn gate of the palace there was an outlet for the water of the
garden-lake, which flowed forth like a cascade.
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214

215

216

217

218

279-20

THAT path through the azaleas [1r:185]
Blooming thick on the rocky margin

Of the meandering stream—

Shall T ever see it again ?

A THOUSAND times a day [11: 186]
T used to enter by the east gate.

How hard it is now to pass through

That wide gate of the Palace!

THE morning sky was overcast, [11:188]
Hiding the sun.

1 went down to the Palace garden,

And how I wept where once he walked !

N the Garden Palace, [11: 189]
Bright in the morning sun,
There is no human sound,
Nought but gloom that bows me down.

Composed during the Sovereign’s stay ~ [1X: 1714]
at the Palace of Yoshinu.

THE tumbling water breaks upon the rocks
And rushes to its pool—

Thete, in the water stilled

I see a shining moon.

W!ITH reverence I compose these [x111: 3324-5]
words—

Amd this busy crowd,

Among the many princes,
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Overflowing the Imperial City

Of Fujiwara,

I trusted to our noble prince,
Awe-stricken as I was,

Gazing up toward the Palace

As to heaven,

Where I had served for many a year,
Hoping he would come to manhood
And flourish like the full-orbed moon.

He looked upon the land

When spring came round,

Climbing the brow of Uétsuki
Along the pine-wood path;

In autumn, in the showery month,
He loved the blooming bush-clovers,
Heavy with dew,

Waving about the drip-stones

In the palace-court;

And in the morning of snowy winter
He took his strong birchwood bow
To fondle in his hands.

I never tired of seeing him

Like a shining mirror

For all the long spring day,

And I wished that this would last for ages,
Trusting in my noble prince

As a sailor in his ship.

When, lo! I looked up to the Palace;
Was it a trick?  Were my eyes deluded P—
I saw it draped in snow-white cloth,

And the servitors of the sun-lit Palace

All in hempen mourning dressed.

While I, as one wandering in a clouded night,
Doubted : Was I dreaming or awake ?
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The bearers climbed the path of Kinohé
Overlooking Iwaré,

And there entombed my prince
With holy rites.

I knew not whither

I might betake myself,

My grieving naught availed,
No hope came to my heart.

I will ever lift up my tearful eyes

Towards that dumb pine towering in the sky,
Which in passing

His august sleeve once brushed,
Remembering my prince,

Month after month,

Bending my head in awe.

Emvoy

The white cloud hovering
Above the hill of Iwaré—
Is that, alas, my prince ?

227-2 THE steeds the prince of Minu [x1i1: 3327-8]
keeps
In his westetn stables,
The steeds our noble prince keeps
In his eastern stables—
Though they are fed with grass in plenty,
Though they are given fresh-drawn water,
Why do these grey steeds neigh and whinny so?

Emvoy
His grey steeds neighing so—
What says their cry ?
It is strange to me!
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223-8 The Old Bamboo-Cutter. [XVI:3791-3]

Once upon a time there lived an old man. He was called
¢ Old Bamiboo-Cutter® (Taketori no Ofi).  In the last month
of spring he went up a bill to view the comntry-side.
Suddenly be discovered nine girls who were cooking somp,
and who were all possessed of an wnrwalled beanty and charm.
One of the damsels called to the old man, langhed and said :
“Uncle, come blow up the fire under the kettle I’ < Very well,
very well,” be replied.  Hobbling slowly, he reached the spot
where the girls were, and seated himself among them. . After
a while, all the girls, with smiles on their faces, began to
question one another, saying, < Who called this old man?’
Therenpon the Bamboo-Cutter apologized and said, © Most
mnexpectedly 1 have met you fairy maidens. My mind is
perplexced beyond endurance.  Ler me redeems with a poem the
offence of having intruded myself upon your company!’  So
saying, he made the following poem and envoys.

HEN I was a new-born babe
My mother carried me in her arms ;

When an infant still tied with a band
To the back of my nurse, I wore
A sleeveless gown with lining sewed in;
When a boy with hair trimmed at the neck
I was clad in a dappled robe with sleeves.
At the age of you dear maidens
My hair was black as the bowels of 2 mud-snail.:
I would comb it down to the shoulders,
Or have it bound up in knots
Or sometimes let it hang loose like a boy.

1 had a vest of thin silk with large woven figures
Of purple matching well with its reddish tint,
And a robe of a fabric dyed with the zgi-flower
Of T6zato Onu in Suminoé,

1 Misna, a small shell-fish found in a pond or river.
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To which was attached a cord of Koma' brocade—
These I wore one over the other.

There was the cloth of Zzhé? tissue

And the hand-woven cloth of sun-dried hemp,

Made with rare skill by gir] hemp-spinners

And by gitls who were treasured like precious
robes ;

When I put these on together like a double skirt,

Many a country lass from her lowly cottage

Would come, asking me to marry her.

The double-patterned stockings from a far country,
And the shoes fashioned by the men of Asuka,
Shunning the damp of the rainy season,—

I would put them on and stand under the eaves;
Then maidens who had heard of me somewhere,
Would come to me, bidding me not to walk away.

I would arrange my silken girdle of azure

In the manner of a Kara girdle like a pendant sash,

And so bedeck my waist slim as a wasp

Flying above the tiled roof of the Sea God’s Tem-
ple;

Then would I hang up clear mirrors side by side,

And turn back to them again and again

To see my face therein.

When in spring 1 sauntered forth afield,

The pheasants of the moor, delighting in me,

Came flying and crowing merrily.

When I went to the hills in autumn

The enamoured clouds of heaven hovered low above
me.

When I started for home, all along the way

The gay ladies of the palace and the court gallants

Would all look back on me in admiration,

1 Same as < Kara’ below, i. e. Korea.
2 Same as fak#, paper mulberry, from the inner bark of which cloth was made.
See note to No. 103.
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had done so, Yuan Ku replied :

And ask one another, saying, < Who is he?’
So did I do and live in days gone by.

Though to-day you dear damsels may wonder
Who I am and say: ¢ We don’t know the man,’
I was once the talk of the town—

Thus did I do and live in days gone by.

Did not the wise man of ancient times
Bring back, to set an example for after ages,
The cart in which the old man was sent away ?r

Envoys

Can it be that grey hair

Will never grow on you maidens
If you live long, unless death
Spares you from seeing it ?

When grey hair has grown
On you, may it not be then
That you too will be mocked
By young folk as I am now ?

Replies by the maidens.

HE dear old man’s verse [xvI:3794]

Has stunned us,
We fairy maidens nine—
Are we humbled by his word?

t The last three lines allude to the old Chinese story of 2 man by the name of
Yuan Ku. When he was fifteen years old his patents, in spite of his tearful protests,
took his aged grandfather to the mountains in a cart, and there abandoned him.
The boy went and brought back the cart. Being questioned by his fathet why he
‘You may not be able to make a cart by youtself
when you are 0old> The father, much ashamed of his misdeed, brought back the

old parent and took good care of him thereafter.
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229-30

Y shame I will bear, [xv1:3795]
My shame I will ignore;
And before he speaks another word,
To his counsel mutely will I yield.

HALL I be false to friends [xvi:3797]
To whose hearts mine is bound
In life and death?

To his counsel I also will yield.

roM Mount Kamunabir of [x111: 3268-9]
Mimoro?
Clouds overshadow the sky,
Bringing heavy rain;
The rain is swept in spray
And the storm gathers.

Has he reached home,

He who went back

Across the great-mouthed Wolf’s Moor,?
Deep in thoughts of me?

Envoy

Troubled with thoughts of him,
Who had gone from me,

1, too, could not sleep

The whole night through.

1 In Asuka District :n Yamato. Both Mimoro and Kamunabi mean the grove
or forest as an abode of the gods.
2 Orig. the Moot of Makami; Makami means ¢ wolf.”
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Empress Gemmyd and Princess Minabé

231 Composed by the Empress in the first fr:76]
year of Wadi (708).

LLISTEN to the sounds of the warriors’ elbow-guards;’
Our captain must be ranging the shields
To drill the troops.2

232 Reply by the Princess. [1:77]

E not concerned, O my Sovereign ;
Am I not here,
I, whom the ancestral gods endowed with life,
Next of kin to yourself ?

Empress Gensho

233 On the occasion of her visit to Yamamnra.  |XX:4293]

The Empress saiud to those attending upon bher, ° Princes
and noblemen, make poems to match this one of mne!’ She
then recited the following :

THIs is the mountain souvenir
That a wizard of the mountain

Gave me as I went

To Yama, the mountain village.

1 Made of leather and wotn on the left arm, to prevent the bow-string from
springing back and hutting the elbow. The string struck the elbow-guard with a
loud sound.

2 This poem probably alludes to the expeditionaty force that was sent agaimnst
the Ainus in northern Japan.
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Emperor Shomu

23¢4-5  On giving saké to the Inspectors-General.t [VI:973-4]

HEN you are thus gone

To the far courts of my realm,
I shall rest tranquil,
And wait with folded arms.
To requite your loyal service,
I, your emperor,
With my sovereign hand
Stroke you tenderly and caress you.
This wine we will drink again together
On the day of your return—this bounteous wine.

Envoy

You go the way of men of valour;
Go not with light minds,
You valiant men !

236 On granting to Prince Kaguraks the surname  [v1: 1009]
of Tachibana, in winter, in the eleventh
month of the eighth year of

Tempyo (73¢).

THINE is a happy name:
¢ Tachibana *>—abundant in fruit,
In bloom and in foliage;
A tree of evergreen leaves that thrives
Though the hoar-frost falls on its branches.

Prince Kazuraki petitioned the Throne to be allowed to
renounce bis status as a member of the imperial family and

t The Inspectors-General were Fujiwara Umakai sent to Satkaidd, Fujiwara Fusa-
maé sent to Tokaido and Tésandd, and Tajihi Agatamori sent to San-indo
2 i, e. the orange-tree.
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to take the rank of subject by assuming the surname of Ta-

chibana.  The Enperor, consenting, gave in his honour a

banguet, on which occasion the above poem was composed by
His Majesty.

Empress Koken

237-8 A poem and envoy granted to Fajiwara [X1X:4264-5]
Kiyokawa,x ambassador to China, to-
gether with food and drink, by her mes-
senger, Koma Fukushin, of the
Lower Fourth Rank Senzor, whom
she sent down to Naniwa.

HE spactous Land of Yamato
Is a land guarded by the gods;
You go upon the waters
As upon the land;
You sit in the ship
As on the floor at home.

In your four ships,2 prow by prow,
You travel in safety,

Return in haste,

Then make your reports ;

On that day we will take this wine—
This bounteous wine.

Envoy

That your four ships may soon come back
I pray to the gods,

Tying white hemp

To my skirt.?

1 Despatched 1n the 4th year of Tempy6-Shohé (752).
2 The entire embassy was cartied in 2 fleet of four ships. ]
5 A woman’s skirt (Jap. mo) was believed 1n ancient times to have magic power.
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Emperor Junnin

239 At the palace banguet™ on the eighteenth day  [xX: 4486)
of the eleventh month of the first year of

Tempyo-Hépiz (757).

QINCE thy reign is to endure

With the sun and the moon
That illumine heaven and earth,
What could ever trouble our hearts ?

Empress Komyd

240 To the Emperor Shomu. [virr: 1658]

ow gladdening would be this falling snow,
Could I but watch with you, my husband !

241 A poemr which the Empress Dowager of [XI1X:4240]
Fuiwaras composed at the supplication
ceremony+ at the Kasuga Shrine,s and
gave to Fwiwara Kiyokawa,
ambassador to China.

I the great ship, full-oared,
I speed this child of mine¢ to the Land of Kara;
Bless him, O gods!!

1 The annual feast of Toyo-no-akar: given by the Emperor to princes and officials
on the day following the Harvest Festival (Nrinamé-sai ).

2 The Emperor was then still Crown Prince. The poem probably alludes to the
rebellion of Tachibana Naramaro and his followers, which occurred during the
yeat, but which was quickly subdued.

3 i. e. the Empress Komyo.

4 At this perhaps they prayed for the safety of the embassy.

s The shrine is in the present city of Natra.

6 1. e. Fujiwara Kiyokawa, nephew of the Empress Dowager.
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Prince Toneri and a Maiden

242 ‘QHAME it is,’ I say and sigh, [r1:117]
¢ For a strong man to love unloved !’
Yet so do I love—wretched that I am.
—DBy the Prince.

243 Now I know— [rr:118]
For a strong man
Loveth and sigheth—
Why my hair-cord is wet.—By zhe Maiden.

Prince Hozumi

244  AH, that rascal love [xvi: 3816]
I have put away at home,
Locked in a coffer—
Here he comes, pouncing on me !

The above was a favourite poem of Prince Hogumi, who
used always to recite it at banquets when the merry-making
was at its height.

Princess Ki

245 VEN the wild-ducks skimming [r11: 390]
By the shote of the pond of Karur
Do not sleep alone
On the dainty water-weeds !

1 The pond of Karu was dug in the 11th year of the reign of the Emperor Ojin
(280). The name still temains 1n Takaichi District, Yamato.
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Prince Yuhara

246 At Yoshinn.

N the pool of the River of Natsumir
That flows through Yoshinu
The wild-ducks are crying,—
In the shade of the mountains.

247 At a banquet.

IKE the white cloud on the green hill,
Although I see him every day,
Our host is ever new to me !

248 Addressed to a young woman.

HAT can I do with you—
You who so resemble
The laurel? in the moon
That I see with my eyes
But cannot touch with my hands?

249 On the moon.

Moon God seated high in heaven,

Offerings I will gratefully bring—
Make this night last as long, I pray,
As five hundred nights in one !

[rrx

[rix

:375]

$377]

1 632]

1985]

t The Rivet Yoshino was called the Natsumi at Natsumi, to the east of Miyataki
2 The legend of a laurel growing in the moon was of Chinese origin.
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250

251

252

2)3

On striking at the wine. [vi:989]

rtH the bounteous wine the doughty warrior

blesses,

Striking® at it with the point of tempered steel,

Drunk am I now—I!

On crickets. [vic:

THE evening moon shines—

Here in the garden white with dew
The crickets sing, alas !
Burthening my weaty heart.

Prince Yuhara and an Anonymous Person

By the light of the Moon God [1v:

Come to me, dear heart !
No mountain walls divide us—
The way is not long.—By zhe Prince.

Reply.
HOUGH clear and bright [v
The Moon God lights the way,

So blind am I with love,
I feel I cannot reach you.

1552]

670]

1 671]

1 Presumably the dtinker, in order to drive away evil spirits, made a gesture to
strike the vessel filled with wine with his sword.
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Prince Aki

254 On an nperial visit* to the province [rrr: 306]
of Isé.

yvourp that they were flowers,

The white surges far upon the sea of [sé—
I would wrap and bring them home
As a souvenir for my beloved wife.

2556 (H, my dear love far away |2 [1v:534~5]

Because you are not here,

And the way is distant,

Restless is my heart with longing ;

My grieving heart knows no respite.

Oh, were I the cloud that sails the sky !

Oh, were I a high-flying bird !

To-morrow I would go and speak to you.

Then you, my love, untroubled for my sake,

And for your sake I myself untroubled,

We would live together even now

A happy pair as ever.

Envoy

No longer do I sleep

With your dainty arm for pillow.
Meantime a year has passed away—
To think of it, alas |—

Without my seeing you.

* The visit 15 said to have taken place in the 2nd year of Yord (718), n the reign
of the*!Empress Gensho.

2 According to the Origmal Note, Prince Aki married, against coutt regulations,
an wunemé (see note to No. §1) from Yagami, Inaba Province, for which he was
punushed and the lady sent back to her native province.
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Prince Ichihara

257 PEERLESS are the gems [rir: 412]
That I wear on my locks ;
Such are you to me,
And my heart moves at your will.

258 Composed at a banguet, wishing bis [vi:988]
father, Prince Aki, a long life.

HE flowering herbs of spring
Fade all too soon.
Be like a rock,
Changeless ever,
O noble father mine !

259 On the occasion of men ascending the hill of [vI: 1042]
Tkuji to drink under a pine-tree.

(O SOLITARY pine, how many
Generations of man have you known ?
Is it because of your great age
That the passing winds sing in so clear a tone ?

Prince Nagaya
260 Composed when the Emperor Mommuy visited — [1:75]
the Pleasure-Palace of Yoshina.

THE morning air is cold on Mount Ujima,*
Now that I travel far from my beloved
Who would offer me clothing.

1 Said to be the mountain north of the town of Kamiichi in Yoshmo District
It was on the route from the Palace of Fujiwara to that of Yoshino.
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Prince Funado

261 At a banguet in the residence of Isonokami [XIX: 4284]
Yakatsugn, on the fourth of the first month

of the fifth year of Tempyo-Shoho (753).

AT the coming of the New Year
All our trusted friends are gathered together :
My heart is light with gladness !

Prince Kadobé

262 17iewng the trees in the streets at the [111 : 310]
Eastern Market.x

HAVE not met her for so long

That the street-trees at the Eastern” Market
Let droop their branches low—
Well may I languish for love of her!

263 Thinking of the capital, while be stayed in  [111: 371]
Igumo? as Governor.

QH, plovers on the river-shore,

On the water flowing into the sea of Ou,3
When you cry, dearly I remember
Saho,4 the stream of my native town.

t In those days there were two markets in the capital called respectively the
Eastern and the Western.

2 A province, now part-of Shimané Prefecture.

3 A district i Izumo.

4 A river flowing through Nara, the capital.
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Prince Atsumi

264 MIRRORED in the waters of the [virr:1435]
Kamunabi River,:

Where the song-frogs call,

Do they bloom now—those flowers of the yellow

rose P2

Prince Odai

265 saw this house [xv1: 3820]
Standing on the river-bank

Where shone the setting sun.

I came hither, powerless indeed

To resist the charm of its shape.

Prince Odai was i the habit of reciting the above poem
whenever he took up his koto3 at banguets.

Prince Takamiya

266 On sundry obyects. [xvi:3856]
crROW# that feeds on the rice
Of the Brahmin’ss field

Is, with eyelids swollen,

Perched on a lance-head streamer.

' Sometimes called the Asuka Ruver, or the Tatsuta River. It is in Yamato Pro-
vince, and famous for the song-frogs (Mod. Jap. kas:ka) and the yellow rose on its

banks.
2 Yamabuki (Kerria japonica), a shrub, with yellow flowers which open in spring.

3 A kind of lute.
4 Some scholars believe that the crow was simply a figure shown on the streamer,
5 A priest representing himself to be 2 Brahmin prelate arrived 1 Japan from

India 1 the Nara Period.
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Princess Takata

267 To Prince Imaks. [1v: 541]

H1s world is so full
Of men with slanderous tongues.
May we not meet in the life to come—
If we may not now, my dearest ?

268 1L over the meadow, [vir: 1444]
Where the yellow roses bloom,
Multitudes of violets have opened
With this spring rain.

Princess Hirokawa

269 HE sheaves of my love-thoughts [1v : Go4]
Would fill seven carts—
Carts huge and heavy-wheeled.
Such a burden I bear
Of my own choice.

270 1 THOUGHT there could be [1v : 695]
No more love left anywhere.
Whence then is come this love,
That has caught me now
And holds me in its grasp ?
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Tajihi Kunihito
271-2 Climbing Mount Tsukuba.r [r11: 382-3]

HOUGH many are the lofty mountains
In the cock-crowing? Eastland of Azuma,

Fame has told of Mount Tsukuba,
Since the age of the gods,
As the noble mountain throning god and goddess,
The beautiful mountain with two peaks,
For men to climb to ovetlook the land.
So, if I do not climb it now—
Though winter’s close
Is not the time for climbing—
I shall miss it greatly;
So, labouring up the thawing paths,
I have reached the summit.

Envoy
MPATIENT of its sight from afar,
I have climbed Mount Tsukuba,
Labouring up the thawing paths !

Tajihi Kasamaro

2734 On his journey to Tsukushi.s [1v: 509-10]

Y the sea-shore of Mitsu,4 that reminds one
Of the mirror standing on a girl’s comb-case,
I linger, longing for my wife, and sleep alone,
My scarlet sash untied.

1 Situated 70 miles to the north-east of Tokyo, in Ibaraki Prefecture.

2 A pillow-word for Azuma, the Eastland.

3 Composed probably during his journey to the Dazaifu on an official errand.
4 i e. Naniwazu, the original name of the present port of Osaka.
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I can but weep aloud like the crane crying

In the morning mist at the twilight hour of dawn.,
Seeking to relieve me of my sorrow,

If only by a thousandth part,

I go out to gaze toward my home,

Which is—alas |—lost in the white clouds,

That trail across the green mountain of Kazuraki.x

I journey on to the far-off land—

Passing Awaji Island now lying before,

And leaving behind me the island of Awashima.2

I hear the shouts of sailors in the morning calm,

And in the calm of evening the plash of oars.

Labouring over the waves,

Circling about amid the rocks,

And past the beach of Inabizuma,3

I wander on like a bird

Till Ié-no-shima,+ the ‘Home Island,” comes into
sight,

Where thick and swaying on the stony shore

Grows the weed men call ¢ Speak-not ’s—

Ah, why have I come away from my wife

Without a word of farewell ?

Envoy

Would that my wife and I,

Unfastening our girdles for each other

And with our snow-white sleeves overlapping,
Had reckoned the day of my return

Before I came away upon my journey !

t A mountain rising between the provinces of Yamato and Settsu

2 Unidentified. Probably an islet adjacent to Awaji.

3 Presumably a small island at the mouth of the Kako River

4 In the Harima Channel. It is now pronounced ¢ Ejima.

s Otig. nanoriso, now known as hondawara (Sargassum). The word may be trans-
lated literally as ¢ Speak-not’
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277

276-7

Tajihi Yanushi

ER husband is gone towards Naniwa ; [viir: 1442]
Pity it is to see a young wife,
Left gathering spring herbs !

Tajihi —

An old threnody [xv:3625-6]

THE mallards call with evening from the reeds
And float with dawn midway on the water ;

They sleep with their mates, it is said,

With white wings overlapping and tails a-sweep

Lest the frost should fall upon them.

As the stream that flows never returns,
And as the wind that blows is never seen,
My wife, of this world, has left me,

Gone I know not whither!

So hete, on the sleeves of these clothes
She used to have me wear,

I sleep now all alone!

Emvoy

Cranes call flying to the reedy shore ;
How desolate I remain
As I sleep alone!

This poem was composed in grief at the death of his

wife.
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Tajihi Takanushi

At the farewell banguet i honowr of Otomo Komaro,
vige-ambassador to China, in the residence of Otomo Kojihs,
m the third month intercalary of the fourth year of Tenpyi-
Shihi (752).

27¢ o you, brave wartior, starting for the  [x1x: 4262]
Land of Kara,
That you may fulfil your duties,
And come home safely,
I offer you a cup of wine.

Ishikawa Kimiko

279 THE fisher-maids at Shika,’ [111: 278]
So scanty is their leisure-time,
Gathering sea-weed, burning salt,
They seldom take the little combs
Out of their toilet-cases.

Taguchi Masubhito

Composed at Cape Kiyomi in the province of Suruga,? on
the may to his new post, when he was appointed Governor of
the province of Kamitsukenn.3

2f0  RESTING my eyes on the bay of Miho [111 : 296]
On the boundless calm of the sea,
Near Cape Kiyomi of Iohara,s

t In the province of Chikuzen in Kyasha.

2 Part of Shizuoka Prefecture at present.

3 It was in the 1st year of Wadd (708), in the reign of the Emptess Genshd
Kamitsukenu, later called Kozuké, is now Gumma Prefecture.

4 A district 1n Suruga.
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I am free from all my cares!

281 THE whole day’s light is not enough [m1: 297]
To view the Bay of Tago,
Which at night I saw, hasting
At our awful Sovereign’s word.

Ono Oyu

282 7HE Imperial City of fairest Nara [r11: 328]
Glows now at the height of beauty,
Like brilliant flowers in bloom !

Kasa Kanamura

283 Compased on Mount Shiotsn.? [r11: 364]

HIS is the arrow which I, a warrior, shot,
Lifting up the bow-end :
Let it remind those who find it
To talk of me for ever.

264 As 1 pass over Mount Shiotsu, [111 : 365]
My hotse stumbles ;3
Perhaps my dear ones at home
May be thinking of me.

t The name Tago-no-ura 1s now used to denote to the bay east of the River
Fuji, but formerly 1t was also applied to the bay westward as far as the town of
Kambara.

2 In the northern part of Omi Province.

3 The ancients believed that the thoughts of those left at home were made
manifest to their dear ones on their joutneys.
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285-7  Composed at the request of a young lady for [1vV:543-5]
sending to a member of the Emperor’ s retinue
on a journey to Ki, in winter, in the tenth
nonth of the first year of Jinki (724).1

ou, dear husband, who have gone forth
With the many men of eighty clans
Accompanying the Emperor on his journey—

You who went by the highway of Karu,

Admuring the view of the Unebi Mountain,

And now having entered the province of Ki

Atre crossing, perhaps, the mountain of Matsuchiz—

You may find your journey a pleasant thing,
As you watch the autumn leaves fly and scatter,
Yet never a tender thought give to me.
Though this may be an empty fear,

I cannot stay at peace at all.

A thousand times over I wish

To follow you on your track.

And yet, young and helpless girl that I am,
I should not know what answer to give,

If a road-guard should challenge me—

So here I stand, faltering.

Envoys

Rather than remain behind

To pine after you,

I would we were the Imo-Sé Mountains of Ki—
The < Man and Wife’ for ever.

If I go secking after you,
Following your footmarks,
Will the guard of the pass
In Ki bid me halt?

t The 1st year of the Emperor Shomu’s reign.

2 A mountain in Kii lying just over the border from Yamato and to the north of
the Ki River.
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288-90  On winning the love of a maiden during the [1v : 546-8]
Emperor’s visit to the Detached Palace at
Mika-no-hara,* in spring, in the third
month of the second year of Jinki (725).

A SOJOURNER in Mika’s plains,

I saw you on the road,
A stranger to me like a cloud of heaven:
The words I could not speak to you,
Quite choked my heart.
Yet we two, by the mercy of the gods,
Are now wedded in love and trust,
Lying upon each other’s sleeve.
Ab, to-night! Would it were as long
As 2 hundred autumn nights together !

Envoys

I have leaned, body and soul,
Towards you, beloved,

From the moment I saw you—

A stranger like a cloud of heaven.

Unable to bear the thought

That to-night will quickly pass,
Oh, how I pray that it might be
Long as a hundred autumn nights !

291-3  On the occasion of the Sovereign’ sz journey fo [V1: 907-9]
Yoshina, in summer, in the fifth month
of the seventh year of Yori (723).

N the mountain of Mifuné
That hangs over the cascading waterss

1 In Yamato. A village of the same name is still in existence.
2 The Emptess Gensho.
3 The Yoshino River.
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There grow the #0ga’-trees 1n luxuriance,
Spreading out their verdant branches—

O the Akitsu Palace of Yoshinu!

Where 1n endless succession—

So spells the name of those trees—

Will endure as now for ten thousand ages

The court of our Sovereigns !

Is it so sublime because of the god presiding ?
Is it so alluring to look upon

Because of the pristine excellence of the province 